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In what ways has your work on the production helped to realise the director’s intended vision of the piece?
Throughout the process of our production the directors have had clear visions of how they see the piece. I have noted their views and implemented them into my work. ‘Far From The Madding Crowd’ is set in the 1800’s, therefore, the directors wanted to keep the piece classical. Overall the directors wanted the piece to be naturalistic, however, in specific moments stylisation was deemed more appropriate. They believed the ensemble should have a clear position in the piece, as if to create ‘another world’. 
[bookmark: _GoBack]It was important I didn’t make my reactions modern, as the directors wanted to keep the piece true to the period. For example, in one of the ‘Malthouse’ scenes, the men talk about Bathsheba in what can be perceived as a very disrespectful manner in today’s society. However, in the 1800’s, such a manner may not have been perceived as discourteous. Therefore, I needed to convey a lack of shock in regards to the way the characters talked about Bathsheba. I portrayed this by brushing it off as something that is regularly said, simply laughing with the girls. A particular challenge I encountered during the process was not playing my modern self. Although wearing costumes and using props enabled me to achieve a performance related to the time period, I found having to adapt my accent a challenge. I believe I overcame this, by working on my ‘rhoticity’,“meaning the letter ‘r’ is more prominently pronounced after vowels”[footnoteRef:1].In doing so, it allowed the clarity of my accent to improve; meaning I could focus on keeping my diction clear. The director wanted accents to be used when possible, so by enhancing the ‘rhotic’ features of my accent, it allowed me to perform an accent (associated with the county of Dorset) throughout the piece.   [1:  (Dialect blog, 2011) ] 

During the work on the production, the directors worked on creating stylised scenes. For example, in the opening of act two, four farm girls enter from upstage looking at Bathsheba reciting the bible after her. The director expressed that the voices “need to be outer body voices”[footnoteRef:2], so the performers are able to construct a visual representation of her repetition. The pace we walk, our focus on Bathsheba, and the facial expressions utilised possess a stylised atmosphere, portraying stark contrast to the many naturalistic scenes. My work on this particular scene has developed over the rehearsal process. My line “What will Mr Boldwood say when he comes back, to be jilted for a man like Frank Troy”[footnoteRef:3], is integral to the directors vision at this moment, as it breaks the stylised performance, bringing it back to naturalistic. [2:  (Geinor Styles, February 2018)]  [3:  (Healy and Hardy, 2009)] 

Throughout the piece, the director’s were clear that the ensemble members needed to convey the story in a different light to the principle roles. The director expressed “The ensemble are important to the journey and without them the story wouldn’t be the same”[footnoteRef:4]. In the final ensemble scene Troy expresses his fury at Bathsheba and Boldwood. On Troy’s line, “And then… oh, then I began to hear rumours, all around the county” [footnoteRef:5] we are informed that the farm workers were the cause of Troy’s fury. It was critical that I gave my character a journey throughout the piece, because even though she doesn’t speak much, there was a lot of subtext to be found; this is why I did a character profile.  [4:  (Geinor Styles, February 2018)]  [5:  (Healy and Hardy, 2009)] 

In this essay I have demonstrated how I have applied what the director’s visions of the piece were. Throughout the rehearsal process I have experimented with my character, her reactions, her movement, and her characteristics, to truly achieve an understanding of what the director’s were looking for, and align my performance with their vision of the piece. 
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