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Proposed Research

	Current Proposed Title (20 / 30 words):

	A Research on the Inheritance and Innovation of Nanjing Traditional Intangible Cultural Heritage Handicrafts in the Context of Digital Intelligence 


	 
Background & Context (approx. 500 words)


	
In this section you will need to:
· Place the research topic in its historical, cultural and social context.
· Explain why the research is significant and important.
· Place the research in the current academic context.


Place the research topic in its historical, cultural and social context.

According to the five domains in which Intangible Cultural Heritage is manifested, as proposed in the Convention for the Safeguarding of the Intangible Cultural Heritage adopted by UNESCO (UNESCO,2003) in 2003, these include:(1).oral traditions and expressions; (2).performing arts; (3).social practices, rituals and festive events; (4).knowledge and practices concerning natural and the universe; (5).traditional craftsmanship.Unlike other categories of intangible cultural heritage, traditional craftsmanship is a cultural expression primarily manifested through artisans’ manual skills and embodied experiences, encompassing tools, materials, and technical knowledge. Notably, these craft techniques are preserved and transmitted mainly through inter-generational inheritance, carrying significant cultural and social value.

In the Convention for the Safeguarding of Intangible Cultural Heritage announced by UNESCO on October 17,2003, ‘traditional crafts’ were designated as objects of protection under intangible cultural heritage. The convention also outline the basic criteria for intangible cultural heritage nomination:(1) possessing outstanding historical, cultural, and scientific value;(2) demonstrating characteristics of inter-generational transmission within a specific community;(3) having significant local influence; and (4) meeting the aforementioned criteria while being in a state of endangerment (Division for Intangible Cultural Heritage, 2006). The introduction by UNESCO of intangible cultural heritage has been largely applauded as a significant development that contributes to the expansion of the scope, natural, and value of cultural heritage(Smith & Akagawa, 2008). Not only has concept been established by the convention but this also introduced a paradigmatic innovation into the cultural heritage debate in that has no longer perceived solely as something “material” , monumental and aesthetic (Cominelli & Greffe, 2012).

The State Council of China published the first list of National Intangible Cultural Heritage (ICH) in 2006, where a significant number of traditional handicrafts were categorized under “Folk Arts (Traditional Arts)” and “Traditional Craftsmanship (Traditional Techniques).”Scholar Wang proposed modifications and adjustments to the ten categories of ICH based on the first to third batches of National ICH Lists released in China in his book “Introduction to Intangible Cultural Heritage(2013). As part of this adjustment, “Traditional Arts” and “Traditional Techniques” were reclassified into “Traditional Arts and Decorative Arts” and “Traditional Craftsmanship and other Craft Techniques”(Wang, 2013). This research defines”Traditional Handicrafts” in the context of Nanjing’s ICH by incorporating elements from the category of “Traditional Arts and Decorative Arts” and unifying them under the term “ICH Handicrafts”. As an essential component of the ICH system, ICH Handicrafts demonstrate unique characteristics in their tangible carriers, regional specificity, and skill transmission. Compared to other forms of ICH, Handicrafts place greater emphasis on individual craftsmanship and the uniqueness of artistic creativity. Protecting and developing traditional handicrafts is not only a crucial aspects of cultural heritage preservation but also a key strategy for fostering the integration of modern design with traditional cultural.

Nanjing, As the capital of six ancient Chinese dynasties, the history and cultural of this city are typical of south Yangtze River region, The large-scale southward migration of northern cultures during the Jin, Sui-Tang, and Song dynasties which enriched Nanjing by infusing it with elements from the mainstream cultural of  Central Plain, thereby fostering the development of a uniquely regional cultural identity(Wang Nana, 2022). By 2018, Nanjing had submitted a total of 194 items for inclusion in the Intangible Cultural Heritage (ICH) registry, among which “Traditional Arts” accounted for 31 items, and “Traditional Craftsmanship” accounted for 24 items, together comprising 28% of entirely ICH resources. The category of “Traditional Arts” includes subcategories such as painting, carving, craftsmanship, and architectural art, while “Traditional Craftsmanship” encompassed a wide range of practices, including folk handcrafting techniques, tool and machinery production livestock product processing, ceramics and porcelain, weaving, dyeing and sewing, metalworking, weaving and binding, lacquer works, paper making, printing, and bookbinding(Wang, 2013). Notable examples of ICH handicrafts in Nanjing include:1. Yunjin Brocade; 2.Carved Velvet Fabric; 3Fold and Silver Filigree Work ; 4.Gold Foil and Thread Making; 5.Paper Cutting; 6.Velvet Flower Craft. ICH handicrafts forms an inseparable part of historical and cultural lineage of Nanjing. This city not only boasts abundant and representative ICH handicraft resources but also excels in its protective measures, institutional frameworks, museum practices, and resource management, further underscoring its leadership in cultural heritage preservation.

With the acceleration of industrialization and urbanization, the survival space for intangible cultural heritage (ICH) has become increasingly constrained. Modern lifestyle have contributed to its gradual erosion, while excessive exploitation and developmental damage have caused varying degrees of harm to its forms of extensive(Wang, 2007). The traditional ICH handicrafts in Nanjing continue to face significant challenges in their current development. Firstly, as a living cultural heritage, the aging of inheritor groups poses a critical threat, with the younger generation showing a lack of interest, leading to the risk of inter-generational transmission being disrupted. Secondly, some handicrafts remain entrenched in traditional production and creation models, characterized by intricate and time-consuming techniques that fail to align with contemporary aesthetics and market demands. This has resulted in insufficient innovation and increasing product homogenization (Zhang, 2022). Lastly, promotional and dissemination efforts remain inadequate. In particular, in the context of the digital and intelligent era, the dissemination of ICH handicrafts lags behind, with limited integration with emerging platforms such as the internet and social media. 

Explain why the research is significant and important.
As the product of social practices and the wealth of human spiritual civilization, intangible cultural heritage (ICH) encompasses rich cultural, historical, artistic, and values (Zheng, 2023). Unlike tangible cultural heritage, ICH evolves continuously alongside human activities and social development. Thus, its preservation requires adaptation to technological, social, and environmental changes. The development of new technologies, in particular, presents both opportunities and challenges for traditional handicrafts. While technological innovation offers conveniences, it is essential to ensure cultural authenticity. Current research on the preservation and innovation of ICH primarily focuses on the following aspects:

1.The importance of multimedia preservation of ICH
The body multi-sensory natural of craftsmanship highlights its potential for cross-disciplinary learning, where diverse knowledge systems can interconnect and extend or restructure industrial chains to revitalize the cultural ecosystem of handicrafts (Zhou, 2021).However, existing preservation efforts face two concerning trends: one is constructive destruction under the guise of enhanced preservation and utilization, and the other is protective destruction, such as the mass mechanical reproduction of handicrafts (Wang, 2013).
Therefore, the productive protection of handicrafts deserves special attention. Transforming handicrafts into economic resources can sustain the livelihood and practices of artisans, enabling the continuation of traditional production methods. Furthermore, this approach can scale up operations, expand markets, and promote the dissemination of these crafts.
2.The necessity of inheritance and innovation  
First, ICH represents the living manifestation of human cultural, characterized by its communicability and continuity. Inheritance is fundamental to ICH, as its perpetuation relies on the oral and experiential transmission of knowledge by its practitioners, ensuring its generational continuity(Wang, 2013). Second, innovation is the source of vitality for handicraft ICH, making it an intrinsic aspect of its natural evolution (Zhou, 2021). While the preservation of original forms is critical, adapting to social changes and modern demands requires measured innovation, which is not only possible but essential for achieving sustainable development.In addition, The Convention for the Safeguarding of Intangible Cultural Heritage which organized by UNESCO emphasize the profound value of ICH: 1.ICH is vivid manifestation of the world’s cultural diverstiy; 2.ICH reflects human creativity; 3.ICH ensure sustainable development for human society; 4.ICH serves as a crucial channel for foster human connection. Communication, and mutual understanding.
3.Integration and innovation of ICH and new technologies
The integration of ICH with new technologies represents an inevitable trend for cultural prosperity and development. ICH is inherently shaped by regional cultural fusion and cultural transformation, necessitating targeted and practical approaches to digital preservation and innovation.Far from being a threat, new technologies offer exceptional opportunities for recording and disseminating ICH. The integration of technology can create innovative methods that emphasize education, training, and interactive teaching for ICH preservation, rather than mere documentation(Alivizatou, 2017). The concept of “creative transformation and innovative development” underscores the importance of addressing the interplay between tradition and modernity in current cultural context. As stated by Yi Lin (2021), “all history is contemporary history,” and enabling ICH to thrive in contemporary life will unleash new development momentum.




	
Aims and Objectives (approx.. 250 – 500 words)    5个左右即可framework

	In this section you will need to:
· Explain what you want to achieve through the research. 
· Outline the aims of the research. 

Until 2018, There were a total of 194 Intangible Cultural Heritage (ICH) items submitted for registration by Nanjing, with 31 items under “Traditional Arts” and 24 under “Traditional Craftsmanship” together accounting for 28%. Nevertheless, many ICH items face challenges of succession, with a significant risk of being lost. Despite this, there has been limited research focusing on innovative design approaches, particularly regarding the use of emerging generative artificial intelligence (AI) tools to assist innovation. This research adopts the perspective of ICH handicraft practitioners and inheritors, addressing five key research questions:
1.What are the creative processes and models employed by practitioners of intangible cultural heritage handicraft in Nanjing?
2.What are their perspectives and attitudes toward AI-assisted creative processes and models?
3.How receptive are they to AIGC (Artificial Intelligence-Generated Content) works?
4.How do the cultural environment and community surrounding the artisans influence their views or attitudes?
5.How can innovation be achieved while ensuring the authenticity of Intangible Cultural Heritage?
This research aims to provide a theoretical foundation for the preservation and innovation of ICH handicrafts in Nanjing. Against the backdrop of modern urbanization, it explores methods of transmission and innovation based on both tangible products and intangible experiences from the perspective of ICH practitioners. Additionally, the study seeks to lay the groundwork for the revitalization of the ICH industry and its integration into broader markets.
Through a review of literature, it can be observed that innovation in handicrafts is fundamentally built upon the foundation of inheritance. From the perspective of individual artisans, experiential skills, tacit knowledge (Polanyi, 2009), and aesthetic values are often unconsciously embodied in their practices. Cultural transmission is a natural outcome of this process rather than its explicit goal(Swartz, 2012). Regarding the challenges in the inheritance and innovation of intangible cultural heritage (ICH), scholars have identified several key obstacles: (1) The generational gap among inheritors and insufficient participation by younger individuals. (2) Difficulties in commercialization. (3) Lack of innovation leading to product homogenization. (4) Insufficient digitization and media promotion. (5) Limited government funding and support. (6) A lack of cultural identity and recognition (Fu, 2008) (Gao, 2019) (Ma, 2021) (Zheng, 2023) (Chen, 2010). Current research on how ICH handicrafts can innovate within the framework of inheritance primarily focuses on three aspects:
1.Cultural Adaptation Perspective
From the perspective of cultural adaptation, Zhou (2021) suggests that innovative inheritance should unfold across four dimensions: content, form, production, and dissemination. This includes innovation in ideas and cognition, skills and techniques, the handicraft industry chain, and the re-mediation of craft culture through multimedia dissemination. Ji and Chen (2019) argue that shaping the public image of traditional handicrafts and promoting their modern aesthetic value to cultivate a consumer group with cultural recognition is essential. They emphasize the notion of  “innvation within inheritance.”Zhu (2015) suggests that the best way to ensure the productive protection of ICH handicrafts is to preserve their core techniques and values within everyday life, keeping them closely connected to the public and perpetuating them sustainably through living traditions. In summary, the cultural adaptation perspective underscores the importance of ensuring that traditional cultural maintains cohesion, a sense of belonging, and cultural identity in new environments while responding to societal demands.
2.Cultural Industry Perspective
The significance of ICH in tourism has been widely acknowledged (Casey, 2013; Chen, 2020; Esfehani & Albrecht, 2018; Park, 2011; Su, 2019). Scholars suggest that transforming ICH resources into cultural industries can not only revitalize local craft ecosystems but also contribute positively to sustainable development and inclusive economic growth (Qian, 2019). Collaborations with industries such as fashion and tourism enable artisans to innovate in product design and brand promotion, aligning traditional crafts with contemporary consumer trends (Lan &Han, 2014) (Ariffin, 2023).
However, debates remain regarding the  potential harm of cultural industry to the authenticity of ICH. Critics argue that cultural and creative products and tourism may lead to over-commercialization, making innovation and protection appear mutually exclusive. Furthermore, they contend that the greatest value of ICH lies in its historical significance, which should not be altered or innovated (Huang, 2011) (Yuan, 2016). 
3.Environmental Psychology Perspective
This perspective focuses on how the sense of belonging to a regional cultural environment and professional associations or communities influences the creative processes, emotions, and identity of ICH practitioners. It integrates the concept of “sense of place” from environmental studies with theories from environmental psychology. From an individual perspective, Exploring how artisans’ connections to regional cultural, formed through embodied and sensory experiences, foster a sense of identity and belonging, which then shape their creative processes (Tuan, 1977). From a cultural community perspective, Examining the role of living networks, interconnected technical systems, and the continuation of cultural traditions in transitioning from “object-making” to “environment-making”(Zhou & Wu, 2021). This approach investigates how the uniqueness and irreplaceable of cultural communities influence artisans’ creative practices in the context of globalization and modernization. 
Affective attachment to unique regional cultures of relates to a highly subjective and emotional connection to places (Agnew, 1987; Davidson, 2005; Thrift, 2004). The sense of distinction from others or groups is regarded as a component of identity, typically supported by place. Environmental psychology has explored this connection through the concept of “place-congruent continuity”, which examines the alignment between place and personal values (Twigger & Uzzell, 1996). Building on this foundation, the preservation of ICH authenticity can be ensured through approaches that align with this deep connection to place and identity.





Therefore, the aim of this research is to explore the feasibility and models of applying digital intelligence technologies to the innovation of intangible cultural heritage (ICH) handicrafts. To achieve this aim, the research will focus on the following four objectives:
1.Document and Analyse Traditional Creative Processes:
Record and analyse the traditional creative workflows of Nanjing ICH artisans to establish a foundation for understanding how artificial intelligence (AI) tools can integrate with from these processes.
2.Investigate Awareness and Familiarity:
Examine the level of awareness and familiarity that Nanjing ICH handicraft practitioners have with AI-assisted creative technologies and tools.
3.Develop and Validate a Hypothetical Model:
Propose a hypothetical model, construct a measurement scale for AI-assisted creative intentions, and validate the relationships between key factors.
4.Provide Recommendations for AIGC Collaboration:
Based on the research findings, offer recommendations for Nanjing ICH handicrafts on fostering collaborative creation with AI-generated content (AIGC) and sustaining community culture. 



	
Proposed plan of work including timetable 

	Proposed plan of work

In this section you will need to complete a proposed plan of your work explaining the timeline for key elements of the thesis. This can be set out as a table like below or as a gantt chart (for example)

This plan should indicate that the research will be completed by the end of the fee paying period (the minimum period of candidature).

	Planned Development (e.g. submission of form, completion of chapter, submission of thesis)
	Target Date

	Research Aim and objectives were identified through a literature review, submit PG1 and PG2
	January 2025

	·  Research Design and Ethical Approval
·  Literature Review
·  Methodology
	March 2015

	Conduct a preliminary investigation and data collection on the local intangible cultural heritage (ICH) handicraft communities and inheritors in Nanjing, as well as an initial understanding of relevant craft and art industry associations.
	May 2025

	After obtaining ethical approval, access the Nanjing ICH handicraft community through introductions facilitated by gatekeepers and conduct participant observation.
	June 2025

	·  Conduct interviews with Nanjing ICH handicraft inheritors/practitioners to collect initial data.
·  Write the first section of the dissertation.

	September 2025

	·  Transcribe and analyze the interview data.
·  Write the findings chapter.

	November 2025

	Discussion
Introduction
Practice
Conclusion — Draft Formation
	January 2026
February 2026
March-June 2026
June-December 2026

	Writing and Revising the Dissertation
	April-August 2026





	Proposed methodology (approx. 500 words):

	In this section you will need to explain how you will achieve your aims and objectives:
· Explain your disciplinary orientation/ approach
· Describe the methods you will use to carry out your research: (eg library-based research, on-line research, fieldwork (interviews/ participant-observation), analysis of visual data, combinations of these)
Firstly, observation is a key tool for data collection in qualitative research. It involves the observer using their senses (including visual recording aids) to notice phenomena in the field environment and record them for scientific purposes (Angrosino, 2007). For Objective 1, a 2–3 month participant observation and in-depth interview study will be conducted with the intangible cultural heritage (ICH) handicraft inheritors in Nanjing. The study will involve at least five types of ICH handicrafts and at least ten target inheritors. Textual and visual records of their creative and production processes will be collected and documented.
Secondly, for Objective 2, a qualitative approach will be used to explore and identify the intentions and acceptance levels of Nanjing ICH artisans toward AI-assisted creative processes, as well as the influencing factors. The study will further analyze the mechanisms through which these factors interact. Ethnographic research is particularly suited to the goal of providing a detailed and comprehensive description of a group or culture-sharing community, as well as uncovering patterns of social organization and belief systems (Wollcott, 2008).
The interviews will be conducted in Nanjing and follow a sampling rationale (Fendt & Sachs, 2008). Participants will be selected from those involved in participants of Objective 1. A realist ethnography approach will be adopted to objectively describe, in third person, the creative processes of Nanjing ICH artisans. This will include observing, interviewing, and collecting documents and artifacts until the operational patterns of the cultural group become clear (Fetterman, 2010; Hammersley & Atkinson, 1995; Spradley, 1980).
The criteria for selecting participants are follows:
1.Professional Qualification and Cultural Background: Participants must be representative ICH inheritors from Nanjing, including official inheritors of national, provincial, or municipal projects. They should possess profound technical knowledge, practical experience, and an in-depth understanding of Nanjing’s regional culture and historical context.
2.Awareness of Technology and Innovation: Participants should have some understanding of or interest in AI-assisted creative processes and be able to discuss the impact of technology on ICH creation and transmission from a practical perspective.
3.Professional Experience and Generational Distribution: Participants must have at least five years of professional experience and actual creative involvement. The study will also include participants from different age groups to explore intergenerational collaboration and the adaptability of AI in dynamic inheritance processes.
To ensure the focus and effectiveness of this research, the sample size for in-depth interviews should range from 28 to 40 participants (Gubrium & Holstein, 2001, p. 20), adhering to the principle of theoretical saturation. A total of 32 participants will ultimately be selected.
Before the interviews, the interviewer will ask follow-up questions based on the participants’ responses and encourage them to provide specific examples or stories. Each interview will last approximately 40 minutes. Objective3 Data extracted from the interviews regarding Nanjing ICH artisans’ intentions toward AI-assisted creation and influencing factors will be used to construct a model. This model will then be validated through a subsequent questionnaire survey.
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	Facilities and resources available for the investigation: please indicate if you expect to need any special resources

	In this section you should indicate:

· What facilities you will need access to including libraries, archives, institutions, specialist IT facilities
· Whether you have permission to access the facilities and resources
· Whether you need to travel to access the facilities and resources – where do you need to go, for how long, and how will this be financed
· Whether you will be carrying out fieldwork or interviews and whether you have followed the correct protocols, secured permission and ethical clearance.
Based on the literature review, learning is conducted through resources available on Google Scholar and the UWTSD library, to which I have access. Since the research subjects are located in Nanjing, Jiangsu Province, China, it is necessary to remain in China throughout the research period (February 2025 to January 2027). During this time, all research expenses will be self-funded. Throughout the research process, strict adherence to safety regulations and ethical standards will be ensured.
Potential factories and industry associations to engage with:
1. Nanjing Arts and Crafts General Corporation
2. Nanjing Arts and Crafts Industry Association
3. Nanjing Gold Thread and Gold Foil General Factory
4. Nanjing Yunjin Research Institute Co., Ltd.
5. China Folk Literature and Art Association, Jiangsu Folk Literature and Art Association
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