HPEN 6/5012 the WELSH writing wales

1847
  Blue Book (i.e. Government) report on the State of Education in Wales
1979
  First referendum on self-government for Wales (failed)

1997
  Second referendum on self-government for Wales (passed by narrow majority)
EUROPE AND THE IDEA OF THE NATION
The fusion of all the inhabitants of these islands into one homogeneous, English-speaking whole, the breaking down of barriers between us, the swallowing up of separate provincial nationalities, is a consummation to which the natural course of things irresistibly tends; it is a necessity of what is called modern civilisation, and modern civilisation is a real, legitimate force; the change must come, and its accomplishment is a mere affair of time. 
Matthew Arnold,. ‘On the Study of Celtic Literature’ (1866), (extracts) On the Study of Celtic Literature and On Translating Homer. London: Macmillan, 1893
It is not ipso facto, absurd to state that nations can exist without literature , because of course they can – or could – but to pretend that ‘proper’ literature is innocent of such a reading, is to forget that nations are both imagined fictions and ‘real’ social forces at the same time. … The concept of ‘English literature’ itself cannot be separated from the writing of the nation. 
Hadfield, Andrew, Literature, Politics and National Identity: Reformation to Renaissance, (Cambridge: Cambridge University Press, 1994), p.18
The nation, as a form of cultural elaboration (in the Gramscian sense), is an agency of ambivalent narration that holds culture at its most productive position, as a force for ‘subordination, fracturing, diffusing, reproducing, as much as producing, creating, forcing, guiding’. 
Homi K.Bhabha, ‘Narrating the nation’,  in Hutchinson, John & Anthony D.Smith  (eds), Nationalism, (Oxford: Oxford UP 1994), p.308. (Quotation from Edward Said).

CONTEXTS: NATIONS AND NARRATIONS
· Any community is ‘imagined,’ that is, is the result of a story that is told by a group both to itself and to others, yet any story hides within itself other stories half hidden or submerged (see Bhabha, Narrating the Nation; Punter, Postcolonial Imaginings) Stories gain credence depending on who tells them 
see Walter Benjamin, ‘Theses towards a Philosophy of History’, Illuminations) 

·   
The stories told by the English about the Welsh are different from the ones that the Welsh tell about themselves - The Welsh operate within a definition imposed upon them of what Welsh is and complicated by having been partly incorporated (in a way that the colonised Indian or African subject could never be) into the English mainstream, there is a real problem of similitude as well as of difference. An awareness of difference in the awareness of the Welsh language and possibly the ability to speak it as well as an awareness of the desire to not be Welsh but be English. So the English-language Welsh text is fractured and deformed by this double bind in a way that the English of what Anderson (Imagined Communities, London & NY: Verso, 1991) calls the ‘metropole’ is not. 
·    What is missing in Benedict Anderson’s brilliant study is any consideration of the interplay with gender - the construction of nationalism is intricately bound up in the construction of gender difference. Any community is a multi-layered ‘text’ that incorporates other texts - those of subordinate groups and those of gender (Julia Kristeva, ‘Women’s Time’, on nationalism and gender)
·    Idea of the nation is not only to be seen as fascistic even though obviously it can become that. Is easy to reject idea of nation from the standpoint of a clearly defined identity as in, say, American, English and French postmodernism. But interesting that nationalism itself becomes a kind of joke (but an important one) in the postmodern literatures of those nations whose historical identity has not been stable (Germany and Italy for example) - while the versions of postmodernism that appear in Latin America and Eastern European texts - both areas where national identities have shifted around with bewildering, alarming and seemingly random frequency - display an obsessive fascination with surrealism as an escape from the pressures of the real. Ethnic and religious ‘cleansing’ in Syria, on the rise in Iraq and Afghanistan  puts paid to any idea that the nation is an outdated concept; anxiety about and increasing policing of refugees and immigrants from particular nations (Afghanistan, Iraq, Iran, Pakistan; Congo, Nigeria, Guinea, Rwanda etc) - rapidly turning to rabid hatred - provides further evidence that this concept is only not operative within those ‘foreign’ regions.   
·    Cosmopolitanism - the freedom to move across space and not to be restricted is only for the favoured few no matter how globalised the world may be considered to be (biometric passports and identity cards etc). more evident in ‘booming Britain’ with its proliferating foodbanks, malnutrition and homelessness 
·     Structurally, Gender provides the paradigm for all systems of domination and subordination: racist or statist; class or nation. A dominated group is seen as ‘emasculated’ or ‘rendered ‘effeminate’ the dominant one is ‘virile.’
·    Similarly easy to argue for the dissolution of self in the post-modern text when this takes the form of an escape from the constrictions of a previously unquestioned (phallic) self. Patricia Waugh argues that those who never had a sense of identity in the beginning are not so ready to lose it. (Feminine Fictions) 
·    An assertion of the self and of the community for whom that writing subject seeks to speak becomes a major concern in this writing. Cora Kaplan points out that for women writers the desire to write is a demand to be heard, the desire, on a psychological level to become a ‘speaking subject’ with access to the Symbolic Order of the Father from which ‘woman’ is debarred; in social terms, she sees it as a desire for entry into the discourse of the legislative and symbol-making elite from which she is historically excluded. (Cora Kaplan, ‘Language and Gender’ in Sea Changes: Essays on Feminism and Culture, London: Verso, 1984.)  To extend her argument to those who are rendered subordinate within a system and thus ‘feminised’: if the difficulties of writing for a woman writer mean that the fact of writing becomes the subject of the writing then this too has frequently been the case for writing of those equally debarred from authority - hence in postcolonial writing. 
CONTEXTS: (WHICH) LANGUAGE TO USE WITHIN WALES: 
·    Historically how do you define Welsh except through the language? - ongoing discussion within Wales of course - & problems for a Welsh writing that is not Welsh. 

·    Question of language intimately related to a sense of identity - the human self as the speaking self. (Benedict Anderson’s final words)

·    English language defines the English: education primary role to make Indians English - save for those crucial elements of colour and blood. In Wales the latter seen as - though the rural seen as inbred - a queer kind of hybrid state. Not pure but contaminated because airless. Arnold argues that Welsh need the addition of English blood to calm and cool the hysterical nation.

Responses: 

·    African debates about language and identity (e.g. Ngugi w’a Thiong’o)

·    Saunders Lewis argued that Dylan Thomas’s writing wasn’t Welsh; Cymdeithas yr Iaith struggles in 1960s & 70s; Ned Thomas, Welsh Extremist;  R.S.Thomas refused to speak English but couldn’t write poetry in Welsh. ‘Anglo-Welsh’ suggests not proper Welsh.

CONTEXTS: WELSH HISTORY
·    1848 - Welsh stigmatised along with other minority languages and regional variations in Europe-wide attempts to control the diversity and slippage of languages into a single state languages of administrative and legal control. (See Anderson, Imagined Communities)

·    Throughout 19th C  - European states increasingly defined through standardised languages, codified within its component states and the print culture of edicts, education, legal apparatus, centralised large-scale employment structures, bureaucracy. National boundaries firmed by defining coherent linguistic groups; those that didn’t gain print status downgraded to ‘sublanguages’ (dialect ‘versions’ of a ‘proper’ language - Speaking Proper). 

·    In the case of Welsh Arnold claimed that though he had a love for the ‘Romantic’ Celt it would be better if the Welsh language ceased to be - Welsh a ‘primitive’ language’. Determined efforts (as in Brittany or Africa) to replace the native tongue with English (Macaulay) children beaten for speaking their own language at school, government workers dismissed from posts if found speaking own language (Davies History of Wales).
·    Was a massive influx of English and Irish into the expanding heavy industry areas of Wales in the second half of the 19th C. The attempt to spread the use of the English language within Wales - till then left very much a Welsh-speaking populace - became imperative. Lots in common with language imposition in the colonies. English administrators viewed with Welsh speaking populace (as in Ireland) in very similar ways to the ways in which they viewed the populace of their other dominions: lazy, ignorant, childlike, unchaste. They were on the defensive; accepting the framework imposed from without they inverted its conclusions. Following the infamous Blue Book reports of 1849 the reaction within Welsh speaking areas insisted that Wales was purer than England, Wales was harder-working and more sober than England, the Welsh home was clean and ordered, and the Welsh patriarch the true father of his family - even more so than in England. This description demonstrates two things: first that the self definition was in relation to England and second that the moralising frame was recognisably Victorian. But they struggled against a Victorian enbourgeoisement that not only stigmatised the internal peripheries but also engaged in salacious delight in contemplating its wild hoydens. 

·    In ‘Professions for Women’ Woolf focused on the problems for the woman writer - of mentioning the body, much worse for the increasingly policed Welsh woman. 

·    Lord Macaulay, on ‘educating’ India, not only declared that ‘a single shelf of a good European library was worth the whole native literature of India and Arabia’ but made even more breathtaking claims for the specific virtue of his own culture: ‘it may safely be said that the literature now extant [in English] is of far greater value than all the literature which three hundred years ago was extant in all the languages of the world together.’

PRETEXTS: WOMEN’S TEXTS
·    Interesting ‘literary’ writing of Hilda Vaughan. Two of them take the same situation - an invasion of Wales and the taking of land from the Welsh ‘natives.’ What is so striking is the way that Vaughan’s novels rest on  gender: The Invader sets a female mannish Englishwoman against the trickery and native emotional bonds and native trickery of the Welsh men. She stands for science but renders her land infertile; they stand for fertility and tradition. They drive her away - allowable because she may be ridiculed because of her unfeminine drive to colonise - not only to take the land from the Welsh but, crucially, take it from men. This configuration renders the narrative vaguely comic  -the prejudice is sent sideways into gender and, in the end, the woman is banished back to England. However, when the ‘invader’ is a man and the conniving native is a woman then the result is not banishment but murder and it is a tragedy not a comedy. But this is too simple - the interplay of the two countries is at the very root of the text it is what gives it meaning and the extreme sensitivity of the interplay of gender and nationality.

·    In both texts the crucial relation is that of Wales in relation to England  Vaughan wrote Iron and Gold in America - framing narrative set in industrial present against distance rural past - marks out as site of desire especially in relation to the contemporary war.

·    Forgotten short stories of Dorothy Edwards: a Welsh-speaking nationalist who corresponded with Saunders Lewis - but whose work registers a suicidal embrace with England. Edwards’s stories (collected in out of print Rhapsody) view a cold, sophisticated and heartless world with an alien eye. They register a world in which her Welshness hardly appears (in only one of them), in which the narrative voice is doubly distanced by gender and race she chooses to ventriloquize a man’s English voice.  Strong similarities to the disturbingly unfixed, insufficiently closed worlds of another displaced woman writer: Katherine Mansfield. Lonely & fatally displaced in England, Edwards committed suicide. 

·    Margiad Evans Country dance – dance of countries in the border of England and Wales
·    Jump across time to Gillian Clarke’s domestic epic ‘Letter from a Far country’ which is torn apart by two genres - the masculine adventure and the feminine ballad; the individual escape and discovery of the self confronting the pull of communal duty. What and how to be - not just the abyss faced by the modern woman but the problem too of role in keeping tradition and difference. Common to any displaced minority. 

PRETEXTS: MEN’S TEXTS
Jane Aaron usefully summarises the ‘traditional view of what Welsh fiction had to offer’ in the introduction to her collection of Welsh women’s short stories: 

during the 1920s and 1930s, the English-speaking voice of Wales became identified with  that of the worker in the coal mines and the iron and steel industries of south Wales. Welsh novelists and short story writers characteristically wrote of and for the human communities from which they sprung , expressing and identifying  with the struggles of the working class during years of economic depression and industrial strife Jane Aaron (ed.), Introduction to  A View across the Valley: Short stories by women from Wales, c.1850-1950, (Dinas Powys: Honno Classics, 1999) p.ix 

·  
Aaron goes on to point out that this tradition is strongly gendered: women were marginalised within the labour movement in ways that ‘made it difficult for them to imagine themselves as suitable spokespersons for their communities.’ (p.xi)

·  
Can’t cover everything but novels such as Lewis Jones, We Live: the story of a Welsh mining village; Cwmardy, (both ed D.Smith, London: Lawrence and Wishart, 1978) are the kind of thing. Deeply political - communist in leaning - international in their affiliations. (See Ian Bell’s and Stephen Knight’s pieces on How Green was my Valley in special issue of Planet). Lots of Welsh men (especially miners and steelworkers) actually went off the fight in the Spanish civil war against the fascists.

·  
whole tradition was bastardised in How Green was My Valley (1939) – start of WW2 Interesting that an American filmmaker should choose to film the novel in the middle of the second WW. Why? What lost in both the text and (even more so in the film) was the political context. The situation is domesticated and focuses on the family, especially on the emasculation of the men but the union activity is not seen as valuable and is more the result of firebrands than the growing and concerted efforts of a whole community. Standardises gender roles. (the industrial novel might allow for the wives to support the political activities of the men but in How Green was My Valley they haven’t a clue about anything political. All content is sucked out of the struggle and the most significant thing that anyone remembers is that the men sing - all the time! And are all miners.

·  
Situation difficult then for male writers of a South Wales without heavy industry. How to be Welsh men when the received idea of what it was to be such a thing had vanished - chapels and mines and steelworks. Two major texts of 1988 both address this issue: Chris Meredith, Shifts looks at the release of possibilities as a Steelworking community breaks up through different versions of Welsh men and their relations to their partners and histories, particularly interested in the quest for understanding through history - engages with space, time, language 



And this is where the module starts….
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