Clare Bayley

Clare Bayley is an established award-winning playwright, working within the mediums of theatre, film, radio and fiction, focussing on contemporary topics and themes such as politics, immigration, interrogation and other aspects affecting marginalised peoples. Bayley is a London theatre critic; Northern Lights (1994) is the first product of her having spent a year on playwright David Edgar's playwriting course at Birmingham University (The Herald, 1994). She has an interest in human relationships specifically migrants, the Northern Lights (1994) play was a story of a Kurdish refugee in London. After writing plays on other pressing and controversial topics, she kept returning to the topic of immigration with plays like The Container (2007) and similarly themed Blue Sky (2012) with asylum seekers and governmental injustices. To Bayley nothing seemed quite as important as immigration. (Burning Coal Theatre, 2013) This theme is often present in her work. She has shown work globally, including London, Edinburgh and Cardiff in the United Kingdom; plus, the US, Australia, Mexico, Italy and Canada (Clare Bayley, 2020; Royal Literary Fund, 2023).  

In an interview about her work with Amy Durden for Good Web Guide, The Container (2007), the play, was discussed and her inspirational sources behind it. Bayley recounts her personal experiences of her flatmate who worked with immigrants and who told her their extraordinary and powerful stories, both of their perilous escapes from their homeland and their harrowing experience of war back home that drove them to abandon everything and everyone they knew; to risk life and limb to escape. Bayley notes that migration is the great issue of our time (cited in Durden, 2012), but most of us in our safe, insulated lives cannot know or understand just what these unfortunate people are going through. The Container (2007) was written about the trauma of the journey itself, but there is a whole other backstory behind each refugee, what they have come away from, lived through and experienced. Bayley likes to authenticate her work by recording in real life locations so that the van door slamming and sirens going off and traffic sounds are real. An overarching theme in her work is a fascination with characters trapped in small, confined spaces. Bayley states this works well dramatically, if people cannot leave, they are compelled to resolve their issues/conflicts, there and then, which is what drama is. Most of her work deals with these dark themes. Her great inspirational master dramatist is Anton Chekhov, and says she loves the deep waters of the emotional life of the characters that is going on under the surface and Chekhov’s understanding of how people make themselves and others suffer so profoundly in the most ordinary of lives, at the same time as being very funny and beautifully observed. A seemingly minor character can slowly uncloak themselves to turn the whole plot around and we find that Chekhov has an unexpected purpose for him to become significant to the plot, which reveals the true mastery of the writing (Durden, 2012).




	




The container themes and notes 
From reading the play and watching on digital theatre some of the themes I got from it were 
· The experience of an immigrant/ escapee

· Travelling to a better place/ the grass is always greener on the other side.


· Sacrifice / desperation 


· Conflict/ morality


· Cognitive bias / rock bottom

· Darkness/ isolation & confined spaces


Overall, an estimated 1.1m people migrated to the UK in the year to June. After subtracting those who emigrated, the UK population has risen by 504,000 - the net migration total. That is a record - a jump from a high of more than 330,000 seen in 2016, the year of the Brexit vote.
Asylum applications, including those arriving in small boats over the English Channel, reached 73,000 in the year to September - a figure that underlines that those migrants represent a very small proportion of all those who arrive in the country in any given period.
https://www.bbc.co.uk/news/uk-63743259




The container notes. 

 Backstories.
Character analysis using Stanislavski’s system. I chose 2 characters to focus on, analyse, create backstories for where information was not present and look at the intentions in certain lines. I also picked out themes to build my own interpretation for my own short film with the background audio of a collection of sounds/story I made.  
Character – Asha
Who am I – Asha 15 somalin
Where am I – inside a shipping container heading to England in France somewhere
When is it – current day.
What do I want – To get to the queen of England to give her the letter to then grant her a job.
Why do I want it – to escape becoming a mother at a young age and or forced marriage by the men of her culture.
How do I try to get it – by any means beg or borrow.

Character – Jemal
Who am I – Jemal 37 immigrant from Kurdistan grew up in England been deported back to Turkey 2 times after court trial from separation from girlfriend and their baby after argument over rights to see the child.
Where am I – inside a shipping container heading to England in France somewhere
When is it – current day 
What do I want – to get to England with everyone else in the container safely.
Why do I want it – He wants to to live in England where he grew up and be accepted is a British citizen without any fears of being deported and tortured.
How do I try to get it – any means, paying extra for himself or others if there is no other choice.


Script analysis operative words, intentions, moments and themes used from the play that were significant to my own real-life experience.

Five refuges (and an agent) fleeing their war torn and dyer situations from various middle eastern countries Afghanistan Maria and Ahmed, Jemal from Turkey, Fatima, and Asha from Somalia. All in a 40-foot container in the hopes of reaching the UK where their new lives await them. Each of them paying the agent large sums of money for him to illegally stow them away in a container unhygienic and unsafe environment with dreams of reaching the royal land of England whilst essentially travelling in squalor and a nightmare condition.  All of the refugees are quite weary of each other as they all knew it was a risky journey likely not all would make it across to England.
The beginning puts the viewer in the perspective of a dark scary and claustrophobic space and in the real live play the audience are placed within the container with the performers creating a hyper realistic, literally immersive, and involved audience experience. The first scene has Jemal in shot on his third attempt back to England in the shipping container. The stakes are very high for him as he wants to return to see his girlfriend and baby. 
An industrial metal container built to ship cargo goods no amenities toilet fresh air light etc with the increase in transportation of goods and foods from faraway lands such as fruits which can occasionally get foreign spiders and other insects on them brought into the country, the people became a commodity too and found ways into the spaces of shipping containers for various reasons often desperate living conditions. 
Industrial, + confined spaces + + +, escaping + +
Jemal grew up in England he is originally from Kurdistan. He is sinical generally towards the others as it is his third time trying to get back to England this shows when he overhears Asha and Maria connecting in a one to one conversation and Asha’s letter as a beacon of hope for her to get a job with the queen is laughed at by Jemal and Ahmed, this is when the men and women in the container show a clear divide where Maria supports Asha’s dream of hope to work for the queen afterwards Jemal says “you still have the letter” ?  this same letter they mocked almost realising any hope is needed no matter how unrealistic when in desperate situations he says to Asha. 
keeping hope + + + + + desperation scarcity + + + +
The agent enters the container bringing fresh water then a demand of another £50 from everyone. This creates a big obstacle and conflict for everyone.
 The agent’s character is initially very persuasive after giving the water but no food. He reminds them all their new lives which awaits them in England. This almost implies another version or parallel self of each immigrant is already living in England just waiting which likely would have helped them visualise what they no doubt have thought about and imagined numerous times, arriving and settling into the country. “I extrapolated from this in the spoken word piece line where I say anything has to be better than this said by two people at the same time in different parts of the world”. 
Escapism + +, parallels + + + +, travelling to a better place + + + +.

Part of the experience of Maria a widow whose husband was killed for teaching women also she taught women secretly but got caught so she escaped torture from the Afghanistan and Taliban government and police. Although the bond between Maria and young Asha would soon be broken when she cannot come up with the extra £50 to pay the Turkish immigrant smuggler agent. Young Asha is deeply traumatised by the removal of her new friend Maria from the container also especially as it was discovered she was pregnant which she tried to hide. Asha with her extreme knowingness and nosiness from looking through people’s things so she knew about everyone in the container including Marias broken gun. But this gun proved not enough to exchange for 50 after much begging and pleading for the money with the other people in the container it was not enough to give to the driver instead of the fifty. Asha was clearly very distraught and upset repeating the words about a ring which Fatima said it was given the other side of the water to get across elaborating on the familial origin. Asha shows some mental health struggles repeatedly mentioning this long-gone ring before Fatima slaps her. I utilised this for my piece using repetition which can be a sign of psychosis in the spoken word piece. 
Mental health + +  
Jemal pays for young Asha reluctantly trying to get half the payment from Ahmed to no avail, Jemal is in scarcity from the agents’ words “if one gets out you all risk getting caught” However, Ahmed doesn’t buy this scarcity trick and Jemal pays the extra 50 for Asha showing camaraderie concern and some desperation. comparing Ahmed’s, a tight pocketed self-serving businessman to Jemal’s kinder outlook the niceness of people is often taken for weakness, and it is probable that Jemal may be one of the ones who didn’t make it to the UK like pregnant Maria also. Considered the statistics 64% of immigrants made it through to the UK and which character trait would most likely make it in a city like London for example which has the largest of number Immigrants 37% compared to only 6 % in Wales whilst a minor increase during the pandemic.

Making it to the other side + + +
















Within my spoken word piece, I rehearsed for the purpose of a narrative in the short film documenting the journey as a character inspired by Jemal and Asha from the container. To help with this I created a character from the UK named Eldridge 37 who did not fit into society regardless of trying. This helped to compartmentalise and depersonalise the experience of escapism to draw upon my experiences and use the power of imagination for positive and to create something i.e., song and short film which could mean something to people in various parts of the world. The themes of escapism and getting away has been prevalent heavily over the past years although my personal experience is incomparable to that of a migrant creating a new character helped with this process.

Trapped inside and I can’t get out.
the space is tight my voice won’t shout.
Must escape to a better place. 
Am I here! 
Am I here!
Am I here?
A safe place with edges so near
Cannot grumble. 
Cannot complain.
Would you accept my lot if I was to get on a plane? 

And accept yours 
Running 
We all need a getaway. 
A pressure relief 
A pressure release.
Something to ease the pain.
Ease the stress. 
As nature soothes the hard edges of the streets 
I must pass.
All will pass. 
But I must pass, the passage of water, 
It must be better on the other side. 
Anything is better than this. 
Said by two people at the same time. 
At different places 
All one can see is one’s problems. 
Until one gets to the other side.

Some of the statistics of migrants in 2022, 40,885 Osborne, S. (2022) crossed the channel to the UK. According to sky news
In 2021 the UK authorities made decision on 22,890 (BBC, 2023)first time application, (these were only decision not necessarily a grant of approval) they granted 14,690 of them 64%, higher than France and Germany 
Among the five migrants from the story of the container like what happens every day in the UK statistically its probable that some of the migrants did not make it to the UK, from the four that were left its likely two or three would stay. Maria who was generous with her food did not make it due to not having the money that the agent demanded, her being pregnant did not affect any outcome this shows the ruthlessness of the types of situations and the type of person likely to stay in the capital would be the so-called hardnosed businessman Ahmed who would only look after himself. 
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Appendix
Other characters analysis
Character -Ahmed
Who am I – A middle aged Afghan businessman.
Where am I – inside a shipping container heading to England in France somewhere
When is it – current day.
What do I want  – To get to England to set up a business and help my family.
Why do I want it – to escape poverty and war in Afghanistan.
How do I try to get it -  by any means, money etc will not be pressured to pay for others who cannot afford even if there’s a risk of them all getting caught if they get off.










