Rhianon Snyder 
(1451532)

Ways of Perceiving
(1204 words)



The aim of this essay is to perceive and to understand the feminist’s perspective in art and design. There will be a thorough examination of five artists all ranging from different time periods, and they are all strong feminists who believe in basic human rights, which they each identify in their own mediums of choice. 
The first artist is a group of unidentified women called the Guerrilla Girls. These women have been picked to go into an imaginary exhibition because, they call out companies and art galleries for not exhibiting female artists works or women from different backgrounds who aren’t just white. They question why only rich white men can exhibit work and how sometimes their work isn’t even that good. “A poster on which Ingres’ Grande Odalisque (1814) wears a gorilla mask asks, “Do women have to be naked to get into the Met. Museum?”— a question the group has posed since the 1980s— was placed front and centre at the Georgia Museum of Art, where an exhibition of Pucci clothing replete with swimwear and lingerie was prominently visible in a neighbouring gallery” (Lampe, Lilly 2015 : 56) this is proof of the Guerrilla girl’s intent to destroy this idea of female bodies being idolised in a meaningless way. 
[image: ]When looking at the Guerrilla girls work you can see a clear representation of annoyance and frustration towards mankind for ignoring some exceptional artists and amazing talents just because they aren’t American white men? The Guerrilla girls are making bright, colourful and obnoxious posters to catch the attention of the wandering eye. For the exhibition an appropriate piece of art was picked “do women have to get naked to be in the met museum” As you can see the image is bright yellow with black and pink writing to catch the attention of the viewer. This piece is rather controversial as it shows a black and white image of a nude woman in a guerrilla mask against an obnoxious yellow background your eyes aren’t naturally drawn to the woman but instead to the writing, which is what was intended. In an interview one of the women stated “Why do white men seem to have all the luck? It's not just a happy accident. Thus far, and throughout history, the system has been set up to support and promote the work of white male artists” The Guerrilla Girls (1995) This is further evidence of their annoyance to art galleries and those discriminating women. The piece shown in the exhibition will be the one above. I chose it because if you were to see a naked woman on the front of a poster it could cause quite a stir. This poster is powerful, and I feel it would be even more powerful on the side of a New York building for all the state to see. 

[bookmark: _GoBack]The next artist is Barbara Kruger a feminist artist who specialises in making collages. Her work is powerful using mainly images and little words. Her use of colour and tone is enough to send a message to the world. Kruger is in the imaginary exhibition because her work corresponds with the work of the other artists. Two pieces have been picked to go into the exhibition untitled (we will no longer be seen and not heard) 1989. This piece speaks out to the world, publicly announcing that women [image: ][image: ]will no longer be ignored by the world and the arrogant men that discriminate women. This piece works best on a large scale attracting the eyes of people passing by. This art is one of the best pieces to parallel with the Guerrilla girls’ poster about female artists having to be naked to get noticed, well no more. Kruger implies that women are seen, whether as people or sex objects or just as an inferior species, they are seen, people look at them, but they are not heard. No one hears the pleas to be able to be equal or to have basic human rights. The other piece is your body is a battle ground (1989) which is another equally powerful piece and gets the attention which is needed. The striking use of red against a grey scale half inverted image really draws the viewer in.    
[image: ]The third artist mentioned is Margaret Harrison who creates pieces to gain attention. The piece I have chosen to use is little woman at home (1972) which is an image of a rather toned woman wearing, what could be a, super hero outfit resting her foot on a box of Brillo pads. This image destroys the idea of housewives and brittle women with marigolds of their hands. This shows a strong independent woman, who is clearly capable of doing other things besides housework. This piece works with the other artwork because, it abolishes a stereotype for women. It displays that women can be other things and do other stuff. Super heroes are usually linked with men, but even the female ones are slim and pretty and have nice nails, so why can’t a female super hero look like the one Harrison created.
[image: ]The fourth artist is Mary Beth Edelson, she edited an image of the classic last supper with Jesus and his twelve male disciples, but Edelson added female heads on all of them. Now not only does this strike a hit with feminists, but religious factors would get involved. Edelson replaced all of Jesus’s disciple’s heads with living female artists. As if to say why should we celebrate some dead men, and not some very alive women. Which is a wonderful and beautiful thing to do. This gained attention from feminists, the public and religion. Edelson’s piece works well with my other artists because she grabs the attention, she gets to the point and she does it in style. Edelson didn’t hesitate to put all those women’s names out there, it was a necessity that needed to be done. “These collages hold incredible weight as historical markers of a conflicted and important stage of modern American cultural history, but seen today” (Tyson, Janet 2001: 52) This states that Edelson made a great impact in producing these images, therefore this artwork was chosen for the exhibition because one powerful piece has a lot of impact on its own 
[image: ]The fifth and last artist to be shown in this exhibition is Ewa Partum. Partum Creates shocking and controversial images to catch attention from everyone. Partum’s work corresponds to the other artists and mainly the Guerrilla girls, because she literally got naked and put herself in the most inconvenient places, this is literally how she got the attention she wanted. Where as the Guerrilla girls are questioning is this what women must do, to be noticed? Well in Ewa Partum’s case yes. She would edit herself in places, but it almost looks as if she is being ignored, due to her not actually being in the photo. Her work would look very scandalous on the side of a billboard on a building because it’s not something you’d expect to see. It would gain a lot of attention and would probably start some problems. 
All these artists can produce astonishing and contentious work which pushes issues of inequality and sexism forward, but together these artists can boost each other and create one big controversial exhibition. They can blatantly call out the vast discriminating companies, and art galleries. They can be seen, and they will be heard. The side of a building in New York or another large scale working city, where billboards lie is an unusual place to put their work. It would not be missed, where as if it was in an art gallery you could choose to see it, if its outside on your way to work you will not miss it, you have no choice but to look at the pieces drawing in your eyes.  This exhibition would be able to bring together some amazing artists and they would become a larger group of protesters with one thing in mind, equality.
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