Graveyard Survey – St Peters Lampeter

To what extent did trends of floral iconography on headstones change between 1870-1890?
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Introduction  
For this report I have collected data from 34 graves within St Peters graveyard, Lampeter. My focus for this report is on the change in style of the use of flowers on headstones over two decades. I have collected data on graves either side of this period as well for a later comparison. From doing some background research I learnt that around 1870’s William Robinson published “the wild garden” which was sparked by the growing art and horticultural movement in the 1800’s. For social context people of the time were discovering a passion for gardening, which makes sense as to why flowers became a popular symbol on headstones at this time. 


 Sketch map 
[image: ]
Coordinates for this site are latitude 52.11434 and Longitude -4.08187. 

 Map of plots
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Methodology 
I went to the graveyard to carry out my investigation on the 10th of October. To start gathering data I brought a pen, notepad and numbered the graves as I went. So, for the first example I wrote 1 followed by a brief description of where the grave was located. Then I made a note of the name/s of the deceased to see if gender influences the iconography used. Similarly, I did the same for age and the year they died. Lastly in this process I made a note of the iconography and for some I drew rough sketches of the design. I also used my phone to take a photographic record of the information, carvings on the graves including the nearby location so I could map them. Then once I had taken note of all my graves I used a sketch pad to draw a simple pencil outline of where all the graves were located. Using the same sketch pad, I started drawing some of the iconography I saw and for this I chose examples of flowers that were most common. Then using my photographs, I went through all the graves to distinguish the flowers and look for the most popular ones. 
[image: ]
Example page of grave recordings. 

Graves 
1. South East under tree, (8 months), 1844, two small flowers with 8 petals, 4 inner petals not fully opened, small dots in centre in a diamond shape. 
2. Same spot as grave 1. 44 years, 1846. 3 daffodils. 
3. Directly under tree. David Evans, Mary, Margaret and Evan. 1889. Willow with intertwined branches. 
4. North side of the tree.  41, 1893. Arch shaped headstone, lyre on inner triangle surrounded by laurel wreath. Outer arch covered in different flowers, three small flowers together most likely posies. Not fully opened rose bud on top. 
5. Eastward of grave 4.  77 years, 1889. Inside of an inner arch is a three-tiered willow tree. 

6. Big cross monument just south of church, earliest death 1891 last death 1945 (added later) Davies family, 14 people. Ivy iconography up cross. 
7. East of grave 6. 43, 1886. opened and closed lilies. 
8. Beside grave 7 on the right. 1891,61 & Anne (wife) 54, 1889. Wreath with lily atop the monument. 
9. South of church, alongside foot path. 21, 1873. Huge cross with flowers covering all four arms, bottom of the stem ends with three flower heads and one unopened bud (most likely lilies). Towards the top of the cross are vines with passionflowers. 
10. Westside of Church, near footpath.  1891, wife 1908. Daffodil – welsh. 
11. Behind grave 10 and in front of tree. 44, 1898. Bouquet of varying flowers inside arch. Passionflowers.  
12. South of grave 11, closer to the tree. 56,1891 & his brother John, 50, 1888. Lily intertwined with an unopened rose. 

13. South west quadrant, near foot path. 88,1883 & wife 84, 1885. Willow branches intertwined, upright infinity loop. 
14. Left of grave 13 but in front of it. 1887. Lily and lilies of the valley, with extra decorative flowers either side. These are trios of small flowers with five petals.
15. Behind grave 14 on the right. 56, 1889 & wife 85, 1927. Three rings, outer ring is a wreath, middle ring is empty, and centre is 4 petals together.
16. Further south but in line with grave 15. 15, 1900. Bouquet of lilies of the valley. 
17. South of pauper’s grave, south west corner. Fanny Davies, 57, 1899. Thomas Davies, 36, 1879 & Elizabeth 1 year and 8 months, 1871 & John, 6 months, 1879 & Lizzie, 29, 1905.






18. Far east under tree. 26, 1844. Flowers were placed on rim of headstone and not carved on the front.
19.  Further east towards wall, north of grave 18. 55, 1855. wife 72,1910. Variety of flowers on top of headstone.
20. North towards east footpath. 22, 1881. Wreath of ivy and berries with rounded cross in the middle. 
21. East side of iron gate monument. 35,1882 & son aged 2, 1882. Branches.
22. Near grave 19, north of tree, in line with ewe bush. Big Celtic cross monument with a single daffodil.
23. More north east of grave 22, close to tree. 84, 1858. John, 82, 1902 & 5, 1858. Daisies. 
24. Right of grave 23. 27, 1875. Willow intertwined.
25. In front of tree near east wall. 80, 1883 & wife 75, 1884. Laurel wreath. 
26. South east of iron monument, inward from grave 25 and in line with tree. 29, 1891. Front facing daffodils. 

27. Between ewe bushes near east entrance. Agnes Williams, 89, 1888. Lily of the valley on either side of the text. Buds at the top of the stem with two pansies underneath.

28. West of last grave. James Edwards, 61, 1891. Rachel, 22, 1891 & Jane, 11, 1878, Frances, 3, 1875, Mary, 62, 1893. Symmetrical and geometric design clusters of berries and petals. 

29. Middle left side on small patch of grass south of church alongside footpath. Daniel jones, 58, 1884 & 54, 1945 (added later). Ivy wreath. 

30. Same patch right of last grave. Samuel Davies, 65, 1896 & Margaret Davies, 90, 1923 (added later). Roses & a hand pointing toward the sky. Unopened lily on left with tulip in front of it.

31. Near bed plots in south west quadrant, alongside tree and foot path.  34, 1868 & son Joseph, 7, 1866. 31, 1861. Willow intertwined into infinity loop at the roots. 

32. Grave laying flat on ground in front of paupers’ graves.  59, 1913. Ivy with oak and acorns, with a half opened rose on top of the monument. 

33. Right of tree and grave 31.  5, 1849. Single daffodil head inside circle at top of headstone. 

34. Under tree north of grave 17, alongside foot path. 3, 1902. One carnation on left, passionflowers on the right and three unopened roses on top.  





Roses were becoming a focal point for Victorian gardens as they were used in public promenades and easily accessible due to the different varieties.  
 [image: ]      [image: ]
Left: Photo of rose Grave 4. Right: sketch of rose from the top of the grave. 
This grave was set up 1893 in remembrance of a 41-year-old man. The headstone is topped with a rose while different flowers decorate either side of the arch. The rose here is fully opened which is an indication the deceased was in the prime of their life. There is also a fern branch on the bottom left of the arch which was a sign of solitude and sincerity. Underneath the arch the individual had a laurel wreath which are associated with victory and fame. The Headstone also has two lilies one on either side and the lily is believed to restore innocence after death. This grave is highly decorative, and each individual flower seems purposeful to represent the individual. 











Grave 22, this monument was set up 1871. This Celtic cross grave has a single daffodil stemming up the top arm of the cross. This headstone is in memory of two female children aged 5 months and the other 4 days old.  The design of the headstone is complex in shape however the iconography is quite simple with a daffodil taking up the entire cross vertically and a banner running horizontally. Daffodils are believed to symbolise new life, rebirth and youth. So as this is the memorial of two children it seems appropriate and emotive for mourners. 
[image: ]  Photograph of grave 22. 
Grave 9 is alongside one of the main footpaths in the graveyard and is a huge cross. This Grave is for a 21-year-old male and was erected in 1873. The arms of the cross are covered in passionflowers which is a symbol of faith, belief and that Christ’s suffering was to save the deceased souls. It is highly likely that the departed was Christian due to the religious connotations of the cross and passionflower. Although the bottom of the stem had three lily heads which could be linked to the holy trinity affirming the Christian beliefs. Despite the ornate iconography the use of flowers has little variation. 
 [image: ]                             [image: ]
Left: Photograph of grave 9. Right: Close-up of the Passionflowers. 

The next grave I looked at was grave 14 from 1887. This headstone is decorated with one prominent lily with lilies of the valley behind it.  The Lily of the valley would’ve represented humility, innocence and renewal. They could also have been chosen for this headstone as another belief in the 19th century was that lilies of the valley were the ladder to heaven; a symbol the living wanted the departed to have an easy passage to the afterlife. Until the late Victorian era the deceased would be displayed in their home before being taken to their funeral and Lilies were used to hide the smell. Lilies began appearing on headstones as societies relationship with death changed and the previous traditions became less popular.  
[image: ]
 Close-up of iconography on grave 14.














Grave 16 is a memorial for a 15-year-old girl from 1900. The iconography on this headstone is just a bouquet of lilies of the valley and considering the age of the deceased in this context the use of its symbolism would most likely represent innocence. For Victorians the lily of the valley also represented the return of happiness. As well as the popular Christian belief that upon being expelled from the garden of Eden Eves tears became lilies of the valley. Earlier graves with lilies of the valley seemed to use just one however the closer to the turn of the century it seemed graves were becoming more elaborate. 
[image: ]
Photograph of Grave 16. 
[image: ]  
Sketch of lily of the valley from grave 16. 
Comparisons 
Grave 31 was set up in 1868 just before the period of graves I wanted to look at in depth. The design of this headstone is very simplistic with a willow intertwined into an infinity loop.  The willow is associated with mourning, grief and earthly sorrow.  I noticed that headstones with intertwined willows tended to have more than one person mentioned. So, the aforementioned grave was in tribute to three people all within the same family which is probably why the branches were intertwined in such a way.
[image: ]















The next is from an earlier point is grave 2, 1846. The grave has a simple bouquet of three daffodils in an inner oval of the headstone. The grave is in memory of a 44-year-old woman and daffodils are symbolic of unrequited life for Victorians suggesting the headstone was set up by a husband. 
[image: ]                                         [image: ]
Left: sketch of daffodil iconography. Right: image of Grave 2.

Erected in 1849 grave 33 is an example of a minimalistic grave with one single daffodil head within a circle atop the headstone. Daffodils are the second most popular flower used in grave iconography. The grave is for a 5-year-old girl, so the use of the daffodil is most likely representative of innocence, beauty and youth, it was often associated with those who die young. 
[image: ]
Photograph of grave 33. 
Conclusion 
After comparing the data my findings showed that the most common floral iconography used was lilies.  One pattern I noticed is towards the end of the period that graves became more complicated. Before 1880 most graves would stick to one flower for iconography whereas in the 1880s people started to use more variation of flowers with more specific meanings. I also noticed that willows were most popular usually on graves shared by a family. I also noticed that age could affect the meaning the flower had for the individual. originally, I believed roses would be second most popular flower used however daffodils were the second most commonly used form of iconography. 
If I were to do this again I would’ve collected data from more graves over a wider time period with a variation of old and modern iconography to give more of a comparison. I also would’ve liked to have done more research in the social history of this time to look further into the symbolism of certain flowers. I also wouldn’t have bothered noting down the names of the deceased but instead just making a not of their gender for efficiency. 
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