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	Title of Dissertation: 

An examination of the celestial-religious images in the fourteenth-century Visoki Dečani Monastery in Kosovo, built c. 1330 and painted c.1340,  for potential cosmological elements



	Aims and Objectives:
This study examines the fresco, the Crucifixion of Christ, and other celestial-religious images at the Visoki Dečani monastery. The objective is to place these images in the cultural context of the fourteenth century.  The fresco, the Crucifixion of Christ, contains imagery of the sky, whereby the Sun and the Moon resemble comets containing poorly dressed people. Those images, specifically, are the subject of the research.
The author Erich Von Deniken and popular literature have linked the fresco, the Crucifixion of Christ, at the Visoki Dečani monastery to the phenomena of UFOs. In the academic world, however, scholars have for the most part neglected this fresco from any research. Yet, celestial-religious images at other Serbian monasteries and churches dating back to the same time period are analysed in scientific literature, first of all at the Academy of Sciences and Art in Belgrade, but also in the academic literature of scholar who do a research on the history of Byzantine art or the Orthodox religion. Examples of this are at the Lesnovo monasteries (now in FYR Macedonia) and the Bogorodica Ljeviška church (not far from the Visoki Dečani monastery in Kosovo). Therefore, one of the aims of this dissertation is to compare the celestial-religious images at Visoki Dečani with images at other monasteries built in the fourteenth-century Serbian kingdom and, by doing so, approach the images from a culturally and fourteenth century cosmological perspective. 
This dissertation will also incorporate themes of classical cosmology in order to aid placing these celestial-religious images into a cultural context. 


	Abstract (approximately 500 words):
The fresco, the Crucifixion of Christ, was painted in the fourteenth century in the Visoki Dečani monastery, which was located 15km from the capital of Serbia at that time in Peć, Kosovo. The Serbian king Stefan Uroš III (later called Stefan Dečanski) started to construct this monastery in c. 1330, but it was his son Stefan Dušan, or Dušan the Mighty, who eventually finished the building. The frescoes were painted between 1335 and c. 1340. At the time of construction Serbia became the most powerful kingdom in the region. This was reflected in the height of the monastery’s church, which became the tallest structure in the Balkans (hence the name “Visoki” = “High” or “Tall”). The architect of the monastery, Fra Vito, was a Franciscan monk from Kotor, Montenegro. The frescoes were completed in the Byzantine style. In 2004, this monastery was declared a UNESCO World Heritage Monument, and KFOR (Kosovo Forces) are constantly protecting it.   

The images of the Sun and the Moon on this fresco, which contain human figures, have been the subject of controversy. A highly speculative popular view, supported by the author Erich Von Deniken, was put forward maintaining that the images portray extra-terrestrials in UFOs, while, on the other hand, the utter existence of the Sun and the Moon images of this fresco was dismissed to be analysed in depth by academic investigations. This dissertation will research the fresco in order to put these celestial-religious images from the fourteenth-century Visoki Dečani monastery in Kosovo in a cultural context. 

Methodology:

Firstly, I will conduct a site visit of the Visoki Dečani monastery. My husband, Koen Van de moortel, who is a professional photographer, will take photographs of the fresco the Crucifixion of Christ and similar celestial-religious images in the Visoki Dečani monastery.  I will observe the exact locations of the images on the interior walls and search for anything that is connected with medieval cosmology. Those observations constitute the primary source material for my research. 


In addition, I will perform site visits of the Bogorodica Ljeviška church (not far from the Visoki Dečani monastery in Kosovo) and other monasteries in the neighbourhood. Yet again, my husband will take appropriate photographs of the celestial imagery, as necessary. I already visited the monastery Lesnovo in FYR Macedonia and observed the position of the celestial images on the interior walls of the church. However, the monks did not allow us to take photographs. 

Next, an assessment of the secondary data sources will be conducted by means of a literature review. Mirjana Gligorijević - Maksimović, Vojislav Djurić, Branislav Tadić and Milka Cakan-Medić are some of the scholars who investigated the images in medieval Serbian churches. However, they failed to put these images in a cultural or cosmological context. The celestial images of the Lesnovo monastery were explored in detail by Smiljka Gabelić, though also not in a cultural context.
The academic world offers a wide range of material on the construction of the Visoki Dečani monastery and its frescos of saints, but not of its celestial imagery.
Finally, by examining the celestial-religious images in the fourteenth-century Visoki Dečani monastery, this research aims to situate the images of the Visoki Dečani Monastery in their cultural and contemporary cosmological context.
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