
The 1st century CE marble statue is 2.03 metres tall[footnoteRef:1] and was discovered in 1860 in the villa of Livia at Prima Porta. Exact dating of the statue is difficult as it is thought to be a replica of a bronze original.[footnoteRef:2] A date of 19 BC or soon after is the date held by many scholars.[footnoteRef:3] The statue is now displayed in the Vatican Museum.[footnoteRef:4] Augustus is wearing military clothing, carrying a consular baton and raising his right hand as though to address his troops.[footnoteRef:5] Augustus’ bare footedness and inclusion of cupid riding a dolphin as structural support for the statue, reveals his mythical connection to the goddess Venus through his adoptive father Julius Caesar. [1:    A World History of Art. p. 197.  ]  [2:  The Power of Images in The Age of Augustus., p.188]  [3:  http://www.jstor.org/stable/291617 The Date of The Augustus Prima Porta ]  [4:  Vatican Museum. Augustus from Prima Porta. Cat.2290]  [5:  Vatican Museum. Augustus from Prima Porta. Cat.2290 http://www.museivaticani.va/content/museivaticani/en/collezioni/musei/braccio-nuovo/Augusto-di-Prima-Porta.html ] 


The statue holds an obvious resemblance to Polykleitos’ Doryphoros which is a creek sculpture from fifth century B.C. Both statues hold a similar stance and the individuals were idolised as they are both youthful and flawless.[footnoteRef:6] Their resemblance suggests that Augustus was modelling himself of their Greek predecessors. There is a clear front to the statue as it is placed inside an alcove in the Vatican Museum, this is so that you are unable to walk around it, so the focus is on the front of Augustus. Through giving the statue a clear front it suggests that it was always placed in a corner or alcove thus giving historians more indication to how it was originally seen by the Roman people.  [6:  https://www.khanacademy.org/humanities/ancient-art-civilizations/roman/early-empire/a/augustus-of-primaporta ] 



[bookmark: _GoBack]The statue’s political function was obvious, it was created to show Rome that Augustus was an exceptional figure, comparable to the heroes that were raised to divine status on Olympus and the best person to govern Rome. All imagery of Augustus shows no aging, he is forever represented as being young, thus following his propaganda goals. The breastplate contains more Augustan propaganda with a representation of his international diplomatic victory in 20 B.C.[footnoteRef:7] there is also imagery representing the Pax Romana (peace of Rome) suggesting peace for Rome’s citizens. Augustus has furthered his imperial cult by representing Apollo and Diana as symbols of support from the deities  [7:  https://www.khanacademy.org/humanities/ancient-art-civilizations/roman/early-empire/a/augustus-of-primaporta ] 


The statue is clearly influenced by Greek iconography, as youth and strength were valued as signs of leadership, following depictions of mythical heroes. Augustus was viewed as hero by the roman people and set the standard for the emperors that came after him, this statue also shows that his mythical lineage gives him a divine right to rule. 

It is almost certain that Augustus was originally painted but very few traces of paint have been found. The Vatican has produced a copy of the statue painted in the theoretical original colours, as confirmed when the statue was cleaned in 1999. This coloured version of the statue has been described as “a cross-dresser trying to hail a taxi” by Fabio Barry.[footnoteRef:8] However in its original context the vibrant colours would have been accepted as the norm by the roman people.  [8:  Fabio Barry Interview http://www.washingtonpost.com/wp-dyn/content/article/2008/05/02/AR2008050203090.html ] 


In conclusion the statue not only represents the everlasting youth of Augustus and Rome itself as Augustus would have been middle-aged at the time of its commission, but also the military glory represented by the dolphin and the connection with the gods through Julius Caesar. 
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