STENCIL PAPER & PASTE 

During todays session you will explore.
· Printing onto cloth through an open screen with a paper stencil cut and placed in a composition of your choice...using a suitable dye for the given fibre type
· Overprint the above cloth with your own silk screen image, with a paste using a suitable dye for fibre type or set up new stencils and print over again. 

Note: Overprinting using todays process allows you to create fall on colour because the dye paste that we are using is transparent, where the two colours overlap you will make a third. I.e. a first layer of yellow with a second layer of red will produce an orange where the colours meets and overlap.  Equally interesting results can occur if you use tones of the same colour, this is something that can be played with overtime as your dye and print knowledge increases.  Consider your two colours and how they may potentially, reactive with each other. 

Using specialist iron on stencil paper you will create areas and shapes that become printed colour.  Blocking out these cut spaces with further layers and pattern (paper strips and tape) will add more interest.  NB. The stencil paper will also laser cut beautifully if you prefer a sharper perhaps more precise line. 

Recipes can be found on the wall in the print room…please take a photograph if you wish.
They can also be found in the teaching and learning folder on Moodle within the module tab.  We advise you to print these off and keep them in a technical file along with your own personal notes and small chips of your dyed and printed colour.  The folder will become your go to reference/ notebook for anything print related and is vital to your learning and self-development in the workshops.  Please take a look at my example during the session.  I’ve lost count of the amount of times that I have mixed a perfect colour and then not noted the recipe.  I’ve learnt from experience how important it is to note down every detail and then trust your notes when you go to reproduce the colour again.  The right colour can hard to mix and with the range and shades of dyes stuffs that we have it can make it harder again…don’t quickly label something as red or blue, always use its full name (that way you can repeat it over and over).  


Today we used reactive print paste…
Dye based printing is the preferred method of printing within industry, often giving the best look handle (feel) and colourfastness to the cloth it is applied to.  
Reactive dye print pastes give bright colour and are mainly used to print onto cotton, linen and other cellulose (plant) fibres but will also work on some silks and wools.  A catalogue of printed colours can be referred to in the print workshop and dye lab but must not be removed.   
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