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Ushabti Figurine
[bookmark: _Hlk5729258]Cyfarthfa Castle, Merthyr Tydfil, CCM 1693.044.3.
Object Type : Ushabti Figurine.
Material : Faience. 
Period : Pharaonic.
Provenance : Unknown.
Dimensions : height : 9.5 cm, width (at chest) : 2.9 cm, width (at feet) : 1.7 cm.
Object analysis by : Nadia Seale.

The object that I will be describing and analysing for this catalogue entry is an Egyptian ushabti figurine, that was gifted to the Cyfarthfa Castle Museum in 1917, by Major Harry Hartley Waite Southey, who left the items he had collected on his travels during his life to the people of Merthyr Tydfil, after his death in battle. For the provenance of this item, I have written it as unknown, as there is no evidence Southey actually collected this item from Egypt, even if it may be a genuine Egyptian ushabti. This ushabti figurine is one of the many such treasures that he gifted, up until know kept in storage at the museum, and for the first time in more than 100 years been removed from storage in order to be analysed. 
  
Description.
[image: ]This particular ushabti figurine stands at 9.5cm from the base of the feet up to the top of the head. At the widest point of the figurine it is 2.9cm in width, with the narrowest part at the feet measuring 1.7cm in width. The figurine is made from Egyptian faience, which is made by firing sand (mainly composed of crushed quartz and small amounts of sodium and calcium) in a kiln to produce a malleable substance similar to glass. This material was then placed in to moulds, left to solidify, and then the ushabti was removed from the mould. The composition of faience lends it a unique blue-green hue, but due to wear on the ushabti, the blue has faded into a murky brown tinged shade, however there are still small patches of green visible on the legs of the ushabti (as seen on image 3). The detail in the ushabti is not of the best quality, possibly due to the erosion of the surface through time, but the shabti appears to be holding a hoe in its left hand and a mattock in its right hand. The ushabti has a pharaonic beard and despite the poor quality of the face, it is wearing an Egyptian style wig/headdress as well as poorly defined facial features, eyes, a nose and a mouth. On the back of the ushabti there appears to be a pillar, which has the ushabti’s museum collection number printed on it. Near towards the bottom of the ushabti, a clear breakage line is visible, which was repaired at some point during the past of the ushabti.Image 3




Analysis.
When it comes to the analysis of the ushabti figurine, one important outcome from this can be finding a date that the artefact could potentially be. An observation, noted by Taylor (2001, p.114), is that ‘during the New Kingdom and later, shabtis were equipped for their work with hoes, grain baskets and sometimes yoke and water pots’. Based on this idea, it could be possible to date the ushabti figurine to at least the New kingdom period, but given the poor state of the ushabti, it is hard to determine whether the implement in its right hand is a mattock, and the implement in the left hand could be interpreted as a hoe. As the implements in the hands of the ushabti figurine can still be interpreted as being the agricultural implements that Taylor described, alluding to the idea that this could be a New Kingdom ushabti figurine.

My research into whether this ushabti could have been made during the New Kingdom, brought me to an article by Watson (1991). This article was written about a ushabti from the 18th dynasty, and as Watson (1991, p167) notes, ‘it is mummiform and without hands, therefore also without implements and baskets’. This observation comes into clear contrast with Cyfarthfa’s ushabti figurine, as my one has hands and appears to be holding implements. However, Watson (1991, p167) also notes that the ushabti he observed was ‘characteristic of the first half of the eighteenth dynasty’. This observation would place Cyfarthfa’s ushabti as most likely post eighteenth dynasty, but still within the New Kingdom, as Cyfarthfa’s ushabti is holding the agricultural implements that were most commonly used during the New Kingdom, as noted by Taylor 2001.

Another important find that the analysis of the ushabti can produce is a potential owner of the ushabti. Normally ushabti’s are inscribed with the name of their owner, to show who they work for in the afterlife, as well as the ushabti formulae, a spell that is written on the body of the ushabti in hieroglyphs. Unfortunately, the ushabti does not bear any hieroglyphic inscriptions on its body at all, giving us no indication of who the owner was or even the type of ushabti it could have been. Duffy (2017, p28) notes that ‘crowns and a nemes headdress clearly indicate a royal ushabti’, and as Cyfarthfa’s ushabti does not wear either of these head pieces, it can be safely assumed that this ushabti was not meant for a royal tomb. There was also the possibility that Cyfarthfa’s ushabti could have been an overseer or supervisor ushabti, which is a unique ushabti that looks after a group of worker ushabti’s in the afterlife. But based on Duffy’s (2017, p31) observation, ‘overseers and supervisors (some holding whips….) were added to the group’, it is safe to say that the ushabti owned by Cyfarthfa is not an overseer ushabti, as it is holding agricultural implements and not a whip.

Overall, whilst an accurate date for this ushabti is reasonably difficult to give, it can be suggested that the date of this ushabti is from at least the New Kingdom period of Egypt. One final but important observation made by Watson (1991, p167) concerns the headwear of earlier New Kingdom ushabti’s, and that they wore ‘tripartite lappet wig, slightly longer at the front than at the back, but no beard’. It is important to note that Cyfarthfa’s ushabti does have a wig or headdress of some sort, with longer bits at the front and shorter bits at the back. But crucially, Cyfarthfa’s ushabti has a beard. It is hard to say that this feature could have been added to the ushabti as a sort of new fashion trend, as ushabti styles did change throughout their time. It could therefore tentatively be suggested that this ushabti could originate from a later dynasty within the New Kingdom. As for the missing hieroglyphs on the body of the ushabti, perhaps they were lost over time due to corrosion, or perhaps they were never added in the first place, and therefore this ushabti could be seen as an unfinished one, that may have been left in a workshop by its maker, and then found centuries later by Southey and then brought to Merthyr Tydfil.
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