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Joseph Beuys affirmed that “Every man is an artist” (1972:197). However within today’s society the Censorship of art is putting artists at liberty. Certain cultures, and people of power are forcing their own political, moral and aesthetic views upon artists’ works. 
Philosopher Raymond Williams argued that ‘The struggle for freedom of expression, and the invention of means to control it, are of course both very old.’ (1981:58) Although argued nearly 40 years ago, this is still very much applicable to the world today. This dissertation proposal will study the influence of censorship within the arts in the modern-day artists. With a focus on three key words, Culture, Censorship and Power, and drawing from four key thinkers. Confucius, Raymond Williams, Edward Hall and Michael Foucault.
In some cultures, artwork is often banned due to subliminal symbolic messages within artists work. This suppression of free speech has led to artists revolting, and as a result many artists from countries such as Turkey and China have become political prisoners. Many artists such as Swedish artist Lars Vilks risk their lives on a daily basis. Receiving death threats and being the focus of terrorist attacks in the fight for self expression.
This has led us to question if ‘the government should ever have the authority to dictate to its citizens what they may or may not listen to, read or watch.’ (ACLU 2018:1) Edward T. Hall stated that ‘A great part of human activity is either the direct result of conscious thought or suffused with emotion and feeling.” (1981:58) Perhaps this is why we shouldn’t allow the government to take control of our artistic freedom. As it is a basic human right to act on our own conscious and emotions as individuals.
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‘The stars Exhibit outside the Beijing Museum of Art’ 27th September 1979
The concept of artistic censorship is not new in Beijing. ‘The harshness of repression imposed by the cultural revolution has many precedents in that country,’ (Solomon.2018) Artists in china experienced complete and utterrepression followed by extrime censorship whilst under the power of the communist regime during the Chinese cultural revolution. Which took place from 1966 to 1976.
New rules that ‘required artists to give up any form of individual self-expression’ (Stone. 2019) led to the formation of the new explicitly political Chinese art group ‘The Stars’, (otherwise known as Xingxing) which was assembled by twelve Chinese artists, including Ai Wei Wei and Wang Keping. ‘The Stars’ were the first art collective post the Chinese cultural revolution to challenge the government and president Mao. Demanding a democracy free of censorship of artistic expression. After being refused the right to display their work inside of the Beijing National Gallery ‘The Stars’ group posed their first demonstration on the 27th of September 1979. Displaying their work on the fence surrounding the National Gallery. The work displayed was inspired by Western Modernism which was ‘artistically forbidden and politically incorrect during most of the time since the new china was established thirty years ago’. (Han, 2012) In just under two weeks the exhibition drew over 200,000 visitors. The public were drawn by what this demonstration represented. A new age of freedom of arts in China.
In his book ‘Culture’, Raymond Williams wrote that a ‘Reproduction of the practice is then in effect inseparable from reproduction of these determining relations, which are at the same time reproduced not only by the continuity of the practice but by the direct and general exertion of economic and political power.’ (1971,189) This statement reflects on 1979 ‘Stars’ exhibition. By reproducing their work in the style of western artists ‘The Stars’ challenged the censorship of china’s political regime through artistic expression. 
One example of the western inspired works on show was Ai Wei Wei’s ‘Grass Mud Horse Covering the Middle.’ The artwork, which focused on Ai Wei Wei’s naked body Leaping into the air, caused a stir. Firstly, as nudity in art was banned during the reign of Mao. Firstly, due to the ban on nudity in art throughout the reign of Mao. Secondly due to the title of the work being a perfect homonym for ‘Fuck Your Mother, Party Central Committee.”  Addressed by Christopher Ford in his book ‘China Looks at the West. (2015:32)

However, the communist party in China still has a firm grasp on the censorship of art and many other things under president Xi Jinping’s rigorous regime. When appearing on television citizens are forced to raise their necklines, cover any tattoos and earrings are blurred off men’s ears. Lest it encourage Chinese boys to become more feminine. The increased use of blurring images in China now even has its own term, ‘Heavily applied mosaics.’ (Yuan, 2019). 
The communist party has stated that they do this with the intention of brainwashing people with ‘Core socialist values.” (Yuan, 2019) Stripping all individuality and self-expression from potential influences on society.
In order to show their work in China today artists must ‘negotiate a slow capacious approval process to show works of art’ (Brady, 2018). The Shanghai Biennale is an effective way to determine what art is and isn’t accepted in China. During the 2018 Shanghai Biennale six works by Louise Bourgeois along with several works by Francis Bacon and Georg Baselitz were rejected due to their sexual content. This is ironic as Confucius, arguably the most prominent philosopher in Chinese history stated, “sex and food, there are where the greatest human desires exist.” (Puett, 2016) The Biennale is also extremely discriminatory towards current Chinese artists wishing to express their hedonism. Chinese artists that refuse to meet the Biennial’s strict regulations can show their work in other countries but not their own, due to the fear of the political power of the communist regime.
It is speculated that the Chinese government is so harsh with the censorship of the arts to make the Chinese population ‘likely to be more receptive to the doctrine and easier to govern.’ (Yuan, 2018) In a recent interview with ‘The Art Newspaper’, an anonymous employee for the national gallery of China stated that she is worried as “so much propaganda is appearing, particularly in Beijing where there used to be advertising now you see global slogans.” The article also discussed the current “worrying parallels with the brainwashing in the run up for the Cultural revolution.” (Brady, 2018) 
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‘Political Prisoners in Contemporary Spain’ (2018) Santiago Sierra.
‘A Passion for freedom is a very effective tool for assessing how much freedom there is in society.’ (Farrington, 2018) Spanish artist Santiago Sierra is drawn to those most exploited by those with power in today’s society. People who are perceived as invisible to the government. Such as drug addicts, prostitutes and illegal immigrants.
On the 21st of February 2018 Sierra’s instillation ‘Political Prisoners in Contemporary Spain’ featuring the blurred faces of imprisoned Catalan separatists, was dropped from the ARCO Madrid art fair. As a result of the exhibition’s operative Eduardo Lopez-Puertas criticising that the discussion created by the work “was hurting the visibility of the other art in the show”. (Jones,2019) It is clear that artists’ works such as Sierra’s are censored in Spain as the distribution of knowledge is closely meditated by those in power Allowing the government to decide what information the public come into contact with. As quoted by Michael Fuco on his essays on power/knowledge “about the great upheavals, the institutional changes which constitute a change of political regime, the way in which the delegation of power right to the top of the state system is modified. (1972:38) In response to his work being dropped from the art fair, Sierra stated that “you have to choose your words very carefully or might end up explaining yourself in court.”(Jones, 2018)  This is both true for those fighting against the political regime in Spain, but also artists protesting the lack of freedom of expression.
In 2003 Sierra represented Spain at the Venice Biennale. He created an instillation within the Spanish pavilion that only visitors with Spanish passports could gain access to.  Sierra argued that “the point was to show how the leading art world shindig was premised on nationalist pride rather than artistic merit.” (Jeffries,2018) In response to this spectacle, many people accused Sierra’s work of being an ‘abuse of artistic freedom.’ (Harding,2006) However this statement could not be further from the truth. By unjustifiably censoring his own artwork Sierra confronted the censorship and restrictions within our culture, creating an open debate to confront this issue.
Unmerited censoring of artists work can have a devastating effect on an artist’s livelihood. It creates an unsafe environment for self-expression and often contradicts itself by drawing more attention to the artists work that those with power would wish to avoid. By attempting to sterilize and restrict an open debate that has been generated through artistic expression, artists and audiences are not only losing their freedom of speech, but the government risks the development of a demonstrational protest for human rights. As stated by Confucius, “Without feelings of respect, what is there to distinguish men from beasts?” (1754:119)
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‘Sensation’ – Young British Artists Exhibition 1997.
Liberating the art boom for the last four decades, Charles Saatchi played a vital role in creating a crucial new art movement in Britain. From 1985 to 1992 Saatchi exhibited the biggest European and American artists of the time, such as Bruce Nauman and Cindy Sherman. Importing the already well-known artists work to his own gallery in London.  In 1992 Saatchi formed a new leading art group known as the ‘Young British Artists.’ Members of the group included Tracy Emin, Marcus Harvey, Damien Hirst, Marc Quin, along with thirty-one other artists. “The YBA’s made art that was simpler, punchier and more fun.” (Lewis, 2011) 
Philosopher Michael Foucault affirmed that ‘The exercise of power perpetually creates knowledge and conversely, knowledge constantly induces effects of power.’ (1980/52) This theory was proven to be correct by Saatchi’s rise to power. In the September of 1997 Saatchi opened his first YBA exhibition. The exhibition was named ‘Sensation,’ and was held at ‘The Royal Academy of Arts’ in London. The exhibition was a hit. Drawing over 300,000 visitors in just five months. ‘Saatchi’s YBA’s changed culture not only in Britain but also abroad.’ (Lewis, 2011) The artworks that were exhibited were controversial and had never been seen before. The exhibition included Damien Hirst’s ‘The Physical Impossibility of Death in the Mind of Someone Living’ and Marcus Harvey’s ‘Myra.’ The work shocked and intrigued people around the globe. Although some viewers found the artwork displayed too politically charged. Saatchi used the buzz created by the exhibition to his advantage, adopting the popularity of the YBA’s to build his artistic empire. Making a name for himself as ‘The Man who Changed Art.’ (Lewis, 2011) Saatchi’s eccentric views on self-expression within the arts was supported by ‘The United Nations General Assembly,’ who declared that ‘while politics designed to attract wider audiences to art should be encouraged, this should not exclude controversial works because unprepared audiences may be put in contact with them. Rather, it is imperative to enhance arts education, which can be seen as a strong and efficient alternative to censorship.’ (Shaheed, 2013)
Saatchi’s love for the freedom and expression in unconventional art displayed within contemporary culture led him to become arguably, the most powerful collector of the art world.  In an essay discussing the use of Power and Knowledge within contemporary culture, Michel Foucault wrote that ‘the procedures of power that are at work in modern societies are much more numerous, diverse and rich.’ (1980: 140) This statement can be observed by assessing the cultural influence of powerful tastemakers such as Saatchi. 
Saatchi’s rise to glory influenced artists and collectors around the globe. Ai Wei Wei, a prominent artist within todays society and a member of ‘The Stars’ group was greatly inspired by Saatchi’s revolutionary reincarnation of the arts. The YBA’s influenced Ai Wei Wei’s work urging him to abolish self-censorship and ‘hold up a mirror for society to see things it might not otherwise see.’ (1959:135) This led to Ai Wei Wei becoming a prominent figure of self-expression and freedom for china. As well as an avid supporter of the democratic society. Urging Chinese artists to express themselves within the arts and opposing the Chinese government.
[bookmark: _GoBack]Artists around the globe are suffering an injustice. Their voices are being silenced their self-expressions hidden. Many artists are forced to self-censor their artwork from fear of prosecution and exile.  Philosopher Michael Foucault described the abuse of power as a ‘capillary form of existence, the point where power reaches into the very grain of individuals, touches their bodies and inserts itself into their actions and attitudes, their discourses, learning processes and everyday lives.’(1980:39) Within my final dissertation I will focus on how this statement is still applicable to modern society. 
The dissertation will focus on how different cultures around the globe are affected by the use and abuse of censorship and power within the arts. Drawing from the examples included within this proposal, along with others the dissertation shall discuss the importance of freedom of artistic expression within our society. Begging the question who, if anyone should be given the power to control what artists can and cannot express and discuss within their works. Addressing the devastating and unjustified restrictions present within today’s art culture, leading to a debate on the ‘relation between art, blasphemy and freedom.’ 
Furthermore, my dissertation shall tackle the topic of what will happen if we allow authorities to censor our artwork and taking away our basic human right of self-expression. And the risks of the occurrence of a new cultural revolution. My essay will also focus on extreme art, questioning when, if ever an artwork may be too extreme to be shown to the everyday public. I will discuss the opinions of some artists and politicians that believe some artwork must be censored to protect society.  out of fear of offending the nation through an abuse of religion, race, sexually explicit context or the abuse of other human rights that may be jeopardised by an artwork. 
This dissertation will also address the risk of self-censorship that art students such as myself experience studying within todays culture. With a focus on striving to have work displayed in galleries or shown around the globe, art students run the risk of offending certain cultures or communities by making their work too explicit. However, there is fear circulating that if an artist does not make work that is shocking or unusual enough powerful galleries or collectors will not look at their work.  As Charles Saatchi proved with the YBA movement powerful British or American art collectors are drawn to fresh, expressive artworks. Yet by creating explicit and expressive artworks that discuss social and political discourse, artists lives may become endangered by the threat of regime. 
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