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Option 2 - Passages 33 & 34

Sat. 33 is one of the pivotal points in the evening's festivities as Trimalchio has just joined his guests in the dining room and begins to socialise with them.  It is important to consider events that occurred within the last two chapters leading into Sat. 33 to understand the characterisation of Trimalchio that Petronius begins to build for his audience from this point.  The guests had already been seated slightly earlier in Sat. 31 and began to eat the gustatio1, which are the first light dishes of a Roman meal.  This is confirmed in this earlier passage when Encolpius says that "… omnes discubuerant praeter ipsum Trimalchionem", which makes use here of the pluperfect tense to convey a definitive action by the guests completed at an earlier fixed point in the past.  It translates as everyone else had reclined at their places except Trimalchio himself, emphatically highlighting with the use of ipse that he has chosen not to enter the dining room at the same time.  This naturally progresses into the text of Sat. 32 where "… cum ipse Trimalchio ad symphoniam allatus est …", with Petronius again using the demonstrative personal pronoun ipse first before Trimalchio to emphatically highlight himself as the main individual within that sub-clause and is a common device used by Petronius throughout the Satyricon.
The prepositional phrase here of ad symphoniam as quoted above is used by Petronius at four other different locations within the Cena Trimalchionis but cannot accurately be described as a motif in which a pattern throughout the text has a similar thread of ideas starting to be introduced through this choice of vocabulary.  In Sat. 32, it is possibly uniquely used by Petronius to convey this as a preposition in a causal relationship sense translating literally as upon an agreement of sounds or harmonious symphony and could refer perhaps merely to the theatrical setting of the dinner itself as part of the various musical entertainments.  However, distinctively here, Petronius could also possibly be alluding to Trimalchio being introduced by a musical concord to stress the importance of his character, almost in parallel to an emperor or kingly status, echoed and strengthened by ipse.  Therefore, the causal relationship referred to in Sat. 32 by the preposition ad2 could be as Trimalchio was joining everyone as the host a little later and bought in with such luxury that alludes to Nero such as the napkin around his neck and his own particular choice of jewellery, then this key event demands the effect of an accompaniment of harmonious and appropriate music to announce him. 
This particular prepositional phrase is echoed twice further in Sat. 36 and again in Sat. 47.  Interestingly with these three, it is best not translated as a causal relationship but as a preposition in the sense of time being at a coincidence at that particular point translated as to or alongside harmonious music.  Therefore, in Sat. 47 - the tables are cleared to the sound of music, and in Sat. 36 - four dancers hastened to the music and the carver represented a pantomime action alongside music, all where emphatic pronouns are not present as in Sat. 31 and Sat. 32 to highlight Trimalchio's importance.
One reason that the prepositional phrase analysis above is important is that the Petronius' choice of vocabulary in symphonia does actually re-occur in both Sat. 33 and 34, the key passages in question.  However, it is only as a feminine noun in an ablative absolute phrase translating as with music rumbling in the present tense in the former and as a nominative noun in its own right translating as the symphonic sound is being given as a sign in the latter.  Therefore, in Sat. 33, symphonia strepente occurs in the ablative absolute as an accompaniment to the main body of the sentence which is of course that the two slaves were hunting in the chaff for the eggs and this again could be a literary device used by Petronius to state that the music was playing in the background to highlight the ridiculousness of the whole vulgar theatrical scene of the dinner beginning to be set.  
However, the main reason why the above prepositional analysis is so important to the beginning of Sat. 33 is that Trimalchio on entering announces "… nondum mihi suave erat in triclinium venire …", and this possibly hints at Augustan preferences as reported by Suetonius, once again alluding to a parallel in his own status viewed by Trimalchio himself as being equal to that of an emperor.    Suetonius3 wrote "He [Augustus] would sometimes come to table late on these occasions and leave early, allowing his guests to begin to dine before he took his place …" and this is recognised by Smith in his translation notes on page 72 summarising that Suetonius "… implies this was a sign of his [Augustus] moderate tastes …" and he then correctly points out further that "by contrast Petronius hints here at a hold-up in the proceedings while the vulgar Trimalchio catches up with the others".  
Whilst this is an important contrast to note by Smith in the whole characterisation of Trimalchio which will grow and expand in the chapters to follow, there is something else here that has possibly been missed.  Suetonius also wrote immediately prior to his statement above that "Valerius Messala writes that he [Augustus] never invited a freedman to dinner with the exception of Menas …" so that this could be arrogance hinted to additionally by Petronius in stating remember that Trimalchio and his guests were all freedmen.  Hence, it possibly hints that Trimalchio's character is beginning to point to such a degree of arrogance here in Sat. 33 that he not only feels himself to be good enough to be likened to an emperor and entertain in the same manner as Augustus but maybe Trimalchio considers that we are freedmen and if Augustus could do that, then I [Trimalchio] am entitled I believe I can act the same. 

Petronius then cleverly gives us the main reason for this delay as being that he was merely playing a game, but it is important to consider that perhaps the seeds of the arrogance above have now been planted in the minds of the audience allowing Petronius to build upon both Trimalchio's character later on as well as expanding Encolpius' own view of him.  At this stage, Encolpius is just merely narrating the scene as the paragraph below will expand upon and is still amazed by the extravagance but this will turn ultimately into a distaste for his vulgarity in later chapters, mirroring the feelings that a lot of primary authors were reporting at this time for the growth of the freedmen within the Empire and the jealousy that seemed to surround the wealth they were now displaying.   This is alluded to within Sat. 34 particularly where Encolpius narrates that they drank wine and all admired the luxuries surrounding them with the most careful and closest of attention.
Returning to Trimalchio's game and Encolpius' awe slightly earlier in Sat. 33, he tells us that "… notavique rem omnium delicatissimam", which may translate as that he observed the most charming thing of all.   However, the superlative adjective here derived from delicatus can indeed mean most charming and delightful but it can also translate as being highly spoiled with indulgence, hence Petronius is thus giving us perhaps a first hint at Encolpius realising that Trimalchio's wealth is far beyond that to be admired at and thus to be distasteful.  Perhaps this could explain why in Sat. 34 they were admiring everything with the most closest of attention with Petronius again using the superlative adverb form of accuratissime to signpost to his audience that not all is at it appears to be.  It is also important to note the positioning of this statement as it follows the description of a gaming board made out of terebrinth wood and having crystal dice.  
In his paper analysing Roman games, Austin confirms that "the material of Roman boards was usually either wood or stone4, although no doubt, as luxury spread, more costly boards came into vogue; Trimalchio had a tabula terebinthina … and Martial speaks of an ivory board … while in Anth. Lat. 194 R there is mention of one of … ivory or mother-or-pearl".  Therefore, Trimalchio's luxurious gaming board as such could therefore have just been the height of fashion as it were.  Roger Ulrich's book also mentions terebrinth as being used in Roman woodworking and particularly notes that "the terebrinth … produces wood with a fine grain, valued only for veneers and small utensils, such as the goblets of terebinth described by Pliny (HN 16.205)".  Therefore, the board itself was indeed luxurious but this wood was being used by the Romans in their woodworking practices so it not perhaps entirely unbelievable.
However, the dice were crystallinis, made from crystal, and Pliny notes in HN 33.2 "… vases of crystal, objects the very fragility of which is considered to enhance their value.  In fact, it has come to be looked upon as a proof of opulence, and as quite the glory of luxury, to possess that which may be irremediably destroyed in an instant".  This description of Pliny's is incredibly interesting as the only other mention of crystal by Petronius is later in Sat. 64, where the candelabra lamp is knocked from the table and shattered into pieces.  Therefore, it is surprising that these dice where not part of the statement where Encolpius views them to be most highly spoiled with indulgence as it surely would but take one angry throw if Trimalchio was losing his game to smash the dice beyond repair.  However, archaeological evidence recovered and on display at the British Museum5 do show that it is entirely possible that crystal dice were also of the height of fashion at this time in the Roman Empire or perhaps a collectable item.
Therefore, we consider what Petronius is trying to convey to his readers by stressing that the gaming counters of silver and golden denarii were the most indulgent, instead of the usual white or black ones.  We consider whether aureos argenteosque habebat denarius means that Trimalchio was so wealthy beyond comparison to anyone else that he had both golden and silver coins as golden ones were incredibly rare.  In Wassink's article looking at the monetary system in Rome, he dispels this theory by stating "forced by a lack of silver he [Julius Caesar] he minted gold coins - aurei - on a large scale".  This was from 47 BC so feeding through to Nero's time, it is quite possible that someone such as Trimalchio would have both types of coin.  It could just be that being poor, Encolpius could not imagine using money in this way but there is perhaps another more subtle explanation that Petronius is giving us here linked to Neronian politics contemporary to the time the text may have been written.
This explanation could lie hidden later in Wassink's article around the issues detailed in section 4.  The key summarisations he gives are "the public unrest of 61 and 62, which may be due to the situation of deflationary depression, induced Nero to assume control of the Empire's financial and economic policy himself … from 62 Nero started to copy Augustus' financial policy … in 64 he reformed the monetary system … he restored simultaneously the altered relation between the values of gold and silver … from Nero's day onwards the influence of the rising silver price was compensated for by reducing the silver content of the denarius".  Therefore, all of this shows that despite what negative things people felt about Nero, he was in fact incredibly clever with money.  Remember that Trimalchio also trained as an accountant, it is possible that Petronius is giving us the clues here within this whole scene that Trimalchio was in fact just as clever with handling money, both gold and silver equally (as the gaming pieces), as Nero was and this was the reason he was so wealthy and deserved so much respect.  
Returning to Petronius' choice of the use of symphonia within Sat. 34, the musical signal in turn created a rush in which dancers disguised as waiters came to clear away the gustatoria.  The dancers are described here as a chorus, which is translated as a choir of singers or dancers and is further emphasised here by the present participle cantante to highlight their song.  Petronius' choice of vocabulary here is again interesting as chorus was used at the start of this sequence back in Sat. 31, but then this was used alongside pantomimus to show more emphasis on the dancing of this group.  Despite the varied and regular nature of the entertainments within the meal, it is surprising that Petronius chooses not to use this word again so perhaps points to a smaller group who were present only in this key part of the text.  It then points to one of the young male singers of this group who misjudges the situation and picks up some broken pottery resulting in the inappropriate rush, upon which the boy is heavily chastised by Trimalchio.  
This incident again highlights Trimalchio forgetting his own background roots and punishing the boy when as a freedman you would almost expect him not to be so harsh leading to his ears being boxed.  This is then closely followed by a key phrase by Petronius when he writes "… putidissimi servi", using another superlative adjective translating as the slaves being most rotten and very stinky.  Again, being a freedman and with his guests all being freedmen, you would not expect such a harsh statement from Trimalchio and you do again get an overwhelming sense beginning to grow that Trimalchio is arrogant, boastful and above his own station believing he is now clearly something he is not.
The use of this adjective is used for the first time here in Sat. 34, but is echoed later in the text at both Sat. 54 and 73.  The use in Sat. 54 links heavily back to the issues in Sat. 34 as later another boy slave falls and hits Trimalchio on the arm and is described as a disgusting man, but in the sense that the guests and the other slaves believe that he has injured himself by breaking his neck.  It transpires that the boy is able to recover and in turn faces the freedmen including Encolpius missionem rogabat.  Following on from the scalding in Sat. 34, the theatrics of the cook who they believed had forgotten to gut the pig and the beating of another servant who had not dressed Trimalchio's injury in the correct manner, this was but a diversion by Petronius who then writes that Trimalchio frees the man instead of beating him.  This clearly shows us what a complex individual Trimalchio has turned out to be and one whom Encolpius now almost fears at this point.

Everything then travels almost full circle, as Petronius finally chooses the superlative of this adjective again in Sat. 73, but it is now to finally describe Trimalchio as the most disgusting of men whose gestures and behaviour Encolpius find repulsive as the meal begins to come to a close.   
Another important clue within Sat. 34 to the level of boastfulness and being above his own station and proper knowledge which Trimalchio is trying to impress the guests with is the labelling of the wine as verum Opimianum praesto.  In Baldwin's article in Opimian wine, he summarises the problem neatly as "assuming the dramatic date of the Satyricon to fall within the reign of Nero, his Opimian wine would be at least 170 years old.  If genuine, such a vintage would not impress … as being very potable".  Baldwin's article then looks at the writings of both Velleius Paterculus and Cicero himself.  Velleius writes that an Opimian wine of 1216 is no longer obtainable in 30 AD and Cicero seems to strengthen this statement by his passage Brutus7 where he says that Opimian wine bottled around 160 BC was well past its prime and could not be drunk.
However, like the paradoxical situation with the crystal dice where we cannot imagine them to be real but archaeological evidence has shown them to have existed (if not as everyday items but as a luxurious item by a collector perhaps), Baldwin then tells us he is confused as Pliny can give us at least a credible explanation whereby "the wine is reduced to the consistency of bitter honey, and cannot be drunk neat or with water.  Its use is now less glorious: it can serve as a seasoning for improving other wines"8.  
Therefore, is this the message that Petronius is portraying here again that Trimalchio is boasting without the proper knowledge, pretending to be of a higher social class than is in fact truthful, and has perhaps bought the wine without realising the embarrassment it will cause when his guests do try and drink it?  
This view is also strengthened by the paper written by Schmeling when considering Trimalchio's meal when he concludes that "… not only was the meal served inelegantly by clumsy waiters to lower-class guests, but the food itself was second-rate.  The menu was vulgar and therefore totally unacceptable to Petronius, who … allowed Trimalchio to condemn himself by his own words, actions, and selections of food".  
Therefore, the passages of Sat. 33 and Sat. 34 in conclusion show a mistrust beginning to show by Encolpius through the choice of vocabulary that Petronius uses, the superlative adjectives, the prepositional phrasing and its own unique context here, and the general emphatic literary devices that Petronius has used.  Although archaeological evidence can show that there may be some elements of truth to the gaming board, the wine and the dice, these are not conclusive enough and in fact help to strengthen the idea that Petronius was using Trimalchio's character particularly in these two passages to start to make his audience aware that he was nothing but boastful, arrogant, a bully in part perhaps when he chose to be and something that was far from the truth.
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Endnotes

1 This note refers to footnote 9 by Martin Smith (main text of Cena Trimalchionis) on p67 of the text at Sat. 31 which refers to gustatio as the hors-d'oeuvre.
2 Dictionary referencing - refer to the bibliography for the on line analysis used as well as cross referencing Collins' Latin dictionary and Cambers Murray's dictionary.
3 Suetonius is quoting from his Life of 12 Caesars and writes in his chapter on Augustus and section 74 particularly refers here for this analysis.

4 It is probable that the evidence behind this statement could include the archaeological evidence of Roman gaming boards found at Vindolanda, pictures of these can be viewed at the Vindolanda's Charitable Trust site as detailed in the bibliography.
5 Roman crystal dice dating to the Roman Imperial Period have been found and archaeological evidence is on display at the British Museum.  See the picture of this key archaeological evidence to the argument here from the British Museum site as detailed in the bibliography.
6 The original Latin text of Velleius can be seen at the foot of page 174 of Baldwin's article, in footnote 4.

7 The original text of Cicero in Latin can also be seen at the foot of page 174 of Baldwin's article, in footnote 5.

8 Pliny's Latin text is not repeated in the article but referred to importantly in footnote 6, page 174, by Baldwin.
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