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	Proposed Title:
An Antediluvian Urge: The Need for YHWH’s Destruction?


	Aim(s), Methodology and Objectives:

Methodology:

Part One: Textual Analyses (Literary Criticism):

Using the NRSV(Anglicized) translation of specific extracts of Genesis 6-9 (Gen 6:1-14; 6:17 and 7:4) as primary literary evidence and comparing these with cognate extrabiblical literature such as the pseudepigraphal (Ethiopic) Enoch 1-36 and and portions of the Book of Jubilees to assess to what extent additional information can be found regarding YHWH’s decision to flood the Earth. [footnoteRef:1]  [footnoteRef:2]  [1:  Extracts form these are to be taken from the academic standard, ‘Hermeneia translations’ by Nicklesburg (2012) and VanderKam (2020) respectively.]  [2:  A decision about the selection of the exact pericopes for cross-analysis (from The Book of Watchers and Jubilees) is yet to be finalised.] 


All thought here will be explored, developed, and receive comment and reinforcement considering the most recent scholarship on the topic. Additional secondary literature will take the form of academic journal articles, peer- reviewed research papers, select monographs and edited volumes (both physical and digital formats will be used). There will also be broader reading for backgrounding. Additional resources will include general interdisciplinary primers, to provide detail on elements such as the discovery and history of texts of primacy, i.e., details from Brooke et al regarding the Dead Sea Scrolls (some brief detail will feature in the introduction and possibly in Section One regarding the Book od Watchers and Jubilees. Also, Chen will provide note on other Ancient Near Eastern deluge narratives.[footnoteRef:3] [3:  These themselves may not be a part of the project per se (due to wordcount constraints) but will aid in developing a deeper, more refined subject knowledge.  ] 


Part Two: A Brief Investigation into Theology and Popular Culture/ Reception History [footnoteRef:4] [4:  Based on ideas from additional readings by Lynch.  See Lynch, Understanding Theology and Popular Culture (2005) and The Sacred in the Modern World (2014).] 


Adding a versatility to the study and demonstrates that Biblical Studies and Theology (especially in the contexts of this Independent Project) are not monolithic disciplines to be confined solely to realms of the written word. There is limited scope within the project to develop and explore this further beyond judiciously selected examples of theology in popular culture. Here will be brief studies into, ‘Noah’ (2014) and one or two examples of artwork, a personal interest in artistic style led to samples of biblically- themed artwork (ink impressions) by Gustave Doré, used to illustrate selections of Milton’s, Paradise Lost, only pieces pertaining specifically to portrayals of Satan and the Fallen (the Fallen taken to be the Watchers). [footnoteRef:5]   [5:  ‘Noah’ (2014) Written by Darren Aronofsky, a Regency production.] 


Academic grounding for details relating to ‘Noah’ will come from key texts in Burnette-Blesch and Morgan’s (eds) Noah as Antihero: Darren Aronofsky’s Cinematic Deluge (2017). ‘Noah’ as a film draws heavily upon influences from the likes of the Book of Watchers and Jubilees in both content and aesthetic, using example which is not present in the Genesis narratives alone. There are also further ideas pertaining to other such Jewish mystical texts and traditions based on Aronofsky’s personal life occurrences, witnessable in biographical indicia, but outside the scope of this study. 

---------------------------------------------------------------------------------------------------------







Provisional Project Outline: [footnoteRef:6] [6:  A three- sectioned approach seemed most appropriate for this Independent Study Project to allow for suitable knowledge and depth. The main sections of the corpus remain yet untitled, but this is likely to change. ] 


Introduction:

Brief outline of hypotheses, methodology, scope and necessity of and for this study. That it is exploratory in nature and by design does not seek to provide definitive answers. Where the project fits within current scholarship and how this independent study piece can add to the topic. The notion that there are numerous studies of all varieties pertaining virtually every aspect of Genesis 6-9 and that the intention is to provide (a limited) novelty with this study being an interdisciplinary approach to gain a more ‘holistic view’ as to where Genesis accounts as stand-alone evidence lack in textual detail.

Section One:
Further detailed context of the aims/ research of the study- including:
rudimentary historical overview of texts, such as the Ethiopic Enoch accounts not being generally accepted or popularised within the typical Biblical canon; however, remaining for a limited following. Interdisciplinary detail pertaining to Book of Jubilees and the Book of Watchers, forming ‘hooks’ that will underpin the study, maintaining salience throughout with their links and interrelations. A brief textual analysis of the Genesis accounts.

Section Two:
Textual Analysis of select pericopes of both the Book of Watchers and the Book of Jubilees cross-referencing these with reinforced comment based on current scholarship with the Genesis texts. 

Section Three: 
Brief investigation into the extent that these narratives have not only affected but have also themselves been developed in reception (in popular culture) in both modern and postmodern epochs specifically in the context film and artwork, using worked case-study examples.

Conclusion: 
Summary of findings, a comment on whether hypotheses have been reached as to whether there is a substantive link between these additional extrabiblical texts (and their popular culture theological receptions) and the Genesis flood narratives and if a greater understanding (reasoned by cross-referencing primary texts and scholarship) can be attained. 

Appendices: 
Any tables, artworks or further notable textual extracts that are relevant and complimentary to the study.[footnoteRef:7] [endnoteRef:1]  [7:  Where used, images shall be open- access in nature and will be fully referenced in line with departmental policies and procedures.]  [1:  	Pertaining to Appendices:
Tables/ Charts/ Diagrams: Although the project is limited, there may be scope to undertake brief literary surveys of linguistic/ stylistic features and or translational differences between Biblical versions and editions that support the project. The results of these may take the form of a basic qualitative tabular format, or a simple quantitative format such as a bar graph or pie chart to visually demonstrate numerical evidence such as percentages of lexical choices/ devices within a given pericope.
Relevant Theology in Popular Culture (Visual Examples): This may include visual stills from Aronofsky’s ‘Noah’ (2014) with brief note having relevancy to the study (i.e., a depiction of the physicality of one of ‘The Watchers’)- With brevity being a requirement, these will be signposted to from the main corpus via footnote. A limited selection of Doré pieces befitting of the project, will be incorporated with similar fashion.
 ] 



	

Abstract:

Taking an interdisciplinary approach, this exploratory endeavour shall compare select texts within Genesis pertaining to the prelude of the Noahide flood narratives (Genesis 6-9) to other cognate extrabiblical writings to gain a greater understanding as to why YHWH may have ultimately decided to destroy almost all of creation with a global flood.[footnoteRef:8]  [endnoteRef:2] The caveat here being that the Genesis accounts when seen as ‘stand-alone’ pieces are brief. There is little to glean from with solely the Biblical text; save for explicit reference that Humankind had become wicked, with elements of corruption, and that ‘Sons of Heaven’ took ‘wives’ from the ‘Daughters of the Earth’ and inferentially, these hybridised angelic- human offspring had much ado with YHWH’s final decision leading to this act of divine genocide.  [8:  Using methods primarily found within the academic disciplines of Bible and Theology, but with possible suitable cross-humanities elements. ]  [2:   Nota bene - The Noahide flood narratives are of a great personal interest. This topic may form a basis to be extended in future study.
] 


Although Genesis alone lacks literary detail as to why this was enough for YHWH to commit this scripturally unparalleled act of destruction, the position of this project is to briefly explore the wickedness and corruption that had occurred within humanity and that when read alongside Genesis, non- canonical texts can supplement and provide a greater insight as to why  YHWH too great regret and drowned out his most beloved creation that was indeed cast in his own image.

This is Hebrew literary anthropomorphism of YHWH to an extreme, it is seemingly a perplexing contradiction to the otherwise omnibenevolent creator that we see throughout the rest of the Judaeo-Christian canon.
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