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“Yet it is not (it seems to me) by Painting that photography touches Art but by Theatre.” 
(Barthes 1984: 31)

THE CONCEPT OF PERFORMED PHOTOGRAPHY DELINEATED IN 34 PRECISE BULLET POINTS.



· Mainstream photography is pictorial, descriptive and spatial.
· Performed Photography is situated in an event, performative and temporal.
· It is a developed inter-disciplinary genre that highlights the relationship between the performative act and the act of photography.

· It consists of a move away from the concept of picture and toward the concept of event.

· In Performed Photography there is an attempt to radically reconfigure the relationship between the action or object being photographed and the resultant record.

· Mainstream practices are based on the notion of vision through empirical observation and contemplation, Performed Photography is based on experiment, provoked observation and action.

· There is a move from site (spatial) to situation (temporal/duration).

· An ‘event’ is designed, or a ‘situation’ is constructed in order to generate photographs.

· This event/situation will often be public with the ‘audience’ invited to attend, or they discover the event/situation en passant (for the passer-by).

· A consequence being that the public will witness the often unseen act of photography, usually incorporating the instant results – instant materials or digital images via technology.

· Alternatively the event situation will be constructed in private (performed just for camera) in order to create a mythology around it, followed by a theatrical event - often a showing of a software slideshow or film. 


“But is not every corner of our cities a scene of action?  Is not each passer-by an actor?” (Benjamin 1997[1931]: 257)


· In this way process, edit and exhibition are collapsed into the event, giving photography an approximation to live art or theatre.

· In Performed Photography the work emerges from the ‘instance of duration’ rather than being captured via the concept of the instant.

· The convention of exhibition is radically altered by the performative act, as the space between event and exhibition is erased, as is the estrangement of the photographic practice from the public.

· Exhibition is replaced by event/performance and as such shifts emphasis from the spatial to the temporal.

· In Performed Photography the process of photography is collapsed into the time of the event recorded.

· The event and its record become a single utterance, a synthesis.

· This notion of collapse is critical to the nature of the document produced, as it allows the photographic document to take on a more radical creative role in the arrangement with the live event.

· As the event/situation and act of photography unfold, the concept of testimony loses the supposed objectivity of distance and its fictional core is disclosed.

· The event of photographing is enveloped by the wider event and can be perceived as inside the action instead of on the outside.

· Conversely the event or subject material is now potentially back residing inside the photographic moment.

· The performative act (event/situation) and its record are collapsed into a single utterance and are indistinguishable as separate parts of the work. 

· This process differs from ‘constructed realities’ (eg; Gregory Crewdson) – ie: tableau or cinematic set-up (both spatial in intent), because it exists in the interstices of art and life, in mobility, and is not merely an artful construction.

· In Performed Photography the photographic document partakes in the fiction of the event unfolding, it exists on the cusp of immanence.


“…the decisive thing about photography is the relationship of the photographer to his/her  technique.” ( Benjamin 1997[1931]: 248 ).



· As premised by event theory rather than pictorial re-presentation this process is future-oriented in that it is experimental and tied to real situations unfolding into the world.

· Photography here no longer relies on identity and resemblance but on co-incidence with events in the world.

· The distance between referent and representation is eroded.

· The photograph can now bear witness from inside the event/situation.

· Through this process photography can be recalibrated in its true balance between the spatial and the temporal.

· In instances of Performed Photography we perform the act of photography thereby recalibrating the balance between description and performance.

· Spectator contact is often at the point of the act of photography instead of at the end of a linear process in exhibition or publication.

· The spectator’s mode of interpretation is radically revised from one of contemplation to one of energised involved interpretation. 

· The photographer has shifted from observer of the world to a mode of embodied intervention. 

· In performed photography the notion of record is blurred with the creative act, it is not fixed, but a drifting document.



“I am thought, therefore I is another.”
Arthur Rimbaud (1871).
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