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“Once upon a time, there was no time and that was when there also was no gods and no man walked the surface of the land. But there was the sea, and where the sea met the land, a mare was born, white and made of sea-foam. And her name was Eiocha.” https://www.ancient-origins.net/human-origins-folklore/celtic-creation-sea-foam-placenta-birth-universe-009635

The above is a typical creation study of the Celts. Eiocha eats the mistletoe from the ‘one’ sacred oak tree. The berry’s turn into the seed of a child1[endnoteRef:1]  and Eiocha gives birth to the god Cernunnos. The father and horned god. Cernunnos and Eiocha have more children together and just like the Greek and roman gods, sleeping together was not a problem and even as a myth story we must accept the different morals of the time.  Eiocha gave birth to Maponus. The god of youth. When the Romans came along, they said he was the same as their god, Apollo.  Next, they had Tauranis or Taranis. The god of thunder whose symbol was the wheel. The Romans associated him with Jupiter. Teutates, the tribal protector whom the Romans equated with mars and mercury. And then they had Epona. Epona is the goddess of fertility, and the Romans did not have an alternative for her, so she was worshiped for herself. [1:  
1we still use mistletoe in our celebrations to symbolise fertility and children.  
] 

The Romans were so thorough in their conquering of the known world that we have little evidence for what was happening before them. The folk tales of Epona could survive in the tales of the outlaying parts of the Roman world. We have images of Epona that supports the knowledge that she was a protector of the equine community. We have Irish tales of Macha the horse goddess and Rhiannon the British hours goddess. The stories are probably more than two thousand years old so even with the evidence we do have, and will look at, we will still have to have a faith that the information is as true as needed to understand the Celtic tribes, and Roman soldiers, that were believers.
The etymology of Epona is Indo-European. Or Proto-Celtic.2 The Gaulish for horse is Epos. The Gaulish-Celtic language is from c300 BCE until it mingled with the Roman language in c50 BCE. There are variants of Epos like the Celtic Epidii3 an ancient clan of horse lords in north Britain. Now the area around Argyl, Scotland. Many places in France that start with Epo, are to be considered as being named after the goddess such as Epomanduodurum now called Mandeure. It is near the Swiss border and had one of the largest Roman theatres in Gaul. 
In, mainly, France, but some in Germany along the Rhine there are many depictions of Epona. From statues to bronze. The largest representation are bas-reliefs. According to Epona.net4 that John Koch mentions in his encyclopaedia. There are three types of depiction of Epona. The cart type has Epona drawn by mules or horses. There is a bronze one in the Cȏte d’Or, that is inscribed, so we know it is Epona. There is a bas-relief in Germany that is thought to be Epona as it has her flanked by horses in an imperial style. Although this is thought to be Epona it has been pointed out that without inscription we cannot be sure. 
There are many depictions of Epona sitting on the side of the horse. It is known as side-saddle but is not the same as the side-saddle we know today. The depiction has the goddess facing the front holding sometimes a cornucopia which is the goddess’ gift of plenty and a symbol of her fertility. Or sometimes with a dish that in Roman times is called a patera and was used for drinking while at a sacrifice to show the goddess Epona as a pathway to the otherworld. There is a side-saddle depiction on a gravestone in the Metz in France again showing Epona as a link to the underworld. There is a marble relief in Haute-Garonne. France that has Epona sitting side-saddle with sea-creatures below her and strange symbols that could be the heavens above her. This depiction, along with others point to the goddess being part of the underworld as well as the heavens above. 5The druids had a triune depiction of the three worlds. Three circles interlinked standing upwards. The stellar world the solar world and the lunar world. This depiction would seem to encompass this.
The side-saddle depiction is less common outside of Gual. There is a marble relief from Budapest in Hungry that has Epona sitting facing the front with fouls eating from her lap. The facing towards Epona by the equine community is the imperial type. Sometimes the goddess is standing but always the equines seem to be adoring her. The complexity of the goddess pre-Roman seems to have given way to a simpler version in roman times. The Roman cavalry worship her as a simple horse goddess. That is, she is the protector of the horse which is very important to them. They have lost battles to the Celtic tribes who were horse masters so following their horse god would have been a simple transition. 
We have seen that Epona is an old Celtic name.  we have seen that there are many icons to Epona from roman times. And inscriptions. We have seen that her cult was right across the known world. She is to be found at graves and where the roman soldiers were billeted. She is not found, so much, in cities so it could be assumed that she was a country god or more likely that the times changed, and she was out of fashion in the progressive world and her images were lost to us. 
James MacKillop,6 says that the Uffington white horse long believed to be a representation of Epona is probably not. P168.  20 years on from his writing we have more information that some have thanked Hitler for. During the war, the Uffington horse was covered over so that the German planes could not use it as a landmark. In 1951 the ministry of works sent a man by the name of willy Grimes to look at the horse. Mr Grimes illegally went beyond his remit and excavated a part of the horse. He carefully catalogued his work which was not found for several years. The national trust with the aid of oxford archaeology department were able to take the horse back to the late bronze age. A thousand years earlier than the Dobunni coins depicting a stylised horse. The significance of this is that every year people go up to clean the image. It was the responsibility of the lord of the manor to organise this it now falls to volunteers from the national trust. For probably five thousand years people have thought it important enough to keep displaying the white horse. Long before the romans. This sort of devotion is usually reserved for a god. A horse god? [endnoteRef:2] [2:  The local druids worship the horse as Rhiannon] 

Some say that the stories of Macha in Irland and Rhiannon in Britain are of the horse goddess Epona. It is suggested that as the stories were not written down until the 13th and 14th century that they could not possibly be that ancient. We do know that stories survive by word of mouth, so we have no real way of knowing how old the stories are or where they originally came from. With Rhiannon in the Mabinogi she is in three branches. Her birds are mentioned in the second branch her horsemanship in the first. And the baby she had that disappeared and was put in the place of a foal.  It is impossible to miss the connection with Epona.
Like wise the many stories concerning Macha and the horse connection. Her name is in Emain Machae, the twins of Macha. And Armagh, Ard Macha high place of Macha. In the story of “the pangs of the Ulstermen” Crunniuc boasts to the king that his wife can run faster than the kings horses. The king is mad and makes Crunniuc prove this. Macha does run faster but then gives birth and curses the Ulstermen to feel the pangs of birth at the time of Samain. This is what happens in The Cattle Raid of Cooley. 
In the tales of both Macha and Rhiannon neither woman is prominent. Both are treated quite badly by their husbands. both have strong connections too, and are faster than, horses. If you wanted to prove the existence of a horse goddess, you would not do it in these tales. The tales are a tantalising glimpse at a ‘type’ figure. They do not prove anything other than two lands have similar stories. The iconography throughout the roman world cannot show Epona as a pre-roman Celtic goddess. But, as we said in the beginning, with a little faith it is there. Like the Uffington horse. If we wait long enough more information may come to light or we will be better equipped to understand the information we already have.
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