Ways of Perceiving

Theme idea:
‘From Earth to industry: The transformation of nature in Textile Art
Nature-Industrialisation-Fusion/conflict

[image: ]Entitled’From Earth to Industry: The Transformation of Nature in Textile Art, I plan to create an exhibition set within the immersive environment of the Eden Project. This will explore the divide between the natural world and industrialisation through contemporary and modern textile artists. This exhibition will bring pieces together from Alice Fox, El Anatsui and Anni Albers. Each of them uses varied materials in ways that blur the boundaries between organic origin and industrial transformation. This approach aligns with Tim Ingold’s view that materials are not passive substances but active participants in processes of making and meaning, shaping how humans perceive and understand the world through material engagement, Ingold (2013). Albers work focuses on merging traditional hand weaved techniques into modernist designs. Anatsui up-cycles discarded materialism, transforming them into intricate textile pieces. Fox’s practice focuses strictly on the environment, using natural biodegradable materials. These artists together present various responses to the intersection of nature and industry. This exhibition encourages viewers to change their views on how they see the natural world. It is protesting world issues such as pollution and waste, this hopefully will speak out to the viewers to encourage change to the care of the environment.

[bookmark: _Int_YFrjbIb6]The location of the Eden Project becomes the perfect space, grounded in its own cultural and historical context. It demonstrates how materials carry meaning across time in a landscape once shaped by the china clay industry as bleak and horribly polluted, which regenerated using the natural world to both educate and enchant visitors from around the world, Trower (2011). The pieces will portray different areas of similar pre-industrial traditions, modernist innovation, ecological and contemporary awareness. Exhibiting their work at the Eden Project would be highly effective as it would reinforce the key concepts of their work. Unlike traditional gallery spaces, it would encourage a more embodied way of seeing with textile textures through their work in a dialogue with plants surrounding. Jane’s Bennett’s theory of vital materialism suggests that organic and industrial has its own capacity to affect human perception, Bennett, (2010). This shows the Eden Project is a suitable location to capture textiles as living artefacts. 
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Chihara Shiota’s Threads of Life exhibition became an inspiration for this exhibition. The viewer walks through her pieces in a deeply interactive experience on a physical, sensory, and emotional level. “From Earth to Industry” will make use of the flow of visitors on walkways through the domes which becomes immersive with the surrounding flora bringing the artefacts to life. 
Another concept of Threads of Life is the emotional and conceptual depth portrayed. Shiota is exploring themes of memory, identity, and human presence. This could link to personal experience of global environmental issues by incorporating human waste into the exhibition. This encourages participants to add discarded textiles and plastics, this exhibition reflects Bennett’s argument that waste materials stay vibrant and politically charged, challenging dominant beliefs of disposability and consumption (Bennett, 2010).
[bookmark: _Int_zKxooXOS]Once passed the artefacts, viewers will be encouraged to contribute to towards building a new piece of artwork by placing textiles and plastics to a plant structure symbolising consumption and waste. 

Textile art becomes a lens which examines natural materials and industrial processes. The chosen artefacts by Alice Fox, El Anatsui and Anni Albers reflect interconnected approaches to these themes through their social, political, and environmental contexts. 
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Alice Fox is a British contemporary textile artist. She focuses on sustainability, using materials such as rusted metal, plant fibres, and natural dyes. Pieces such as ‘Harvest Cloth and Rust Dyed Textiles are records of environmental processes shaped by time, weather, and decay. Her work is a response to climate change and overconsumption. Fox’s practice reflects Ingold’s concept of “making as correspondence,” where materials respond over time to environmental conditions. This allows weather to become visible collaborators in the work. (Ingold, 2013).
[bookmark: _Int_jvYET8Vk] Her style of work is focused on detail through texture of the surface she is working on. She often uses stitch to do this, working on fairly in interchangeably with cloth and paper, treating the latter as a type of textile, Fox, (2024). In Fox’s manifesto she says being experimental. Always considering potential use of objects, materials, and substance, especially before discarding anything, Fox, (2024). 



[image: ]
[bookmark: _Int_6GYDgI6U]In Contrast, El Anatsui, born in Ghana, working in Nigeria, engages legacies of colonialism, global trade, and industrial waste. Two of his large-scale installations such as Earths skin and Man’s Cloth are made from rigid materials like bottle caps and aluminium fragments woven together with copper wire. They create soft and pliable cloth-like structures. Anatsui exposes what Bennett describes as the latent vitality of industrial matter, showing that bottle caps and metal fragments as agents carrying histories of labour, consumption, and colonial exchange rather than inert waste (Bennett, 2010). His work draws on African history and cultural idioms as well as western art practises. The style resembles classic modern abstract painting, but in textile, Anatsui, (2010). Through his lens, Anatsui’s work shows how industrial materials are    embedded with narratives of power, exchange, and transformation.
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[bookmark: _Int_SZ3k5ZVe]Anni Albers was a key figure of the Bauhaus movement. She was from Berlin Germany and later in life moved to the United States after fleeing the Nazi regime. Her work provides a historical bridge between craft traditions and industrial modernity. She initially began weaving and then moved onto printmaking later into her life, (‘Re‐framing Anni Albers and Bauhaus’, 2022) Albers often spoke about her slow physical realisation of her works, she describes herself as being led by thread, “an active process, … a listening for the dictation of the material and a taking in of the laws of harmony, (Kettle, 2019) While industrialisation threatened the market for handmade artefacts, Albers reasserted the value and material issues with a modern approach.


To do:
Adding more direct artwork analysis (describe what it looks like, scale, colour, texture) of the figures
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