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1. Who is Ovid? 
Ovid was born in 43 BC and wrote during the reign of Augustus and tried his hand at many genres, including elegy, epic, and tragedy. In 8 AD, he was banished by Augustus for unknown reasons, and in 17 AD, he died in exile. (Isbell. 1990: vii) 

2. What is love elegy?
a. Latin love elegy is a genre that lasted only 30 years, from Propertius to Ovid (Barsby. 1973: 8). 
b. It involves a male lover writing poetry to his beloved, in order to gain access to her chambers (Thorsen. 2013: 119). 
c. The genre originates from Alexandrian erotic poetry, but the roles are reversed (Hallet. 1973: 112). 

3. What are the main rules of love elegy? 
a. A barrier or space the lovers cannot cross (Bolton. 2009: 273)
b. The inversion of gender roles and status (Hallett. 1973: 105; James. 2001: 223).
c. The puella role (James. 2001: 239)

4. The Heroides
a. For much of the 19th and 20th century, the Heroides were known as Ovid’s forgotten works (Miller. 2004: 57)
b. Has been a lot of criticism about some of the letters not fitting Ovid’s usual style or not fitting in with the writing of the Heroides (includes the letters by Dido and Ariadne) (Knox. 1995: 5).
i. Described as “parasitic texts” by Miller because Ovid takes characters from ‘greater’ works (2004: 57).
c. Are elegiac epistles, in which Ovid takes heroines from mythology and gives them a voice in order to comment on their treatment by men and to create something new (Knox. 1995: 19).
d. In the majority of the epistles, the usual rules of love elegy are reversed: 
i. The barrier or the space is now a body of water instead of a door to the woman’s chamber. 
ii. The woman is now the male beloved with the elite status, while the man is the female puella with the lower status. 
iii. The puella role has changed because the man can be seen as embodying it, yet some of the actions of the women seem as if she is the puella instead. 

5. Heroides 7
a. Written by Dido, begging Aeneas to come back

b. An article by Miller argues that this epistle is a bad retelling of Aeneid 4, as there are parts in the letter where the reader can pick out direct quotes from Aeneid 4 (Miller. 2004: 58)

c. Isbell however argues that Ovid’s Dido is not an inferior or a less effective copy of Vergil’s Dido (1990: 57).

d. Many scholars ignore the fact that Dido in her opening lines acknowledges the fact Aeneas has a greater destiny but still wants him to return. (i.e. Miller. 2004:58) 
i. “… but I will not hope to move your heart/with my prayer because the god opposes me.” (Ovid. Her. 4-5)
ii. Miller writes that Dido “fails to acknowledge his [Aeneas’] historical mission” (Miller. 2004: 58).

e. “… are you still determined/to abandon me to misery/and permit both your ships and your promises/to sail from this shore on the same wind?” (Ovid. Her. 9-11).

f. “…the sceptre I’ve placed in your hand?”, “I gave you my throne. /I wish these gifts had been all…”, “… the land that I gave you, faithless man.” (Ovid. Her. 17; 131-132; 166).
i. The use of the word “faithless” is echoed throughout the epistle, which suggests a link with the faithless puellae of love elegy

g. “Choose me and my dowry - …”  (Ovid. Her. 209).

6. Heroides 10
a. Written by Ariadne to Theseus, where he has abandoned her on the island of Naxos

b. “Ariadne is little more than a pitiful if not despicable victim of her own foolish infatuation.” (Isbell.1990: 89).

c. “The words you are reading, Theseus, have been sent/from the shore where you deserted me/the shore from which the sails carried off your ships.” (Ovid. Her. 3-5).

d. Compared to Dido’s letter, there is a lack of Ariadne accusing Theseus of being unfaithful, and she blames sleep, the wind, and her bed instead of the man himself. 

e. There is the question of actually being able to liken Ariadne to the puella of love elegy because she is not offered gifts or riches by Theseus, only marriage. 
i. “… your treacherous oath.” (Ovid. Her. 139).
ii. “cruel/that pledge – empty words – you gave to me.” (Ovid. Her. 137-138).
iii. “Be sure, then, that you also include/me, abandoned on a desolate island/for I belong among your honours.” (Ovid. Her. 154-156).

f. “You said to me, ‘I swear by these perils that/as long as we live, you will be mine.’…/ but I am not yours.” (Ovid. Her. 81-83).
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