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[bookmark: _GoBack]looking back, evaluate how was your touring theatre production realised in practice elements of tasks 1 and 2? 
In the early stages of our process, we were set the task (task 1) of creating several mini scenes and images related to a range of scenarios or themes. These ranged from finding different ways to tell each member of our groups most embarrassing moments through various methods of storytelling, and creating images of our defining moments in life, right through to finding inventive ways of retelling traditional fairy tales. At first, we thought these tasks were simply to spark up our creativity before tackling the start of the real process. However, upon dissecting the pieces produced by ourselves during the process, and looking into the additional qualities to them from an almost educational perspective, it became clearer how through one or two minor tweaks, a piece, and these pieces in particular could become much more universal and therefore engage and relate to a much wider audience. This, in terms of the importance of touring theatre is a vital tool. 
  As the very heart of what makes touring theatre so important is the ability to bring new experiences, perspectives and information to people who otherwise would not have had the chance to be exposed to them, harnessing the ability to adapt pieces/elements/stories to become universal and have a relatable message to them is without doubt one of the key stages to the entire process –without this, people simply don’t fully engage with the work and so any message we hope to be taken from it would inevitably be lost.  As we had already discussed in task two our desire to leave an impression on the children we would be showing our piece to, so that they one day might change their habits and make more of an effort to protect the world around them (since it was unlikely to have an immediate impact given their age), this skill was extra valuable to us, so to realise and utilise it early on in the process, helped us to understand the direction we needed to go in. 
  The task that required us to find new ways of re-telling well known and traditional stories in new ways was also really helpful when it came to developing our piece. Early on, we discussed with our director how we wanted to avoid becoming a “don’t drop litter kids”[footnoteRef:1] [endnoteRef:1]piece of T.I.E. What we meant by this, is that we wanted to avoid ‘spelling out’ the meaning behind the pieces, and would rather create pieces that would open up discussions of their own. By practising telling stories we were familiar with, with messages we already understood, it helped us to find ways of conveying our main message without being too ‘on the nose’ or risking it being missed.  [1:  Carri Munn]  [1:  Carri Munn] 

  Another task we carried out early on that helped with how well we realised our piece, was the task to interview a child in our target age group.  This task was arguably the most beneficial in terms of creating a relatable piece as it gave us an insight in to what children of that age range care about, thus giving us a way into making our stories extra relatable and engaging. 
	
	
	



