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It is no longer news to see art in the news. 
“It is no longer news to see art in the news”
 John, W. and Mitchell, T. (1992). Art and the Public Sphere.

The title of the exhibition references the book “Art and the Public Sphere”, an anthology of wide-ranging essays by leading critics and artists addressing recent controversies in American Public art. Prevailing issues focus on historical, symbolic, political, legal and cultural concerns.  It can often be said that in history when examining art, whatever historical, political or cultural turmoil that was happening can be reflected in the art of the time; within the mediums, the subject matter, the references, or even the colours chosen. It can often be clear to the viewer that there are intricate and deliberate choices to the art that reflect the surrounding world. Throughout history and even now in modern culture, art has been used as a creative outlet, reflecting the current social, economic, political climates in the artists experience. Art can be used as a highly detailed medium of reflection. Looking at various decades of art through a political and social lens we can see various reflections on the political and social atmosphere. This exhibition analyses that further, exploring various pieces of artwork within these viewpoints, but these pieces link through their use of art as an outlet. Differing political expressions are portrayed, within different time eras and social and cultural context, with varying contexts but intertwining expression of art as a political outlet. It is used to highlight different decades of not only art movements but also cultural movements. 

The book “After Auschwitz” discusses responses to the Holocaust in Contemporary-Art, it composes illustrated essays, theory and discussions of the impact on contemporary art. Featuring art created by victims of the Holocaust and the influence it had, by analysing art during the war and post-war period. During the second world war, a lot of artists took to art not as a creative outlet but rather as a form of documentation to record the atrocities of the Holocaust since photographs were not allowed. Jean Paul- Satre and Theodor W. Adorno theorise on the creation of art in reflection to such a tragedy, and the ethics of doing so. “For a self-willed man in a room with windows overlooking a concentration camp to paint a compote is not serious; his sin is one of negligence”. In Marc Chagall’s painting “White Crucifixion” he uses biblical imagery to portray an interpretive depiction of the persecution of Jewish people under Nazi rule. This depiction was also used by other artists, such as Otto Pankok. Although this is not the first of Chagall’s paintings to have reflected the Holocaust. Chagall’s piece “Solitude” (1933) also portrays anti-Nazi themes. A lot of artists at the time recognised the potential dangers of using their art as a political platform and tried to use the expressive medium as a warning to the public. “Genocide, when it is made into a cultural possession makes it easier to continue playing with the culture that gave it birth. The distinction between executioner and victim grows hazy” – Theodor W. Adorno. The purposeful depiction of Jesus being crucified as visibly Jewish caused reactions amongst the German Christian public, as it makes the audience at the time reflect on their actions not only as a Christian but as a witness to the persecution. It creates a feeling of Jesus being persecuted a second time, this time not for being the son of God, but for being Jewish. The imagery of Christ’s crucifixion can be seen repeatedly in art opposing Nazi persecution of Jewish people during the 1930’s. It is noted as one of the earliest and most popular artistic symbols used during the time. Other artists like Joseph Foshko and Ivan Mestrovic used biblical depictions to create powerful messages through their own work. Chagall reenforced Jesus as a martyr and with scenes of violence and persecution. The piece shows a burning synagogue, a burning village, refugees and what appear to be nazi soldiers. This visible act of defiance against Nazi persecution and the use of Biblical imagery creates a haunting and powerful piece and is a great example of art of the 1930s. When deconstructing the meaning of art, it is important to take the context into consideration, with Chagall’s work even without the context the message is still clear. However, when we dive deeper into the historical context, we find that some key details of the piece were painted over to avoid Nazi censorship and potential danger for the artist. Details like a swastika armband on a solider, and “ich bin Jude” were painted over, with these details the message would have been bolder.  This act makes us think about the use of censorship in art and politics and the complexities of the intertwining two. Chagall’s experimentation with colour defers from his usual style taking on a more serious tone, the use of greys and whites reflect the oppressive and mundane and violent environment. With the only uses of colour being from acts of violence in the background highlighted against the white. 
“In Germany, the memorializing of the Holocaust in public monuments has involved unprecedented levels of complexity and public debate over the general of art in public places and the specific responsibility of a nation to remember its own shame.”

When displaying the first piece by Chagall the wall behind is a plain white to tie into the painting but to also allow the painting to be taken in fully without any distractions. Due to the lack of colours in the painting but the white ray of light in the centre of the piece this choice of display makes sense with the colour pallet. To highlight the piece and its colour but not to distract from it. 
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“White Crucifixion”, Marc Chagall, 1938, oil on canvas, 1.40 x 1.15 m.
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“Defacement (The Death of Michael Stewart)”, Jean Michael Basquiat, 1983, Acrylic and marker on wood, framed, 63.5 x 77.5 cm.
The reoccurring theme of political violence is highlighted in this piece, but from a new context and perspective. This piece created fifty years after the previous, highlight’s systemic violence from a modern and American perspective. Basquiat is often referred to as a highly influential painter and cultural figure in modern art, often seen with Andy Warhol, Basquiat often incorporated political and social meanings in his art.  Repeatedly dissecting aspects of life as a black artist at the time. In 1983 Basquiat created “Defacement”, a painting reflecting on the death of fellow artist Michael Stewart. Originally painted on the walls of Kieth Haring’s studio; a political artist within his own right, this piece addressed police brutality and the intersection of racism and the police force. Multiple works by Basquiat have illustrated his thoughts about state authority, often depicting police figures. Other artists also created pieces highlighting this after the death of their peer Michael Stewart. Keith Haring creating “Michael Stewart, USA For Africa” 1985, and Andy Warhol creating “Headline”. The death hit the New York art scene hard, with his death becoming not only a loss but a symbol to many, but to the downtown arts community especially. 
 Displayed on a black background to highlight the main figure in the piece and to tie into the colours seen there, to draw you into the middle of the painting by sharing similar colours. But to also not overshadow the bright colours used in the piece.
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“Do women have to be naked to get into the Met. Museum? “1989, Guerrilla Girls. Mixed media (electrostatic print on paper, ink on paper and acetate). 
Four years later after Basquiat’s piece we get the rise of The Guerilla Girl’s. Using bold colours and imagery resembling an advertisement, the Guerilla Girls choices are deliberate and bold. The decision to adopt the language used in advertising was in reaction to their feelings of traditional protests being “ineffective”. Formed in 1985, the group holds themselves on addressing feminism and feminist intersectionality in the art world. Intertwining the theory of intersectional feminism, coined by Kimberle Crenshaw in 1989; although the concept and roots of thought surrounding intersectionality predate her work. Addressing the lack of women artists on display but the use of women’s naked bodies as subject pieces and objects to be perceived in art The Guerilla Girls create a bold and almost satirical piece addressing the lack of representation head on. Noticeable is their signature Gorilla head, some could suggest the gorilla head adds not only a mask of anonymity but also takes away from the traditional perceptions forced upon women. The gorilla is aggressive and bold, opposing the traditional soft and delicate femininity expected of women, and especially women featured in art. The work builds onto Laura Mulvey’s male gaze theory and the use of women’s bodies as objects to be seen, it merges the use of female nudity and pop art to create a bold political statement. 





[image: ]
“Massacre in Korea”, 1951, Pablo Picasso, Oil on canvas, 110 x 210 cm.
“Massacre in Korea” is a poignant piece of Picasso’s, used to denounce the deaths of civilians during the advance of the U.S Army within North Korean territory during the Korean War. Picasso used muted colours and expressionist elements to capture a brutal moment of history. Despite being painted with the Korean War in mind, the lack of identifiable features means this piece can be used to portray anyone. This piece is a symbol of anti-war art and a protest against violence. The civilians are painted with rounder lines, scared and helpless, but contrasting this a military group is depicted, with harsher straight and rigid lines. They resemble robotic beings, juxtaposing the depiction of the civilians, this portrayal is impersonal and mechanical, accentuating the dehumanizing aspect of war and military rule. The colours are soft and muted in the background, so the grey seems bold and stark in comparison, highlighting the figures. 

 To conclude, when analysing art, it is often important to consider the time in which it is being created. The time and the cultural influences of the time can often be intersected through art, even unintentionally. With the social, economic, and historical context being relevant but also the artists place in that society, as their role in that context would also affect their perspective. This being seen in the exhibition, as every piece highlights a different social injustice and political climate. The first piece highlighting the Holocaust, the second, systemic racism and police brutality, the third underrepresentation and objectification of women, and the fourth being an anti-war piece. With many social constraints being intersectional it is also important to acknowledge the intersections that coincide. Controversies over public support and reception of the arts have become a staple of the mass media in the late twentieth century. In the U.S, cultural institutions like the National Endowment for the Arts and the National Endowment for the Humanities, principial sponsors for the state-supported production of research in the arts, have been targeted for political takeovers by right-wing political interests. Art has always been intertwined within society and its expectations, so it is no surprise that is political. Art reflects the times, and with doing so, also its politics. When understanding art, we must also understand the historical systems being passed down not only systematically but socially and culturally, to fully understand the expression of art. It is important to acknowledge the history that they come from and how they adapt over time and become rooted into our modern day lives due to their long history.

These paintings are displayed in The Glynn Vivian Gallery
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