- The Labour of a Lame Monk

The Lampeter Bible (Lampeter MS 1)

MS 1, known as the ‘Lampeter Bible’, was given to St David’s College i-_'-f-;
Burgess.! Quite unusually, a colophon of twelve couplets on folio 427 tells th
was copied by a monk named G. of Fécamp, on the instruction of Abbot
St-Pierre-sur-Dives, a Benedictine monastery in the Calvados area of Norr

that it was completed in the fourth year of writing, 1279. G. also tells us that
lame — which may be why he was assigned the task of copying manuscripts
daily manual labour, rather than something more physically challenging. H;
the Bible remained at St-Pierre is not known, but it passed into Carthusian h

by the fifteenth or sixteenth century it was in England.?

The Bible contains 427 folios. Its dimensions are 335 x 250 mm, and the writing
space is 245 x 170 mm. The text is written in two columns, with running b

red and blue. Historiated initials, that is, letters that carry a visual image of a
episode or scene, mark the beginnings and ends

(fol. 2r) with a prologue containj

(rater, ‘brother’) and in the bowl
seated ecclesiastic, wearing a mitre (depicting his status
writing. At first sight this might seem to
ring his cardinal’s hat rather than a mitr
Nola, a correspondent of Jerome, to whom
this prologue.? Op

direction of birds, A dog chasesa
make music, and donkey wearing a mitre
reads from a book — possibly Preaching. What may be shocking to a modern reader but
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Jonah being swallowed by
the whale

delicate artistry and fine brush-
strokes. A favourite image among
students who have delighted in the
Bible is that of Jonah (fol. 325v). In
a beautifully symmetric composition
two men in pointed hats face each
other in a small boat with its central
mast and crossbar; animal heads form
the stern and prow. Each of the men
grasps Jonah by an ankle and they
cast him down into the whale. His
head, shoulders and arms have disap-
peared from view, and he appears
to be about to slip out of his white
undergarments.* This is an example
of an image that matches the content
of the biblical narrative. In ot
fnstances. the connection is rypol:uzr TR
; :
izf:}- E:zszrl);;lzi : lth-:as!:n:mr:)k of Exodus shows a New Testament scene, Christ’s entry
T frommE unday (f.C'l- 22r). Here, the narrative of Exodus (the departure
e o i iyp; their p.ass‘age across the Red Sea and the receiving of
beginning of Passion Wfi‘:k 0:# Sma‘)_Pf@ﬁgﬂl‘ES Christ entering Jerusalem at the
e e i » which culminated in his death and resurrection. Some
of place. It would be more usual to find the Ascension of Christ at
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his feet as he disappears into Heaven p at the hem of Christ’s garment and
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A further type of illustration — and
another indication of the copyist’s sense
of humour - are the doodles that occa-
sionally grow out of letters on the top
line of a folio. Sometimes the letters
extend upwards with added flourishes.
On other occasions G. adds a face — are
some of these a record of certain monks
of St-Pierre? The mitred head on fol. 234
is surely that of Abbot James, who is also
almost certainly the figure dressed in the
black habit of a Benedictine monk with
the mitre — a symbol of abbatial office
.3 e _ who in the opening initial ‘O’ of the
. — Canticum canticorum (Song of Songs)
kneels before the Virgin and Child (fol.

233v).

treasure indeed, and a testament to the skill and devotion of

The Lampeter Bible is a
acred text.

the lame monk G. and the (nearly) four years that he spent in creating this s
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mnuscripts in Brivish Librarics, vol. 3: Lampeter Oxford
p. 1-2; Robin Ryder, “The Library of St David’s College,

ations, 1966), pp. 36-9; See Alison Stones,

1 For descriptions see N. Ker, M dicval Me
(Oxford: Oxford University Press, 1983), p

Lampeter’, Trivitrii, 1 (Lampeter: Trivium public
Gothic Manuscripts 1260 1320 {London: Harvey Miller Publishers, 2013), pp. 37, 53-60, for

the relationship of the Lampeter Bible to other manuscripts from the duchy of Normandy and

in particular the diocese of Rouen; Alison Stones, lutps:/ newtsd.ac.ukAibrary/special-collections/

treasures-of-the-special-collections/

is indicated by the way it was marked up for lections, or readings,

2 Carthusian ownership
ance of English names in the margins.

and an English location by the appear

3 Stones, Gothic Manuscripts, p. 54, identifies the figure here and in the Huth Bible (London:
British Library, MS 38114-5) as Augustine.
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