
Making a Statement 



“My Art Explores …”

“The true artist helps the 
world by revealing mystic 
truths.”

Bruce Nauman

How to start:

Or,



What to Consider



Audience:

Picture Editors

Gallerists/Curators

Collectors

Awarding Bodies

University Admissions Officer (Post-Graduate study)

Other Artists

Art Buyers (Ad Agencies)



People!
Are you writing purely for the gatekeepers - 
those that exhibit, commission, purchase - 
or anyone that you wish to communicate to, 
openly and democratically.



Voice: First or Third Person
Third person is the conventional voice for a 
statement. However, a brief perusal of 
websites will demonstrate that many artists 
use, or also use, first person, especially if 
their work is personal or diaristic. 



Tone - This will dictate how someone might feel about the artist and the art from the 
statement alone.

Intimate/Diaristic

Options:

Formal and Academic

Conversational

Manifesto



Length

Write a length that suits you and your work 

- as ever, less is more.

200 Words is a good starting point.



Artist statements should be adaptable 

depending on context. This might 

determine length, tone and content.

A gallery catalogue statement may be 

different from a funding application or 

application for post-graduate study or 

residency. In these other contexts, there 

will often be guidance - explicit and implicit 

- that can assist you in writing well.



Don’t …



Be Boring



Sound False

You are writing for people who are 
not only looking for authenticity, 
but are also experts in spotting 
what isn’t.



Digress

In an essay you might support an 
argument with statistics (or other facts), 
but in a statement stick to your theme.



On a similar note, with regard to the 

statement content, and the claims you 

make for your practice, keep information 

precise - avoid creating exaggerated 

expectations, or, for that matter, underplay 

your work.



Use Jargon - AKA Arty Bollocks

Don’t . . . 

https://www.artybollocks.com/index.html
https://www.artybollocks.com/index.html


IAE
International Art English



IAE has a distinctive 
lexicon: aporia, radically, space, proposition, biopolitical, tension, transversal, 
autonomy. 


An artist’s work inevitably interrogates, questions, encodes, transforms, 
subverts, imbricates, displaces—though often it doesn’t do these things so 
much as it serves to, functions to, or seems to (or might seem to) do these 
things. 


IAE rebukes English for its lack of 
nouns: Visual becomes visuality, global becomes globality, potential becomes 
potentiality, experience becomes … experiencability.

https://www.canopycanopycanopy.com/contents/international_art_english

Alix Rule and David Levine

Below you’ll find some examples of what Rule and Levine termed 
‘International Art English’ - a form of pretentious writing about art, based 
on their observations of art discussion and critique in specific journals. 
There is a link to their essay at the bottom of the page.

http://www.thisisexile.com/project_artbrussels_2012.html
http://www.thisisexile.com/project_artbrussels_2012.html
https://www.canopycanopycanopy.com/contents/international_art_english
https://www.canopycanopycanopy.com/contents/international_art_english


Let us turn to a press release for Kim Beom’s “Animalia,” exhibited at REDCAT last spring: 


“Through an expansive practice that spans drawing, sculpture, video, and artist books, Kim contemplates 
a world in which perception is radically questioned. His visual language is characterised by deadpan 
humour and absurdist propositions that playfully and subversively invert expectations. By suggesting that 
what you see may not be what you see, Kim reveals the tension between internal psychology and external 
reality, and relates observation and knowledge as states of mind.”

IAE always recommends using more rather than fewer words. Hence a press release for a show 
called “Investigations” notes that one of the artists “reveals something else about the real, different 
information.” 


And when Olafur Eliasson’s Yellow Fog “is shown at dusk—the transition period between day and night—it 
represents and comments on the subtle changes in the day’s rhythm.” If such redundancies follow from 
this rule, so too do groupings of ostensibly unrelated items. Catriona Jeffries Gallery writes of Jin-me 
Yoon: 


“Like an insect, or the wounded, or even a fugitive, Yoon moves forward with her signature combination of 
skill and awkwardness.” 


The principle of anti-economy also accounts for the dependence on lists in IAE. 


This is illustrated at inevitable length in the 2010 press release announcing the conference “Cultures of the 
Curatorial,” which identifies “the curatorial” as “forms of practice, techniques, formats and aesthetics … 
not dissimilar to the functions of the concepts of the filmic or the literary” that entail “activities such as 
organisation, compilation, display, presentation, mediation or publication … a multitude of different, 
overlapping and heterogeneously coded tasks and roles.”


One press release notes that “humanity has aspired to elevation and desired to be free from alienation of 
and subjugation to gravity. … This physical and existential dialectic, which is in a permanent state of 
oscillation between height and willful falling, drives us to explore the limits of balance.” Yes, the assertion 
here is that standing up is a dialectical practice.


http://www.e-flux.com/announcements/kim-beoms-animalia/
http://www.e-flux.com/announcements/kim-beoms-animalia/
http://www.turbulence.org/blog/archives/003552.html
http://www.e-flux.com/announcements/yellow-fog-by-olafur-eliasson/
http://www.artandeducation.net/announcement/cultures-of-the-curatorial
http://www.artandeducation.net/announcement/cultures-of-the-curatorial
http://www.e-flux.com/announcements/a-gravity-weightless-narratives/
http://www.turbulence.org/blog/archives/003552.html
http://www.e-flux.com/announcements/yellow-fog-by-olafur-eliasson/
http://www.artandeducation.net/announcement/cultures-of-the-curatorial
http://www.artandeducation.net/announcement/cultures-of-the-curatorial
http://www.e-flux.com/announcements/a-gravity-weightless-narratives/


It is worth adding that although it is important to keep 
language clear and avoid pretension, some concepts within 
art practice are more complex, and therefore the use of 
what may seem more specialised terminology is 
unavoidable. 

The important point is that the phraseology you use should 
illuminate and not obscure meaning. 



Statement Examples
The following selection includes a range of both established and 
early-career artists. A few, including Alice Oliver, Gemma Copp 
and Jess Parry, are very or fairly recent graduates from Swansea. 
Some, such as Bruce Nauman’s, are clearly written for them 
(and, in Nauman’s case, there is use of prose rather adjacent to 
IAE). Some are voiced as first person, some are third person. 

These are all generic artist statements and you will find many 
examples that are also specific to given bodies of work. You will 
have to adapt statements to discuss individual projects. 

Some of these examples also have a separate, ‘About the Artist’ 
paragraph; this is quite common on websites and in gallery 
catalogues. It is useful to read them and differentiate the 2 
types of information.







Since the 1960s, Bruce Nauman's radical interdisciplinary approach 
has challenged conventions while producing new methodologies for 
creating art and meaning. His rigorous, ascetic engagement with the 
existential dichotomies of life/death, love/hate, pleasure/pain has 
embraced performance, video, holography, installation, sculpture, 
and drawing. From the attitudes and forms of his Post–Minimalist 
and Conceptual work to his most recent sound installations, 
persistent themes and ideas appear: the use of the body as material; 
the relationship between image and language, art and viewer; and 
the generative interaction of positive and negative space.

Artist Statement, Gagosian Gallery







Alice Oliver is a visual artist and writer who works with 
photography, moving image, and installation. Alice is 
currently completing a Master’s in Photography at the Royal 
College of Art where her practice focuses on humans' relation 
to their surrounding landscape, reflecting on our sense of 
place, telling an underlying narrative of human presence or 
existence.






