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Summary of topic
The aim of this dissertation is to examine the works of James Wan through the works of Alfred Hitchcock and the film techniques that he used. Through discussing their works and drawing parallels between the two this dissertation will propose the question could James Wan be considered a modern day auteur? 

















Introduction
[bookmark: _MV3TD_PT8H00M00S_8]This essay aims to critically explore the works of James Wan through the lens of Alfred Hitchcock, who is clearly an influence on his work. Both directors work is discussed through the exploration of cinematography and suspense in cinema. 
Research and analyzing the techniques that Hitchcock used to create suspense and how cinema today has adapted and changed, whilst still using some of the techniques Hitchcock developed through his years of filmmaking.  Further research will be conducted on suspense and the techniques that filmmakers use such as sound, camera movement and lighting. 
Chapter one will also investigate particular cinematography techniques such as in camera shot types, lighting, sound and mise-en-scene, which are essential skills for a cinematographer and used within Hitchcock’s filmography, particularly techniques that create suspense. These techniques have been applied in different ways to create suspense through the use of cinematography. This chapter will also include further methods that Alfred Hitchcock in some cases devised to create suspense in his work such as the Hitchcock rule, where the larger subject in the frame has the most importance. 
Chapter two will explore directional attributes within contemporary horror films through the works of James Wan. This chapter will analyze technical editing techniques, sound, lighting, SFX, camera and mise en scene, by dissecting contemporary horror film. This chapter will delve into more contemporary examples in the horror genre directed by Wan such as Insidious 1 and 2, The Conjuring 2. These films have been analysed as they are the most critically acclaimed of James Wan’s filmography.  This section will look at whether James Wan can be considered an auteur.
The conclusion will compare the two filmmakers and will pose the question can James Wan be considered an Auteur based on the research throughout considering key thinkers, journals and books as well as websites.
[bookmark: BRANCH_2][bookmark: _Toc44000119][bookmark: _MV3BS_2]














Chapter 1
[bookmark: BRANCH_15][bookmark: _Toc44000126]Suspense Techniques used in Hitchcock's Filmography
There are many elements that has made Hitchcock an auteur; including his use of mise-en-scene, cinematography style some recurring themes including: blonde woman and audience voyeur. One of the elements that made Hitchcock most famous is his ability to create suspense. Auteurs are considered authors of their work and have strong signature marks in their films. The issue of whether Hitchcock is an auteur is often debated, however as will be explored there are many reoccurring themes that could make him be considered as one.
The word Suspense can be defined as ‘A state or feeling of excited or anxious uncertainty about what may happen’. (Dictionary, 2018)There are a range of cinematography techniques such as camera and shot types, lighting and mise-en-scene can aid in manipulating the audience to perceive these feelings. 
According to Walters (2004) the three primary factors that attract audiences are tension, relevance and meaningfulness to the individual. Walters says that tension is one of the three primary factors, tension is an emotional disturbing feeling that can make your heart race while making you feel that you are there with the character.
Another of the factors that Walters has highlighted is relevance; the audiences that go to watch a horror film could watch films from this genre because they can relate to the prequel situational context (Griffiths, Psychology today, 2015) which is evident within Hitchcock’s work.
Thirdly is meaningfulness, where audiences watching horror films can relate to different emotions that a character is feeling. The emotional effects of horror have left audiences feeling nervous and emotional in everyday activities like swimming.  When Jaws was released in 1975 some members of the audience were paranoid of swimming due to being scared of the shark after watching the film. (Kermode, 2015)In Psycho’s initial screenings the audience had emotional reaction due to the content of the scene with people in the audience scared to take a shower afterwards, due to the content and character of Norman Bates and his resonating impact on their subconscious.  (Robb, BBC 2010)
Horror movies mess with the human psyche and can often create paranoia and feelings of emotion distress. These are all psychological perceptions the horror genre can leave audiences, feeling after watch suspense within film.
Hitchcock has said in an interview with Francis Truffaut which discusses filmmakers that do not understand the horror genre, “there is a distinct difference between suspense and surprise, yet many pictures confuse the two”. (Truffaut, 2017, p. 73) Suspense is not just an important element in the horror genre but it’s also important in other genres. An example of suspense in other genres could be how ‘the boy finally gets the girl’ in a romantic comedy or who don’t it in a thriller genre. Hitchcock relishes a story that lends itself to suspense as he says: ‘that it is so full of suspense that the audience is clutching at chair arms”. (Kapsis, 1992, P.23) D. W. Griffith is someone Alfred Hitchcock admired because Griffith could be considered the inventor of suspense. However, in modern times Hitchcock is considered ‘the master of suspense.’ (Zizek, 1992)
There are a range of techniques Hitchcock used to create suspense which has gone on to influence a generation of filmmakers. Robert Burks (1909-1968) is the cinematographer that worked and collaborated with Hitchcock on some of his well-known works. Robert later on became one of the most trusted cinematographers of Hitchcock’s, Robert worked on films such as Rear Window (1954) and Dial M for Murder (1954) to name a few.
Rear Window is a film that Hitchcock had directed about Jeff an injured man who has broken his leg, Jeff has become paranoid about the people he is sharing the apartment block with. This film has many elements of a Hitchcock film such as subjective camera and the MacGuffin Effect. 
The Hitchcock Rule is a visual technique that states the larger the subject is in the frame the more importance it has (Mercado, 2011) an example of this technique being implemented is in Rear Window. In this scene Jeff Jeffries is looking through his camera and is concerned that his neighbor has killed his own wife, his suspicions are increased over the duration of two nights. In this scene Lars Thorwald is the protagonist, Thorwald looks dominant, he is the larger scale actor in the screen, while Jeff looks insignificant.
[image: ]
Fig. 1 Image from Rear Window Jeff Jefferies looking through his camera lens
[image: ]
Fig.2 An Example of the Hitchcock rule Thorwald is the larger subject in the shot and Jeff is the smaller subject in the frame.
[image: ]
Fig.3 An image of the money in Psycho which is a Macguffin in Hitchcocks film.
Hitchcock was well known for his use of close ups in Psycho (1960), in the scenes where Lila Crane is in her car, the scene uses a sequence of close ups in order to show her reactions while she is escaping with the money at the start of the film. These close ups are used for dramatic effect in order for the audience watching to increase an emotional connection with the role. Through editing the viewer can also see the outside world from the character’s perspective, whilst staying engrossed in the story world. Another good example of close ups being used in Hitchcock’s films is the shower scene in Psycho, these shot type selections are used in order to show the character in distress. According to Moral (2013, p.126) ‘Hitchcock framed his shots for emotion, for laughs, romance, anxiety and loss and used these to create suspense and dramatic effect’. Hitchcock says that a close up can retain the emotion of a character’s reaction, close ups are used as reaction shots in filmmaking. (Moral, 2013, p.126)
[image: ]
Fig.4 Norman Bates in Psycho
This frame sets the tone and aesthetic for the film. Throughout this scene you can see a multitude of night predatory birds in his sitting room at the motel. This is also one of the shots that is most iconic in the film, in this frame you can tell Norman Bates personifies a bird of prey, about to swoop in on his kill. 
The mise en scene within the scene depicts multiple birds; there is a picture of an owl, owls pray at night and when there about to attack they spread the wings, to then narrow in to their target. The owl is a visual representation of Norman Bates, Norman only attacks at night so that he cannot be seen or heard. There is also a shadow of a bird in the frame which also represents how quick an owl and Norman Bates are when they are in killing their prey and are elements of the shadows, hidden from clear view. The position of the lighting with the light shining upwards on to Norman’s face is a visual motif used regularly within horror films.  
The editing technique used in the shower scene is a good example of elliptical editing, the scene itself is fast and you don’t necessary see the action going on only hand movements, the scene itself has over thirty cuts.
In the opening scene of Hitchcock’s Stranger on a Train parallel editing in evident, In the opening scene you see two characters that are about to get on a train, both characters are wearing different shoes, cross cutting is used in this scene in order to introduce the characters and the wealth of the passengers. Automatically this connotes the different class systems used within the train including first class and economy. 
[bookmark: _MV3TD_PT8H00M00S_11][bookmark: _MV3TD_PT8H00M00S_29][bookmark: _MV3TD_PT8H00M00S_35][bookmark: _MV3BS_11]Lighting and cinematography is another aspect that has created further dynamics to his works.  In To Catch a Thief there is a lighting technique that Hitchcock used in order to create tension within a scene. Hitchcock used darkness in low key lighting, he used dark backgrounds to create a closed in effect (Discoll, 2014). This effect is similar to Chiaroscuro which is an Italian word for dark and light, Chiaroscuro is known for light and dark, particularly relevant in renaissance paintings however is also used regularly in film noir and can add to the ‘beauty, suspense and surreal nature of the films’  support this through referencing. Chiaroscuro is also used in film to create effect, through examples of old and modern cinema in the horror genre.

[image: ]
Fig.5 An image of In To Catch A Thief
The audience watching can also use their own eyes in creating a story, the darkness in this image can create tension as black is a colour known for being used in horror films and connotes shadows and otherworldliness.

[image: https://nofilmschool.com/sites/default/files/styles/article_superwide/public/pyscho4752.jpg?itok=0C_hiZvx]
Fig.6 An image from the shower scene in Psycho

Another example of Chiaroscuro is used in the shower scene in Psycho, distortion is the technique used in this still. Through lighting in the background Norman Bates becomes a silhouette outlined with light to the right-hand side, Hitchcock was able to create tension within this particular scene, through the lack of clarity of the character and the identity unclear.
[bookmark: _MV3TD_PT8H00M00S_44][bookmark: _MV3TD_PT8H00M00S_47][bookmark: _MV3BS_16]Hitchcock used visual storytelling to create his establishing shots, concentrating on mise-en-scene and limiting dialogue, he used the camera to set up narrative. He also used a selection of shots regularly, the extreme long shot shows the viewer everything within the composition and can prove vital in setting up the scene, clarifying the location, character personalities, including class and era. This is a technique that Hitchcock called pure cinema. (Truffaut, 2017, p. 262)
Talking of Rear Window and how important the visual element of storytelling is Hitchcock said: 
‘Rear Window’ was structurally satisfactory because it is the epitome of the subjective treatment. A man looks; he sees; he reacts. Thus, you construct a mental process. Rear Window is entirely a mental process, done by use of the visual. (Spoto, 1992, p. 224)
[bookmark: _MV3TD_PT8H00M00S_59][bookmark: _MV3TD_PT8H00M00S_62][bookmark: _MV3BS_19]Hitchcock used visuals in order to give the narrative structure a sense of meaning, everything has its own place whether to character has a big or small role in his films.
Psycho is one of Alfred Hitchcock’s most popular works, Psycho tells the story of Lila Crane who is on the run after stealing money from her boss. Lila stops at a motel, which is run by Norman Bates. This film is known for its iconic sound design which is timeless. Norman Bates character, in the process brutality is represented through audio and leit motif. This film has been remade in the 1990’s to limited success, however, Hitchcock’s original film has always been a cult classic. 
Hitchcock developed through his filmmaking, a term called the MacGuffin effect which is associated with an object that drives the story forward. In Psycho, the MacGuffin is the money that Lila Crane has stolen, the money isn’t mentioned again in the story but it is essential of driving the plot forward is used to bring the character forward in the story to the Bates motel.
[bookmark: BRANCH_14][bookmark: _Toc44000125][bookmark: _MV3BS_14][bookmark: BRANCH_23][bookmark: _MV3BS_23][bookmark: BRANCH_25][bookmark: _Toc44000135][bookmark: BRANCH_22][bookmark: _Toc44000133][bookmark: _MV3BS_22]In Psycho, there are a mixture of a shots that are used but one of the most common shots in this film is the use of close ups. Close Ups in film are used for the purpose of making the audience feel like their personal space is being invaded, this is a common technique that will be looked at in detail. Alfred Hitchcock was especially known for his use of close ups to create emotional impact and used these widely throughout his films. 
King Kong was the very first film to portray the idea of nature in the form of a huge gorilla, which could attack back, this is the very first film that plays with the idea of not being in control of nature. Films like King Kong and Birds have led the way for films such as Jaws and Godzilla amongst others to portray the idea of nature attacking back within film.
[image: Image result for birds hitchcock attack]
Fig.7 An image of the bird attack in Hitchcock’s The Birds

Birds is another of Alfred Hitchcock’s works, the narrative theme of playing with nature is used in order to create suspense. The film Birds plays with the idea of nature attacking back, Hitchcock was known for encouraging method acting by throwing birds at his actors in order to put them in the psychological state he wished his actors to feel when he called action. The use of nature is a common theme that Hitchcock has implemented within his films. Birds is a common aestic that was used within his films, taxidermy in Psycho amongst other films,
Not many directors have portrayed the idea of nature and the climate other than M Night Shyamalan. Shyamalan wrote and directed a film called The Happening which explores the idea of plants carrying a deadly plague that kills many. The Happening did not pull off what Hitchcock made famous.  
Throughout Hitchcock’s films he has used cinematography and camera movement to tell a story, through camera movement the audiences are lead to visuals of items that pose in importance in a film. Through shots of feet, birds and other shot types these presents the story of a Hitchcock film. Hitchcock prefers image over dialogue as camera movement can also convey the subject matter of a film and can show the story world.
Voyeurism within film theory relates to the audience gaining pleasure from watching private situations and experiences, cinema viewing can also be classed as this, where the audience enjoys the act of watching physical engagement on the screen.   
The Psycho shower sequence is an iconic scene of Hitchcock’s work, through shots of Lila Crane undressing and her eventual murder, this has lead audiences to participate in voyeurism. Hitchcock forced his audiences to witness the actions of Norman Bates through a mix of close ups and wide shots. Throughout the scene you never once see the knife cut the skin of Lila Crane but you see the stabbing movements, this delivery has made audiences feel more uncomfortable.

















Chapter 2 
Is James Wan a potential Auteur?

Chapter 2 aims to explore how James Wan has developed into the ‘master of horror’. (Culturefly, 2016) and it could even be argued he is a modern auteur. (Wils, 2013, p.4) James Wan has his own filmic style, which he is known for implementing throughout his films. As well as having comparisons to Hitchcock, James Wan also has his own unique filmic style, which has made him come to the fore as a film director with a distinctive style of direction. James Wan adopts a handheld method of filming, this is a technique which has made him standout throughout his films. Wan uses this style in order to draw his audiences into the story world, handheld footage can also create a sense of disorientation, which also unsettles the human subconscious. (Wils, 2013, pp. 1-25)
James Wan is a director who is known for creating some of the most well recognized horror films in the last couple of years, the films that have made him successful are The Conjuring films and the Insidious franchise. This is a horror convention that Wan has played with and regularly used in his filmography.
James Wan is known for making horror films on a low budget and developing these into highly profitable productions. Wan’s first film Saw (2004) was budgeted at 1,200,000 dollars, Saw then went on to gross $103,000,000 worldwide, proving James Wan is very good at making successful films at a low budget. Insidious (2011) also came in at number nine of the most profitable films through return of interest (ROI) with the profit of 95,509,150 dollars. (Cinemholic.com) again supporting profitable film making skills
It’s evident that audiences will go out and watch a James Wan film, when his name is attached to marketing materials. (Wils, 2013, p. 20)
[image: ]
Fig.8 An image of Lorraine Warren looking through a music box
He regularly implements techniques that Hitchcock used to successfully create suspense, in Hitchcock’s Rear Window there is a scene where Jeff Jefferies is indirectly looking through his camera lens. In James Wan’s The Conjuring there is a scene where Lorraine Warren is looking through the music box, when the top of the apparatus is moving, Lorraine sees the presence of a little boy through the reflection of the box. This is a term called indirect viewing, which both Hitchcock and James Wan have used to great effect. 
[image: ]
Fig. 9 An image of Carolyn from The Conjuring
This is a scene from The Conjuring, low key lighting has been used in this scene just like Hitchcock’s To Catch a Thief. Lowkey lighting in this scene has been used to create a closed in effect as Carolyn is trapped in her basement. The demonic witch is toying with her within this scene. 
Wan, like most directors implements the same techniques that Hitchcock created and adopted including the Macguffin effect and the Hitchcock rule. Wan states that that he likes to use different techniques in order to create suspense and doesn’t like to show the audience what is going on in his films in order for the audience to use their imagination and has been quoted “I’m a huge fan of tension. I’m a huge fan of suspense I’m a huge fan of not showing you things or letting your imagination do the rest”. (Greene, 2013)
Using quick cuts can lead the audience to a lot of different places in a scene in order to keep the audience on their toes, using quick cuts can disorientate the audience’s spatial understanding. Quick cuts can also draw the attention of the viewer to raise the tension in the film, for example if a character is about to die or is being attacked. This editing technique creates suspense and emotional distress to the audience and is one of the most popular editing techniques that is used in the horror genre and is used to unsettle and disorientate the unconscious of their audience. 
The Conjuring 2 is the sequel of the first Conjuring installment about Ed and Lorraine Warren. Lorraine is the wife of Ed who is also a psychic, Lorraine and Ed are called upon by people who need their help to eliminate spiritual activity from individual locations.
In the Conjuring 2 the Warrens go to London to help a family who is in need, the family are being haunted by a demonic nun. In the making of Conjuring 2 James Wan looks to use shots of supernatural imagery in order to frighten the audience, using quick edits visible for seconds to heighten emotion by using disturbing characters which shock the audience. Editing the film together is a powerful tool in order to affect the audience, whether it’s for suspense or to scare the audience and is a filmmaker’s priority.
[image: ]
Fig. 10 An image of the Macguffin in The Conjuring 2
This is a still from The Conjuring 2, in this scene the chair (which is inhabited by a ghost) is significant because most of the activity takes place in the living room. In this scene, the Hitchcock Rule is applied, as the chair is bigger than Janet, the chair is dominant in the frame, which gives it power in the narrative. The chair is a McGuffin within the film as it is a conduit for activity in the first act. 
Wan in the Conjuring 2 used a lot of close ups just as Hitchcock does in his movies in order to show reactions of the characters looking disorientated and disturbed. The director also applied close up shots of otherworldly creatures to intensify the emotional reaction of the scene.
The horror genre confronts audiences with the fear of death through religion, nature and topical issues in order to frighten audiences. Films such as The Birds, The Purge and The Conjuring franchise use this to great effect through forcing audiences to deal with these difficult subjects. Themes can be expansive and work “In contrast to the clearly moral nature of evil that originates within the realm of the supernatural or the hidden recesses of the human psyche” (Stone, 2016)
Whilst Hitchcock likes to use natural as a narrative piece within his films, James Wan doesn’t as he believes dialogue is the key to his filmmaking. Wan’s films are expressed through strong character development; this is evident in his Insidious and Conjuring franchises. These franchises alone have been about home life struggles with demonic possession within the family unit. Families have been a common thread in Wan’s horror filmography.
There are many conventions that make James Wan’s films standout, such as the playing with codes and conventions of horror including religion, the use of vintage toys and dolls and exceptional timing for jumps scares.
[image: Image result for the conjuring cross]
Fig 11. A still from The Conjuring 2 of the use of religion within the film

Religion plays a big part in Wan’s Conjuring franchise by using visual motifs. The visual motif used within the Conjuring films is the crucifix, which plays an important part in the story world of the film. Christianity and the church is important to the Conjuring franchise due to Ed Warren needing the approval of the church to perform exorcisms. The crucifix is used as a weapon to vanquish evil within the horror genre, and can also be used to hurt vampires or to ward off evil demonic spirits, the cross is symbolic of several religions. 
The crucifix within the horror genre is as important as a sword in medieval films, whether it’s gothic or supernatural horror. Holy water is also another tool that is used to ward off evil in the Conjuring franchise and these are all regular horror motifs. The idea that Satan exists through possessing the vessels of humans, as an extension, Good versus Evil is the subject explored through religious means to convey God versus Satan is the story world.
As an extension to religious codes and conventions Wan also uses the doll and explores this convention through his work. The phobia of dolls is called Pediophobia. Pediophobia is the irrational fear of dolls (Olesen, 2017) this is the term that Wan likes to toy with, in order to manipulate his audiences into giving their primal fears and of being scared of the unreal. 
The Child’s Play franchise was the first to play with the idea of a killer doll, who goes out on a killing spree (1988).  James Wan’s horror movies follow the same aesthetic choices throughout his films, Wan uses dolls as a way to scare the audience. Dolls are unnatural, they are toys that young children play with and are perceived from an early age as supportive figures. In response Wan flips these perceptions to use the doll regularly in his films including Saw, Dead Silence and the first The Conjuring film. It was James Wan’s choice to add dolls into the demonic scene in the first Insidious film, this has been a recurring theme through his directorial and producer roles. 

[image: See the source image] [image: ]
Fig. 12 and Fig. 13. Two examples of dolls in James Wan’s films
Wan and his co-director Leigh Whannell wrote Saw, they both decided that the antagonist in the film would use a lifelike doll to seal the identity of Jigsaw. Wan has taken the idea of using dolls from Childs Play and has changed the idea of a killer doll by using it as a mask to hide Jigsaws identity.  
There have been two films made of Annabelle and there will be a third made eventually, these films are part of what is called a Conjuring universe.
However, as a director he has worked in other genres including action (Fast and Furious) and fantasy (Aquaman), while directing other genre pieces James Wan is also producing horror films. Whenever Wan is not in the Director’s chair there is a change in the visual style and narrative. 
[bookmark: _MV3TD_PT8H00M00S_71][bookmark: _MV3TD_PT8H00M00S_74][bookmark: _MV3TD_PT8H00M00S_77][bookmark: _MV3TD_PT8H00M00S_86][bookmark: _MV3TD_PT8H00M00S_95][bookmark: _MV3BS_31]Wan likes to take successful conventions and play with them, he play with the idea by creating a new way of creating a narrative. (Winfrey, 2016) Hitchcock has also taken successful conventions and has played with these also, this is perhaps what sets these two apart from other directors.
Wan is a huge fan of the horror genre to the point where he will take a code of convention from a film like Child’s Play Wan will change the concept and narrative and add it to his movie. 
Wan prides himself on his character development; for example in Insidious the external shots of the film looks like a haunted house movie, the film is about the Lambert family and their struggles. Wan likes to draw his audiences into the story world of his films, he likes you to feel empathy and emotions for his characters. This sets him apart from other horror directors. For example in The Conjuring 2 Wan references the hotel corridor scene in The Shining and sets up his own scene using these codes and conventions using his own filmic style.
What makes Wan different from Hitchcock is the fact that he is a dialogue driven director who prefers character development over jump scares. Struggling families has been a code and convention that is widely used, seeing the family struggle with a demonic presence adds tension within his works.
Looking at the work of James Wan who is predominantly known for being a Horror director, it could be argued that he can be considered a modern-day auteur as he has his own unique style and turns codes and conventions on his head. Wan prefers dialogue and character development over jump scares. Wan stands out from directors today through his distinctive style of directing. His style of directing is very hands on, Wan likes to keep in constant communication with his actors.
[bookmark: _MV3BS_34]












Conclusion 
Hitchcock is one of the talked about auteurs in film but more importantly he’s one of the most renowned directors who has influenced modern filmmakers with his storytelling, visual composition and his filmic language. Hitchcock’s techniques are still used to this day with the MacGuffin effect and the Hitchcock rule being applied in Wan’s films alongside other directors.
[bookmark: _MV3TD_PT8H00M00S_107][bookmark: BRANCH_35][bookmark: _Toc44000142][bookmark: _MV3BS_35]James Wan could possibly be considered a modern auteur, through analyzing and deconstructing Wan’s filmography. The elements that can consider Wan a auteur is his use of handheld camera, his use of family journey, ability to play with the codes and conventions of horror and his ability for timing his jump scares. Wan had clearly developed his own unique filmic style that he has carried into other genres other than horror, this makes James Wan different from Hitchcock. Talking of his filmmaking process Wan has suggested: ‘it’s such a discovery process. Sometimes you see things, sometimes they’re discovered along the way.” (Lussier, 2016)
Through looking at these distinctive directors through research into the techniques that Hitchcock has implemented within his filmography. By analyzing Wan’s directorial style it can be considered that Wan can be classed as a modern day auteur. Hitchcock likes to play with conventions and break them in order to create different cinema while Wan like to take codes and conventions from other films and change them in order to create something different. Wan is masterful in his field at creating suspense with well timed jump scares, editing techniques and his distinctively handheld camera work.
[bookmark: _GoBack]Through Wan’s films, like Hitchcock he uses the same actors he trusts mainly as Hitchcock used James Stewart, Patrick Wilson is the actor that Wan calls upon within his films. Through branching out it’s exciting to see Wan directing other genres, his take on Fast and Furious has made more in the box office than its predecessors. Aquaman is a new film that Wan has directed, Wan’s filmic style suits the fight scenes that are in the movie. The camera is constantly moving throughout the film and the family theme is predominant in the film. These are all common themes and threads that make James Wan a modern-day auteur. It will be interesting to see how his career develops in the coming years. Wan has a habit of creating horror films on a small budget and doubles the money through box office numbers. When given the opportunity to create films on a bigger budget Wan may be given the opportunity to express himself on a larger scale this will be a true test on his directing capabilities.
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