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Are Perceptions of the Cosmos Culturally Conditioned?

Introduction 
This essay will explore the question of whether perceptions of the cosmos are culturally conditioned. Nicholas Campion defined cosmology as ‘a meaning-system’ related to the cosmos.[footnoteRef:1] Terry Eagleton traced a range of historical definitions for culture. Among Eagleton’s definitions was the idea of culture as ‘the unconscious verso of the recto of civilized life, the taken-for-granted beliefs.’[footnoteRef:2] This includes the ‘features of social life – custom, kinship, language, ritual, mythology – which choose us far more than we choose them.’[footnoteRef:3] Eagleton’s definitions, together, suggest culture is the sphere of life that influences and shapes behavior, unconsciously.  [1:  Nicolas Campion. Astronomy and Cosmology in the World’s Religions (New York, NY: New York University, 2012), p 1.]  [2:  Terry Eagleton, The Idea of Culture, (Oxford, UK; Malden, MA: Blackwell, 2000), p 31.]  [3:  Eagleton, The Idea of Culture, p 30.] 

Applying Campion and Eagleton’s definitions of cosmology and culture, this essay will examine Octavia Butler’s science fiction series, Parable of the Sower[footnoteRef:4] and Parable of the Talents,[footnoteRef:5] as primary source texts to analyze culture’s influence on cosmology. Secondary source scholarly articles will be included to contribute to a broader understanding of Butler’s novels in their cultural context and to analyze whether and how the novels impacted cosmological perceptions.   [4:  Octavia Butler, Parable of the Sower (New York, NY: Grand Central Publishing, 1993).]  [5:  Octavia Butler, Parable of the Talents (New York, NY: Grand Central Publishing, 1998).] 


The influence of culture on Butler’s Earthseed cosmology 
Examining Octavia Butler’s cultural context next to the cosmology articulated in the Parable series reveals numerous arenas of cultural influence. Butler was raised in Pasadena, in Southern California and lived on the west coast of the United States.[footnoteRef:6] The setting for the novels also began in southern California and continued north along the west coast. She published Parable of the Sower in 1993 and Parable of the Talents in 1998, setting both novels in the near future, in 2024 and 2032, respectively.[footnoteRef:7][footnoteRef:8] As Mathias Nilges observed, ‘there is little doubt that the post-apocalyptic setting of the novels is an allegorical representation of the dominant socioeconomic developments of our time.’[footnoteRef:9] Butler intended to reflect the cultural realities she witnessed. She confirmed this, stating the Parables ‘are what I call cautionary tales,’ and explained her reason for writing science fiction was ‘it gave me the chance to comment on every aspect of humanity.’[footnoteRef:10] Among the aspects that Butler commented on was humanity’s relation to the cosmos. Butler created Earthseed, a coherent cosmology, consistent with Campion’s definition of a ‘meaning-system’ related to the cosmos.[footnoteRef:11] Earthseed centered around the belief that human Destiny ‘is to take root among the stars.’[footnoteRef:12] Butler’s Parables tell the story of Earthseed’s cosmological verses, in practice.  [6:  Emma Rothberg, ‘Octavia Estelle Butler,’ National Women’s History Museum, (2021) <https://www.womenshistory.org/education-resources/biographies/octavia-estelle-butler> [accessed 15 December 2022].]  [7:  Butler, Parable of the Sower, p 1.]  [8:  Butler, Parable of the Talents, p 5.]  [9:  Mathias Nilges, ‘“We Need the Stars’: Change, Community, and the Absent Father in Octavia Butler’s ‘Parable of the Sower’ and ‘Parable of the Talents,’” Callaloo, vol. 32, no. 4 (2009) pp. 1332-52  <http://www.jstor.org/stable/27743152> [Accessed 23 Dec 2022] p 1336.]  [10:  Octavia Butler and Amy Goodman, ‘Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview,’ The Quarantine Report (United States: DemocracyNow!, 23 February 2021) <https://www.democracynow.org/2021/2/23/octavia_butler_2005_interview> [accessed 24 Dec 2022].]  [11:  Nicolas Campion. Astronomy and Cosmology in the World’s Religions, p 1.]  [12:  Butler, Parable of the Sower, p 77.] 


Religious influences
Earthseed cosmology was informed by a range of cultural dimensions – religious, political, economic, and social. Religiously, Butler contrasted the Christian God, a prevalent feature of U.S. culture, with the Earthseed God. The novels’ protagonist, the leader of Earthseed, was Lauren Oya Olamina. Lauren’s father was a Christian preacher, so Earthseed was Christianity’s progeny, both inheriting and diverging from it. According to Earthseed, ‘God is Change.’[footnoteRef:13] Change is the one inevitable, enduring truth, powerful, ‘terrifying…yet malleable,’ Lauren asserted.[footnoteRef:14] It was the failures of the Christian ‘big-daddy-God’ to confront and protect people during the apocalypse that drove Lauren to her own theology.[footnoteRef:15]  [13:  Butler, Parable of the Sower, p 25.]  [14:  Butler, Parable of the Talents, p 48.]  [15:  Butler, Parable of the Sower, p 15.] 

The cosmological ‘Destiny’ of Earthseed ‘is to take root among the stars,’ and a group of Earthseed fulfilled this destiny, boarding a starship at the close of Parable of the Talents.[footnoteRef:16] Lauren wrote in her journal, ‘I have not given them heaven, but I’ve helped them to give themselves the heavens.’[footnoteRef:17] Lauren distinguished between the immortal heaven promised by the Christian Bible, and the interstellar travel, ‘the next stage of growth,’ that followers of Earthseed realized in 2090.[footnoteRef:18] Butler explained, ‘I thought religion might be an answer, as well as, in some cases, a problem.’[footnoteRef:19] In Parables, religion was both: [16:  Butler, Parable of the Talents, p 407.]  [17:  Butler, Parable of the Talents, p 405.]  [18:  Butler, Parable of the Talents, p 405.]  [19:  Butler and Goodman, ‘Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview.’] 

I have people who are bringing America to a kind of fascism, because their religion is the only one they’re willing to tolerate. On the other hand, I have people who are saying, “Well, here is another religion, and here are some verses that can help us think in a different way, and here is a destination that isn’t something that we have to wait for after we die.”[footnoteRef:20]  [20:  Butler and Goodman, ‘Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview.’] 

Butler’s observations of fear, denial and purpose contributed to Earthseed’s cosmological principles. For instance, when Lauren’s father punished her for discussing imminent climate and economic dangers, she responded, but ‘that’s like…ignoring a fire in the living room because we’re all in the kitchen.’[footnoteRef:21] This conversation echoes the persistent climate change denial in U.S. culture. Denial overtook many characters  through drug induced disassociation or delusional longing for false pasts. Butler took this into account with Earthseed’s Destiny of interstellar travel.[footnoteRef:22] Purpose was a necessary guide. With her partner, Lauren urged, ‘we need the stars, Bankole. We need purpose.’[footnoteRef:23] The stars offered tangible possibility, a chance to ‘scatter’s the Earth’s living essence’ and ‘lengthen the specialize-grow-die evolutionary cycle that humanity faces.’[footnoteRef:24] Butler’s observations of how religion functioned in culture guided the religious aspects of Earthseed.  [21:  Butler, Parable of the Sower, p 63.]  [22:  Butler, Parable of the Talents, p 407.]  [23:  Butler, Parable of the Talents, p 176.]  [24:  Butler, Parable of the Talents, p 46.] 


Political influences
Similarly, the political climate in Parables, with increasing authoritarianism and repression, mirrored Butler’s political circumstances. In Parable of the Talents, Christian fundamentalist president, Jarret, was elected. His supporters formed ‘mobs and burn people at the stake for being witches.’[footnoteRef:25] Lauren remarked that Jarret seemed to be revival of politics past, of the Ku Klux Klan, Nazis, or Crusades.[footnoteRef:26] He ran on the motto, ‘make American great again,’ a line that both reflected real world conservative politicians’ desire to be a ‘throwback to some earlier, “simpler” time,’ and proved prophetic.[footnoteRef:27]  [25:  Butler, Parable of the Talents, p 19.]  [26:  Butler, Parable of the Talents, p 19.]  [27:  Butler, Parable of the Talents, p 19.] 

Lauren’s honest, democratic, and open-minded leadership ran counter to the president’s authoritarian leadership, and this was reflected in her openness to space exploration. Earthseed made no false promises, but was willing to take risks for human survival, even departing Earth. Lauren believed space could be the future, that extrasolar worlds would ‘make it easier for us to adapt and live without a long, expensive umbilical to Earth.’[footnoteRef:28] By contrast, politicians dismissed or trivialized the space program, and Earthseed’s Destiny was considered unrealistic by most.[footnoteRef:29] [28:  Butler, Parable of the Sower, p 83.]  [29:  Butler, Parable of the Sower, p 21.] 


Economic influences 
Butler’s cosmology was also influenced by the economic dimensions of culture. Lauren’s stepmother explained she could not see stars when she was young because of ‘“lights, progress, growth, all those things we’re too hot and too poor to bother with anymore.”’[footnoteRef:30] The decline in economic stability increased the stars’ visibility. Both novels open with Lauren’s recurring dream about the stars,[footnoteRef:31] and Lauren declared, ‘“I’d rather have the stars.’”[footnoteRef:32] Butler made Lauren’s priority clear. The Parables contend with, ‘exhaustible resources and obsolete dreams,’ as Kimberly Ruffin described, and Lauren chose the dream of the stars over hope for economic progress.[footnoteRef:33] With these conversations, Butler pointed to the cultural tendency toward short-term capitalist progress instead of longer-term purpose. [30:  Butler, Parable of the Sower, p 5.]  [31:  Butler, Parable of the Sower, p 5.]  [32:  Butler, Parable of the Sower, p 6.]  [33:  Kimberly T. Ruffin, ‘Parable of a 21st Century Religion: Octavia Butler’s Afrofuturistic Bridge between Science and Religion,’ Obsidian III, vol. 6/7 (2005) pp. 87–104. <http://www.jstor.org/stable/44511664> [Accessed 22 Dec. 2022] p 87-88. ] 


Social influences
Lastly, Butler’s lessons from the social dimension of culture can be seen in Earthseed. Socially, the Parables described a period of chaotic destabilization, interpersonal mistrust and violence, racial, gendered, economic, and religious repression, and enslavement. By contrast, Butler’s Earthseed cosmology and the Acorn community that followers of Earthseed built prioritized empathy, interdependence, and critical thinking.[footnoteRef:34] Lauren experienced ‘hyperempathy syndrome,’ meaning she felt others’ pain and pleasure.[footnoteRef:35] This empathetic connection with others was a danger and a vulnerability, but it was of value, too. Lauren reflected, ‘if everyone could feel everyone else’s pain, who would torture?’[footnoteRef:36] Interdependence was highlighted in the Earthseed verse, ‘All that you touch you change. / All that you change changes you,’ suggesting no one exists outside the web of change and being changed.[footnoteRef:37] Butler also included, ‘Kindness eases change / Love quiets fear,’ describing an ethic of interconnectivity, affect, and care.[footnoteRef:38] [34:  Butler, Parable of the Sower, p 328.]  [35:  Butler, Parable of the Sower, p 102.]  [36:  Butler, Parable of the Sower, p 102.]  [37:  Butler, Parable of the Sower, p 3.]  [38:  Butler, Parable of the Talents, p 346.] 

Lauren, like Octavia Butler, was a Black woman. The Parables must ‘be read within contexts that try to delegitimize women-of-color feminism,’ Soyica Diggs Colbert emphasized, since these were the cultural realities that informed Butler’s characters.[footnoteRef:39] Lauren’s character regularly acknowledged, disdained, and strategized response to this delegitimization. Butler centered socially marginalized experiences throughout the Parables, including African diasporic perspectives. For example, the northward journey Lauren undertook alongside so many others was, as Ruffin recognized, ‘predicated on historical experience of African-Americans in which many northward exoduses away from slavery and illiteracy took place.’[footnoteRef:40] The Earthseed Destiny to live among the stars was, ‘a science-fictionalizing of the African American slave myth that the path to freedom lay in following the North Star,’ Marlene Allen described.[footnoteRef:41] Gender-, race- and class-based violence in the Parables was depicted as unethical, and also a threat to human survival. Butler re-imagined the social dimensions of U.S. culture to create an interdependent and nonhierarchical social ethos, which was as essential to human survival and Earthseed cosmology as the space travel Destiny. [39:  Soyica Diggs Colbert, ‘Prophesizing in Octavia Butler’s Parable Series,’ Black Movements: Performance and Cultural Politics, Rutgers University Press (2017) pp. 104–41. <https://www.jstor.org/stable/j.ctt1pwtdkz.6> [Accessed 29 Dec 2022] p 109.]  [40:  Ruffin, ‘Parable of a 21st Century Religion: Octavia Butler’s Afrofuturistic Bridge between Science and Religion,’ p 89.]  [41:  Marlene D. Allen, ‘Octavia Butler’s ‘Parable’ Novels and the ‘Boomerang’ of African American History.’ Callaloo, vol. 32, no. 4 (2009) pp. 1353–65.  <http://www.jstor.org/stable/27743153> [Accessed 22 Dec 2022] p 1362-1363.] 

From the religious and political, to the economic and social, it is evident that culture conditioned Butler’s Earthseed cosmology. More accurately, Butler applied observations and lessons from her cultural reality to purposefully inform cosmology. Through the Parables, she brought into focus the ‘taken-for-granted beliefs and predilections’ of culture, as Eagleton wrote, that ‘must be dimly present for us to be able to act at all.’[footnoteRef:42] Butler described how ‘dimly present’ cultural patterns shaped people’s thinking and behavior, and her Earthseed cosmology attempted to account for ways that culture unconsciously drives choices. The Parables were a forewarning, Butler explained, that ‘if we keep misbehaving ourselves,’ if we continue with dystopic and species-endangering but taken-for-granted behaviors, ‘here is what we are liable to wind up with.’[footnoteRef:43] Examining Parable of the Sower and Parable of the Talents suggests not only that perceptions of the cosmos are culturally conditioned, but that cosmology must be discerningly shaped based on lessons from culture. [42:  Eagleton, The Idea of Culture, p 31.]  [43:  Butler and Goodman, ‘Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview.’] 



The influence of Butler’s words on perceptions of the cosmos
Octavia Butler’s Parables were not only informed by cultural realities. She also sought to influence perceptions of the cosmos, in ethical ways. And as secondary source scholarly analyses of the Parables indicate, she did have influence. This section explores the question of whether perceptions of the cosmos are culturally conditioned by examining the way Butler’s work described cultural influence, and also the way it shaped cosmological perceptions. 

Butler’s conflictual orientation toward cultural influence on cosmology
In the Parable series, Butler provided conflicting examples of cultural influence on cosmology. She reckoned with and warned against repressive cultural conditioning and reproduction, epitomized by the Earthseed verse, ‘Beware: / All too often, / We say / What we hear others say.’[footnoteRef:44] On the one hand, Butler depicted how Christian American followers of president Jarret abused cultural conditioning.[footnoteRef:45] Christian America labeled Earthseed a ‘devil-worshipping’ and evil ‘cult’[footnoteRef:46] to justify their ‘reeducation,’ which was pretense for human trafficking and enslavement.[footnoteRef:47] The ‘recognition that fear is a dominant shaper of human thought and behavior’ was central to Butler’s novels, Philip Jos observed.[footnoteRef:48] Butler warned against fear-based, repressive forms of cultural conditioning.  [44:  Butler, Parable of the Talents, p 307.]  [45:  Butler, Parable of the Talents, p 20.]  [46:  Butler, Parable of the Talents, p 20.]  [47:  Butler, Parable of the Talents, p 219.]  [48:  Philip H. Jos. ‘Fear and the Spiritual Realism of Octavia Butler’s Earthseed,’ Utopian Studies, vol. 23, no. 2, (2012) pp. 408–29 <https://doi.org/10.5325/utopianstudies.23.2.0408> [Accessed 24 Dec. 2022] p 409.] 

However, she did not discard all efforts to shape thinking and behavior. Instead, she attempted to shape cosmology without exploiting fear. After Acorn was attacked, Lauren, still committed to Earthseed’s Destiny, decided to spread its teachings by preaching door-to-door.[footnoteRef:49] Colbert noted that disseminating interstellar ‘seed,’ symbolized ‘the word’ of Earthseed teachings, and Lauren was committed spreading both.[footnoteRef:50] This unyielding effort to spread the word, to condition concepts of cosmology, could be understood, as Ruffin described, as Lauren’s ‘love for her species.’[footnoteRef:51] In this way, Butler depicted cultural influence on cosmology as positive.  [49:  Butler, Parable of the Talents, p 362-363.]  [50:  Colbert, ‘Prophesizing in Octavia Butler’s Parable Series,’ p 105.]  [51:  Ruffin, ‘Parable of a 21st Century Religion: Octavia Butler’s Afrofuturistic Bridge between Science and Religion,’ p 94.] 

Butler’s cosmology struggled for a way out of cycles of cultural conditioning, while also immersed within it. This is evidenced with the closing scene in the Talents when members of Earthseed boarded the starship. Alex Zamelin observed, ‘by concluding with the image of black space travel— of a form of black liberation through escape from US white supremacy’ the Parables ended on a hopeful note.[footnoteRef:52] This scene offered possible escape from the cycles of cultural conditioning. However, the starship was named the ‘Christopher Columbus,’ a foreboding sign that the interstellar effort would lead to historical repetition rather than escape from oppressive cultural patterns.[footnoteRef:53] Butler reached for a way out, but did not quite offer escape. [52:  Alex Zamalin, ‘Octavia Butler and the Politics of Utopian Transcendence,’ Black Utopia: The History of an Idea from Black Nationalism to Afrofuturism, Columbia University Press (2019) pp. 123–36 <http://www.jstor.org/stable/10.7312/zama18740.12> [Accessed 29 Dec. 2022] p 136.]  [53:  Butler, Parable of the Talents, p 406.] 

She gave no simple answers. The character who most expressed the tension between positive cultural influence and the abuses of cultural control was Larkin, Lauren’s daughter. Larkin criticized ‘her mother's sociopolitical project … as the dangerous work of “would-be world-fixers,”’ Mathias explained.[footnoteRef:54] Butler expressed this tension, explaining, ‘one thing I had to do after I failed to write the “Parable of the Trickster” novel,’ an unfinished novel intended to be the third in the Parables series, was ‘stop writing “save the world” books.’[footnoteRef:55] The desire to influence others’ thinking and behavior was at once celebrated and troubled by Butler, who sought to shape cosmologies ethically, without fear or deception.  [54:  Mathias, ‘“We Need the Stars’: Change, Community, and the Absent Father in Octavia Butler’s ‘Parable of the Sower’ and ‘Parable of the Talents,’” p 1346.]  [55:  Sandra Y. Govan, and Octavia E. Butler, ‘Going to See the Woman: A Visit with Octavia E. Butler.’ Obsidian III, vol. 6/7, 2005, pp. 14–39 <http://www.jstor.org/stable/44511659> [Accessed 22 Dec. 2022] p 25.] 


Secondary source scholarly analysis of Butler’s influence on cosmologies
Increasing readership[footnoteRef:56] and scholarly analysis of Butler’s Parables are evidence of the novels’ influence on science fiction cosmologies.[footnoteRef:57] Butler’s Parables especially influenced perceptions of how cultural and cosmic dimensions are interwoven. Although in her life, Butler self-identified as a science fiction author more than a speculative fiction author,[footnoteRef:58] she has been credited with seeding Black speculative fiction and Afrofuturism genres.[footnoteRef:59] More than the labels themselves, the significance of this legacy lies in how Butler’s Parables contributed to fusing cultural and cosmic liberations. [56:  Rothberg, ‘Octavia Estelle Butler.’ ]  [57:  Ruffin, ‘Parable of a 21st Century Religion: Octavia Butler’s Afrofuturistic Bridge between Science and Religion,’ p 89.]  [58:  Charles H. Rowell, and Octavia E. Butler, ‘An Interview with Octavia E. Butler,’ Callaloo, vol. 20, no. 1, (1997) pp. 47–66. <http://www.jstor.org/stable/3299291> [Accessed 30 Dec. 2022] p 55.]  [59:  adrienne maree brown and Amy Goodman, ‘Octavia Butler’s Visions of the Future Have Transformed Generation of Readers,’ The Quarantine Report, (United States: DemocracyNow!, 23 February 2021) <https://www.democracynow.org/2021/2/23/octavia_butler_adrienne_maree_brown> [accessed 24 Dec 2022].] 

Butler has been credited as the ‘mother of Afrofuturism,’ Amy Goodman noted, an genre that connects African lineages – past and future – with science fiction.[footnoteRef:60] adrienne maree brown elaborated on the relevance of tying Black futures to cosmology, as Butler did: ‘people of African lineage are saying, “We were almost erased …. We’re writing ourselves back in. We’re creating stories that are rooted in African heritage and that articulate an African future.”’[footnoteRef:61] Butler’s science fiction did this, making natural and visible the interconnectedness of the celestial scale with the anti-oppressive, Black liberatory, social scales.  [60:  brown and Goodman, ‘Octavia Butler’s Visions of the Future Have Transformed Generation of Readers.’]  [61:  brown and Goodman, ‘Octavia Butler’s Visions of the Future Have Transformed Generation of Readers.’] 

brown discussed Lauren’s character as an example of Butler’s Black feminist leaders, explaining in the novels, ‘people doubted their capacity not only to lead, but to be of use in any way.’[footnoteRef:62] This was true for Lauren. In response, Lauren redoubled on her Earthseed commitment, conveying, ‘“I have a greater destiny than your oppression. And my destiny will take me beyond anything that your oppression can hold me from,”’ brown summarized.[footnoteRef:63] Butler’s Destiny of taking root among the stars paralleled a destiny of expanding beyond oppression. Earthseed provided expansive purpose beyond oppressive culture’s constrained imagination and conditions.  [62:  brown and Goodman, ‘Octavia Butler’s Visions of the Future Have Transformed Generation of Readers.’]  [63:  brown and Goodman, ‘Octavia Butler’s Visions of the Future Have Transformed Generation of Readers.’] 

The features of Butler’s work that brown highlighted can be understood through Bruno Latour’s description of modernism’s illusory divisions.[footnoteRef:64] Butler’s cosmology reflects what Latour described as ‘imbroglios,’[footnoteRef:65] or threads of connection in which the ‘most sordid politics’ and the ‘most distant sky’ are part of the same story.[footnoteRef:66] For Butler, violent, sordid politics and distant extrasolar planets were necessarily part of the same Parable, the same cosmological ‘thread.’[footnoteRef:67] Latour explained that in modernism, discussion of a coherent whole has been ‘broken,’ with knowledge in one lane and power in another.[footnoteRef:68] But Butler’s Earthseed cosmology is not. Earthseed cannot be divided into merely a novel about power struggle against oppressive culture, or a knowledge-based account of human nature and space travel; it is both. Thus, Butler’s cosmology fits Latour’s description of a nonmodern whole. Butler’s influence on perceptions of the cosmos is exactly this, that she generated a cosmology in which the power dimension of Black feminist leadership intertwined with scientific dimensions of species survival and space travel. She shaped conceptions of the cosmos by revealing power and knowledge as a single thread.  [64:  Bruno Latour, We Have Never Been Modern, (Harvard University Press: Cambridge, MA, 1993), p 144.]  [65:  Latour, We Have Never Been Modern, p 7.]  [66:  Latour, We Have Never Been Modern, p 1.]  [67:  Latour, We Have Never Been Modern, p 3.]  [68:  Latour, We Have Never Been Modern, p 3.] 


Conclusion
Examining Octavia Butler’s Parable of the Sower and Parable of the Talents as primary source cosmological texts suggests that perceptions of the cosmos are culturally conditioned. Butler’s Earthseed cosmology was purposefully informed by her cultural conditions, including its religious, political, economic, and social dimensions. The Parables brought into sharp to relief the unconscious ‘features of social life…which choose us far more than we choose them,’ as Eagleton defined, and Butler shaped Earthseed based on these cultural observations.[footnoteRef:69] [69:  Eagleton, The Idea of Culture, p 30.] 

Butler’s novels also, in turn, influenced cosmological perceptions. This influence is evidenced both by Lauren’s character, and by secondary source scholarly analyses of Butler’s influence on science fiction. On the fictional level, Butler complicated the theme of cultural influence, depicting cultural conditioning variously as harmful, necessary for survival, and cautiously emancipating. Secondary source analysis of Butler’s Parables emphasized their influence on the Black speculative fiction, Afrofuturism, and the science fiction genres. Specifically, Butler articulated the parallel between the growth of the species, its ability to expand beyond oppressions, and interstellar travel into the cosmos, suggesting an inherent connection between cultural and cosmological perceptions, constraints, and liberations. Butler’s Parables suggest not only are perceptions of the cosmos culturally conditioned, but culture and the cosmos are part of the same thread. 
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