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1. Philosophical Inquiry and Artistic Underpinnings 

 

Visual Language: Time as a Cinematic Element 

 

“Tenet,” a film directed by the brilliant Christopher Nolan, transports viewers to a 

fantastical world in which the manipulation of time is a central theme. The main character, 

who is represented by John David Washington, is tasked with putting an end to World War 

III by becoming an expert in the concept of inversion, which enables time to move backward. 

The intricate narrative of the movie is built through a complex network of challenging 

concepts that gauge the audience’s understanding of the relationship between the cause and 

the effect. At its heart, “Tenet” is characterized by its skilful utilization of visual storytelling 

and editing. The use of a non-linear structure allows Nolan to build a narrative puzzle that 

needs the audience member to take an active role in the experience. When the film cleverly 

flips between a number of different timeframes, it brings about an increase in suspense and 

intrigue. Through the utilization of visual components, the audience is able to comprehend 

the philosophical underpinnings of time and reality that are present in the storyline 

themselves. Through an examination of the visual elements of “Tenet” and an investigation 

into the ways in which these elements contribute to the audience’s comprehension of intricate 

temporal concepts, this article will disclose the philosophical depths that are contained within 

the film.  



 

 In “Tenet,” cinematography plays a vital role in depicting the story’s complex 

temporal web. In certain sequences, we can see how framing, camera angles, and motions all 

work together to provide a visual language for philosophical investigations into time and its 

intricacies. The ‘time inversion’ moments are particularly noteworthy since they parallel the 

film’s manipulation of time through the camera’s movement. Choreography that moves 

fluidly from forward to backward adds to the audience’s involvement in the time conundrum. 



Viewed via the reversed perspective, events have a surreal aspect, casting doubt on the 

traditional understanding of causality. The cinematography draws the audience into a sharper 

perception of the passage of time through its expert use. Also, framing and camera angles at 

crucial points highlight how time us seen differently by different people, which ties into the 

philosophical idea of time as relative. The video presents time as something that people make 

it out to be, drawing on the transcendental idealism of Immanuel Kant. “We, as sentient 

beings, see time and space as aspects of what is perceived as the "real world," rather than the 

actual universe” (Kant, I., nd). 

 

 In Christopher Nolan’s “Tenet,” cinematographer Hoyte Van Hoytema, whose credits 

include “The Fighter, “Her,” Interstellar,” and “Dunkirk,” filmed the picture. “Interstellar” 

and “Dunkirk,” were Nolan and Hoytema’s earlier collaborations, and the cinematography in 

“Tenet” is based on their work on those films (Altercine., 2021). Cinematography for “Tenet” 

was mostly done with IMAX film cameras, which are renowned for their exceptional colour 

reproduction and high resolution. The use of such a format enabled the production of visually 

striking and photorealistic scenes that enhanced the narrative. The filmmakers were able to 

capture the story’s so called “time inversion” moments typically twice, both forwards and 

backwards, using a variety of innovative techniques, including 70mm and IMAX cameras 

with specially-configured Panavision lenses. “Tenet,” is so effective at drawing the audience 

in that they forget they’re watching a film. All things considered, the cinematography of 

“Tenet” is an integral [art of the story and the experience it offers to viewers by helping to 

depict the intricate idea of time inversion. The film’s examination of time is skilfully brought 

to life through the use of IMAX cameras, innovative filmmaking methods, and photorealistic 

imagery (Y.M. Cinema Magazine., 2020). 

 



 

 It was Immanuel Kant who argued that time is best understood as an abstract term 

independent of experience, grounded only in rational perception (Walsh, W.H., 1967). 

Different epochs, in his view, do not coexist but rather follow one another. This conforms to 

the pictorial depiction in “Tenet”, where the idea of inversion permits a sequential but 

backwards unfolding events. Filmmakers in “Tenet” bring this Kantian idea of time to life by 

highlighting the sequential character of events through the use of both forward and backward 

motion. Moreover, the idea of time and consciousness put forward by Henri Bergson is 

known as “la durée” or duration Bergson posits that there are two aspects to the passage of 

time; “objective time” (the time represented by external objects like calendars and train 



schedules) and ‘la durée (the time that we really live through, the time that is subjective to 

us). By adjusting the tempo of the action, the cinematography of “Tenet” gives life to this 

idea. A good example of this is how the character’s perception of time (their la “durée”) 

differs from the audience’s objective perception of time in inversion scenes (Primerano, T., 

nd). 

 

 “Tenet” relies heavily on colour grading and symbolism to convey its narrative 

visually and explore its themes. Critical and audience reactions to “Tenet” have focused on 

the film’s colour grading. In contrast to Christopher Nolan’s previous, more realistic coloured 

pictures, some viewers have noticed a strong yellow grade in this one. This can be an artistic 

decision made by the directors to highlight specific parts of the film. Like “Dunkirk,” the film 

was photochemically completed, which may have affected the colour grading. As for Colour 

Symbolism, Red and Blue in particular, play major roles in “Tenet” and have symbolic 

meaning. The turnstile chamber, where the audience learns the machine’s inner workings 

through time inversion, is the most vibrant in terms of colour. On the last temporal pincer 

action, the time is displayed in blue and red on the watches, with the former going ahead and 

the latter going backward. The colour symbolism is continued in other areas as well such as 

Kat’s outfit and the armbands. Further emphasizing the metaphorical usage opening of the 

film is red and the Syncopy logo at the conclusion is blue (Mcginley, R., 2022).

 

 

 An important part of the plot of “Tenet” is the pioneering use of visual effects to 

portray time distortions. Andrew Jackson, who got an Oscar nod for “Mad Max: The Fury 

Road” and worked with Christopher Nolan on “Dunkirk,” oversaw the film’s visual effects. 

The number of visual effects shots in “Tenet” was just under 300, which is about part for a 

Chistopher Nolan picture (Angkers-Range, A., 2020). The film’s intended effects were the 

result of tight collaboration between the visual effects and special effects teams. They made 



an effort to incorporate as much live-action footage as they could while also making use of 

computer-generated imagery, practical effects, and visual effects. In “Tenet,” time distorts 

occur when characters and events go backwards in opposition to the normal passage of time. 

Several moments in the film illustrate this point, including gunshots entering weapons, cars 

reversing direction, and buildings collapsing instead of exploding. A building that bursts and 

implodes at the same time is a prominent example in the climactic fight scenario. The use of 

visual effects in “Tenet” was crucial in fleshing out the film’s convoluted plot and time 

distortion. They enhanced the film’s aesthetic appeal and aided viewers in comprehending 

and participating in investigation of time inversion. 

 

 The storyline of the film is supported by a number of visual themes that appear 

throughout. “Tenet” makes extensive use of palindromes and mirror images, which are 

significant aspects of the film’s exploration of time inversion. The plot of the film is 

structured like a palindrome: at the beginning, the protagonist goes forward in time, and 

towards the end, they journey backward. The protagonist fights himself in many scenes, 

including the combat scene, when one camera moves ahead in time while the other travels 

backward in time. Colours red and blue which stand for progress ahead and regression 

backward in time, are prevalent in “Tenet” and contribute significantly to the visual motif. 

Colour symbolism is employed by the film’s opening and closing logos, the turnstile 

chamber, and the armbands among the visual elements. “Tenet” employs philosophically 

significant symbolic language, particularly when exploring themes of time and fate. The 

video presents arguments in favour of metaphysical fatalism, the view that the outcomes of 

all events are fixed and cannot be altered. Simply said, “What’s happened, happened” 

describes everything. Our actions have repercussions, the film argues, even in a dismal world. 

Philosophical symbolism is another complex feature of “Tenet” that is integrated with the tale 



and visual elements.

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



2. Applying Philosophical Concepts in Practice 

 

Mastering the Moments: 

Practical Strategies for Time Mastery and 

Productivity 

 

A person may be said to be manipulating time if they could alter, control, or 

experience it in a manner different than the usual linear progression that humans often feel. 

Including time travel and the ability to lengthen or shorten periods of time. This interesting 

notion has captivated many thinkers and doers in the domains of philosophy, science fiction, 

and physics. Not only is time travel a hot subject in fiction and film, but it is also propelling 

scientific inquiry into the universe and the testing of basic theories about the nature of reality 

and the relationships between events (Hunter, J., nd). 

 

 

The allure of a longer day, afforded by more time to devote to work in a focused and 

efficient manner, is heightened when the passage of time is postponed. Reduced time may 



enable individuals to concentrate more on the present moment, leading to an increase in 

productivity. Longer periods also allow people to relax and enjoy themselves without 

worrying about the clock running put, which boosts happiness. The allure of increased 

productivity is strong, but so is the risk of exhaustion. As people strive to optimise their lives 

throughout the day, they may overlook self-care and relaxation, leading to increased stress 

and weariness (Lakin, 2018). We need to look at the ethical concerns that arise when people 

have access to technology that might change the passage of time. Time manipulation has a 

powerful allure, but before giving in to it, one should carefully consider the benefits and 

drawbacks, as there needs to be a balance between being productive and maintaining a 

healthy lifestyle (Hoffman, D., 2022). 

 

 

The capacity to delay or even halt the ageing process has the potential to improve 

health and increase human lifespans. Ethical concerns of access, equity and resource 

allocation arise when life-extending technology first benefits exclusively the wealthy. The 

meaning of life is called into question in a society where death is unpredictable, especially in 

the face of environmental pressures and overcrowding. Because the possibility of unexpected 

consequences and risks, careful consideration is also necessary. An ethical discussion of life-

extending technologies is necessary if society is to strike a balance between the advantages of 

these technologies and the complexities of their social and environmental effects. 

 



In a world where travelling through time is a genuine option, covering vast distances 

becomes a breeze. Envision yourself entering a transport pod where time travels faster inside 

while everything outside remains the same. By using wormholes and space-time folds, distant 

locations may be connected. Thereby circumventing these limitations. All it takes to teleport 

from one room to another is to enter it, made feasible by quantum entanglement. The decline 

of traditional transportation methods, the rise of international travel, and the improvement of 

global communication are all examples of the profound changes that take place. However, 

ethical challenges arise from worries about accessibility and environmental effects. We may 

see the universe as closer than it really is by warping the flow of time (Gohd, C., 2017). 

 

 

So, in conclusion, If I were given the opportunity to have the ability to manipulate 

time, I would use time manipulation to bid farewell to ageing loved ones, preserving fleeting 

moments while forging deeper connections and finding peace. Moreover, I can use time 

manipulation for the purpose of concentrating on money production. If I am aware and honest 

about their time management habits, I may be able to increase my time efficiency, free up 



more time business, and see quicker financial success. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



3. The Power of Philosophical Concepts in Filmmaking 

 

“Whereof one cannot speak, 

thereof one must be silent.” 

 Wittgenstein argues that whenever one is confronted with concepts or issues that are 

difficult to articulate, it is more advantageous to accept silence rather than make an effort to 

force words on the situation. When words are unable to adequately convey the tremendous 

significance of a thought, it is often sufficient to just be quiet in order to convey the whole 

meaning. 

 

 This concept makes a passing reference to the limitations that are imposed by 

language that is now in use. It might be difficult to put into words some realities that are 

inherent to the human experience. Love, beauty, and the very essemce of life are all things 

that may be difficult to define and communicate verbally. It is conceivable that these things 

are difficult to explain and express. In situations like these, Wittgenstein is of the opinion that 

the most efficient method of communication would be to maintain silence while 

communicating. 

 

 As a filmmaker, the quote “Whereof one cannot speak, thereof one must be silent” 

can be used as limitations of language. Dialogue and visual narrative are two skills that are 

crucial in the filmmaking process. However, there are some events, feelings, or ideas that 

cannot be adequately expressed by words. Filmmakers often confront the task of 

communicating the inexpressible, whether it is the ineffable beauty of a scene, the nuanced 

emotions that they are experiencing, or existential concerns, A film’s use of silence may be 

quite effective. Rather than providing an explanation, it gives viewers the opportunity to 

interpret and experience. Motion picture directors have the ability to intentionally use quiet in 

order to elicit emotions, develop suspense, or highlight the inner struggle of a character. 

 

 In conclusion, when faced with the ineffable, Wittgenstein’s admonition reminds us to 

recognize the limitations of language and appreciate silence for what it is. When confronted 



with the incomprehensible and unexplainable truths of life, the power of quiet is immense, to 

the point that it is considered the divine language in negative theology. 
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