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INTRODUCTION

What makes a character's performance
feel real?

ror a character, it's all about
communicating their persoma\ify, hody
lanquage, emotional connection to the
audience, and interaction with he&r
environment
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[he following presentation will investigate -
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+  The history of character performance and the social constraints

> ..

» Animation sequences referencing character performance

L

» Conclusion of how | will be implementing these practices into my animation
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SUCIAL CONTEXT

Audience expectations have developed over time in
animation, from early slapstick comedy performances to
now modern works, that focus more on character
empathy and their portrayals on screen.

Lion King 1974 (Cartoon Animation) [1]
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[HE HISTORY OF CHARACTER PERFORMANCE

Traditional 2D animation relied on
Exaggerated motions

Audience anticipation
Cartoonish movement
Heavy Impacts
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Slapstick comedy
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Motion Capture racial Uapture
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CAPTURING EMOTION

More advanced technical capabilities allow even further capture of
human emotion and body lanquage through motion capture. [his
helps convey deeper emotions, personality, and intent in
animation, portraying a more human story to the audience. Ihe
example in the video shows actors Christopher Judge (Kratos) and

Sunny Sufic (Atreus) in the video qame bod of War (2078) ™
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Character emation
Evironment interaction
Side Character interactions
Camera shot

Intent

Anticipation

UNDER OR BESIDE
THE SIARS...




[ 1 pave i1/ z
KNOW HOW TO

| BeAT KM Now!

i : 7T [--AND THEN THERE B ATE
POR TS o hST A - 4 ~ /{’I,’;VG ERE NONE., case,
Gl s=22a |, |
DAY e 2K '/, =5 ). G J \\ -

[HE POWER OF REVEAL

xample = Darth Vader in "Star Wars: A New Hope, shows the

example of how a character's powerful enfrance can set the
overall mood of the film
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PROPOSAL FOR ANIMATION - FOCUS AREAS

Character Reveal & Impact Character Performance
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My animation idea -

Entrance

Impact
Action

Audience Engagement
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ANIMATION IDEA - THE SUPERHERO LANDING

The main focus of my animation the
superhero landing or 3-point landing is
used commonly in action films, TV shows,
cartoons, video games and comics with
superhero themes.
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Camera Shot 7 - Camera Shot 7 -

*  Low angle shot conveys superiority and might o (entral focus and positioning
*  Joom in focus o [eading lines of focus

o (haracter Silhouette o Lighting on audience focus point

e focus on character
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Primary  Action- Secondary Action-
* tlying e (ape movement
*  Landing force o Dust cloud
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CHARACTER POSES & THUMBNA

Character pose thumbnails Primary Action - Three-point landing
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Benefits to storyboarding -

Character motivations

Emotions

Mood and tones
Body lanquage and movement

Visual Storytelling
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https://tvtropes.org/pmwiki/pmwiki.php/Main/ThreePointLanding
https://www.westovergallery.co.uk/product/superhero-landing-mr-j
https://www.youtube.com/watch?v=DAeML_yyPuQ
https://www.youtube.com/watch?v=EwUilIo036g
https://www.youtube.com/watch?v=t6gjkdeRTyQ
https://www.youtube.com/watch?v=ORnTi_9l_08
https://www.youtube.com/watch?v=aKyXZDDuA7I
https://www.youtube.com/watch?v=UNZFBCQz8yE
https://www.youtube.com/watch?v=pIge9hpyKGk
https://www.youtube.com/watch?v=qc4jhxAmGng
https://www.studiobinder.com/blog/low-angle-shot-camera-movement-angle/
https://dc.fandom.com/wiki/Superman_(Clark_Kent)
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https://dc.fandom.com/wiki/Superman_ (Clark Kent)
https://weminoredinfilm.com/2019/08/06/the-boys-the-scourge-of-evil-superman/
https://assets.clip-studio.com/en-us/detail?id=1680739
https://www.photo-reference-for-comic-artists.com/photos/show/id/2016-10-glen-hero-landing-pose-01
https://www.youtube.com/watch?v=QJKAEfmBnZM
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Walt Disney Pictures, "The Lion King," Directed by Roger Allers and Rob Minkoff, 1994.

Walt Disney Pictures, "The Lion King," Directed by Jon Favreau, 2019.

Walt Disney Studios, "Steamboat Willie," Directed by Walt Disney and Ub Iwerks, 1928.

MGM, "Tom & Jerry," Directed by Joseph Barbera and William Hanna, 1951.

Saber Interactive and Focus Entertainment, "Space Marine 2," forthcoming.

Sony Interactive Entertainment, "God of War," SIE Santa Monica Studio, 2018.

Columbia Pictures and Sony Pictures Animation, "Spider-Man: Into the Spider-Verse," Directed by Bob Persichetti, Peter Ramsey, and Rodney Rothman, 2018.
Warner Bros. Pictures, "Batman v Superman: Dawn of Justice," Directed by Zack Snyder, 2016.

Columbia Pictures and Marvel Studios, "Spider-Man: No Way Home," Directed by Jon Watts, 2021.
Amazon Studios, "The Boys," Developed by Eric Kripke, 2019—present.

Marvel Studios, "Captain America: Civil War," Directed by Anthony and Joe Russo, 2016.

Warner Bros. Pictures, "Man of Steel," Directed by Zack Snyder, 2013.

Warner Bros. Pictures, "Justice League," Directed by Zack Snyder, 2017

Lucasfilm Ltd., "Star Wars: Episode IV — A New Hope," Directed by George Lucas, 20th Century Fox, 1977.
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https://dc.fandom.com/wiki/Superman_(Clark_Kent)
https://weminoredinfilm.com/2019/08/06/the-boys-the-scourge-of-evil-superman/
https://assets.clip-studio.com/en-us/detail?id=1680739
https://www.photo-reference-for-comic-artists.com/photos/show/id/2016-10-glen-hero-landing-pose-01
https://www.youtube.com/watch?v=QJkAEfmBnZM
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