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My decision to study in the field of Creative Media Production was never a difficult choice as it has always been a lifelong ambition of mine. There have been a number of inspirations in my life regarding Media production such as ‘The Searchers’ and the work of Ellen Kuras. This has encouraged me to get more involved with media productions. Having had 3 BBC credits and opening a wedding videography business by the age of 18, I have developed my confidence and knowledge on the technical standpoints of being a female cinematographer. This is demonstrated in the improvement of my work from secondary school to college and presently in university. This development of work will be showcased in this report and will be detailed so that I can advance my further work.

Since starting university I’ve had the opportunity to hone my specialism of cinematography by testing various styles, techniques and ideologies on several projects, modules and in workshops. The works that I am going to determine in this report will be early non-academic photography, still film in the genre of ‘Film Noir’, cinematography and wedding videography. This work will showcase my ability through the “5 C’s of Cinematography” by Joseph V. Mascelli which consists of camera angles, continuity, cutting, close-ups and composition (Mascelli, n.d.). 


Photography

Composition

“composition describes placement of relative objects and elements in a work of art.” (Naryskin, 2019)

This quote above describes what composition achieves in a work of art. Specifically to me, composition is the heart of cinematography as every shot should tell a story. To chronicle the usage of composition in regard to my own work, we must start at the first time I used a DSLR camera. After using digital cameras that relied heavily on auto-mode from an early age, I decided to upgrade to a DSLR camera, specifically the Nikon D3200. This camera had a range of settings that were not available on my previously used digital camera. Shockingly, I did not realise that I had to develop my compositional and technical abilities to better suit my new DSLR. For instance, my Nikon D3200 had a Manual mode which I had never previously encountered. As an “Accommodating” learner (Simplypsychology.org. 2019), I tried it out by taking photographs during special familial events such as Christmas, Easter and birthdays. I relied heavily on the viewfinder when adjusting the shutter speed, ISO and aperture to get a lit image without any knowledge of the technical capabilities of manual mode and the creative control it offered. I shot without intention which resulted in some questionable results, some of which led me to explore further into manual mode and composition. 

In hindsight, when looking at the photographs and the lackluster composition that I achieved, I realise that these photographs were shot without intention and were instead shot to capture memories. For instance, in image 1, a part of the head is cut off on my subject, there is no rule of thirds demonstrated and the subject is being shot at just above eye level. However, in image 2, elements of good composition can be seen despite being unintentional. There are leading lines towards the subject, some depth between the background, the shot is at eye level and an unintentional camera technique has been used called ‘Bokeh’ which can be seen in the background. 
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                              Image 1.			             		       Image 2.
(2010, My First DSLR).		

	
I remember being rather impressed by this shot at a young age and consistently pointed out the bokeh when showing the photo to my family. However, I did not know how I had managed to make the lights “go blurry”. Positive responses from family fuelled the starting point for my love of shallow depth of field and bokeh, due to not having the ability to shoot a picture with shallow depth of field on a digital camera. Bokeh can often be seen in my wedding videography as I believe it helps create a cinematic yet romantic feel as it is often used in romantic dramas/comedies. Not only does Bokeh distinguish between a phone camera to a DSLR, it isolates my subjects from the background and gives the image depth. To achieve Bokeh, one must first be using a low F stop. For example, in my 2019 image, I had an F stop of 1.4f and my clients were far away from the fairy light backdrop which resulted in clearer bokeh orbs. 
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 (2010, My First DSLR, 				(2019, Wedding Videography, 
Unintentional Bokeh).	                                                 Intentional Bokeh).



This leads me onto lighting, a fundamental element to composition and cinematography. Lighting can impact how you visually tell a story to an audience, for instance darkness and shadows could represent foreshadowing of the fate of the main character as something could be lurking around unseen. Daylight often represents safety as well as evoking feelings of happiness. 

[image: ][image: ][image: ][image: ][image: ][image: ]In my ‘Still Film’ module in year 2, I experimented with high-key lighting which was consistent with the Noir genre. I displayed 6 images which aimed to tell the story of a jealous murderous girlfriend after she catches her boyfriend cheating on her. 
As a group, our inspirations were ‘Double Indemnity’, ‘Detour’ and ‘The Maltese Falcon’ as all films contained a female villain, more popularly known as a ‘Femme Fatale’. However, we were inspired my Alfred Hitchcock’s ‘Psycho’ for the final scene. The use of shadows and grainy pictures helped create a mysterious and dark feeling as these films were popularised during WWII and the great depression and reflected how society felt at the time. This genre of Film Noir has since not been used as often as the 1940’s but continues to inspire future films in regards to cinematography and story points. Film noir also influenced character archetypes such as an ‘anti-hero’ which gave protagonists a dark past which made them more believable to audiences. I thoroughly enjoyed working with shadows which implied a story to the audience without showing any gore or violence, similarly to ‘Psycho’s’ shower scene. The cinematic style by working to genre conventions in this module helped me to understand the importance of composition to tell a story through mise-en-scene which later helped me in future works. 


Cinematography

Camera Angles

In year 2, I had the opportunity to create a gothic ghost story based on the works of M.R. James. I dove into creating my first short film and was the DOP and Director for it as I was restricted by the number of crew that I was able to have on set. I would have liked to focus fully as a DOP on my film as this would have helped with my confidence and could have experimented more in terms of camera techniques. Naturally, I felt more drawn to the camera as I do not aspire to be a director, however I did enjoy bringing my characters to life.

My ghost story gave me an opportunity to experiment with camera movement and camera angles which are vital elements to telling a story to an audience. I often used bird’s eye view shots to disorientate the viewer and give them a feeling that “something else” is watching over them. I achieved this by using Tom’s drone and using a Jib whilst on the level above my actor when indoors. 
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Continuity  
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I first came across continuity when I worked as a camera operator for ‘It’s My Shout’, until I created my short film in year two, I did not fully realise the importance of it during film making. Continuity is the practise of making a scene seem like a single action by making sure that the surroundings haven’t moved when adjusting cameras or repeating an action. Continuity is something that crew look out for during numerous takes as it can spoil the illusion of a scene. For example, I had to make sure Gitto, the dog was behind my actor when entering the room and facing the correct way as this would have destroyed the illusion that it was a single action by the actor. 

For instance, if the camera angles were edited in a different order, this would also impact the story and could confuse audiences. For example, the action is of a man taking a breakfast tray up to bed but the scene no longer makes sense when edited differently.
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This leads me onto the fourth ‘C’ which can be further demonstrated in my videography work.








Wedding Videography

Cutting

As briefly mentioned, editing is essential to any film, being able to tell a story to your audience using cutting can help build up tension, emotion and makes sense to the audience. Over the years of filming weddings, I have noticed which editing techniques work best when trying to tell a story of the couple. I would have only met the couple twice so it would be hard to really show their love story in its purest form, I create an idealised version through film.


Bridal Prep- Outside in

Similarly, to films we begin the film with an establishing shot in order to set the scene. I like to slowly make my way into the building and gradually reveal an anxious bride getting her hair and make-up done. This is a perfect opportunity to show some key members of the bridal party and the family also showing some nerves before cutting to the groom. 
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Guests Arriving- 

A general rule of thumb I like to work by is to never show the bride fully dressed until she walks down the aisle as this replicates what the guests will experience on the day and creates excitement to the viewer. I also like to get the anxious groom talking nervously to the guests. During the bridal prep, I like to cut away from the bridal prep to capture the arrival of guests with the groom waiting and greeting them. I switch between both the groom and bride continuously until hair and makeup is done, then I show the slow reveal of the bride walking down the aisle. This creates a realistic feeling as it demonstrates to the audience that the groom was waiting for the bride to arrive. 





Close Ups

One of the main reason’s clients book me as their wedding videographer is to relive their special day through the medium of film. A prevalent aspect to my videography style is closeups. I enjoy getting the subtle details of the couple in order to tell a story to them when they re-watch everything. I am not afraid to jump into the action whilst keeping far enough away in order to keep it candid. Close-ups are important to telling a story as they capture elements that wedding guests would not usually notice. For example, our body language can tell a different story to what is shown. An example of this is I like to focus on the couple’s hands as they can convey people emotions. If they are fiddling with their hands, not only does this show that they are nervous, but it also shows them ringless before the ceremony. During the ceremony, I like to get a close-up of the wedding ring as it is an important aspect to the ceremony itself as this is the token that they have decided to give to each other. Close-ups can also add further context to what is happening as it can be used as a cut-in to show detail or to convey emotion as you are able to focus on the facial expressions. It also helps during the editing process to have various shots in the same context in order to experiment with the flow and feel on the final video. Sometimes there is not much going on during the day so by having different shot types, it can help make the final video seem more energetic. Another reason I favour close-ups in my wedding videography is because it truly isolates the couple from the guests, especially during the first dance. It’s “their” day so I focus on this ideology and centre them as the main “characters”. It also emphasises how they feel in that moment, much like romantic films, they’re in their own world when dancing with their partner and ignoring the guests surrounding them. 
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Conclusion

In conclusion, regarding my previous works a notable improvement can be seen between my non-academic photography, still film project, cinematography and wedding videography. 
I have honed my skills and will continue to improve for the future as I am looking forward to working in the media industry. I am highly motivated and inspired by the works of Ellen Kuras and hope to be as talented as her. With only 3% of female cinematographers representing the 100 top grossing films and 2018 becoming the first year for a female cinematographer to be nominated for an Academy Award, it is my aim as an aspiring female cinematographer to tackle the lack of female representation in the media industry by honing my talent. This talent will serve to improve my wedding videography business and to further educate my technical knowledge and creative skill. I believe I have demonstrated the ‘5 C’s’ amiably and with confidence and will continue to use this framework to further enhance my career prospects within the media industry. 
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