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Title: The importance of Production in Greek theatre and its role in affecting meaning within these plays, with reference to modern stage adaptions
 Abstract
When discussing Greek theatre there is a tendency to only focus on the text and translation of the play, gathering meaning and theme through the content of the words in front of you. I shall be arguing that a piece of theatre is more than the script, and that there are many aspects of theatre that give a play deeper meaning, namely the costume, masks, staging and music, all classed as elements of production. It is my belief that certain interpretations of aspects of productions can even change the meaning of the text or the response of the audience. Using two comedies by Aristophanes, Assembly Women and Frogs and Euripedes’ tragedy, The Bacchae these arguments will be drawn further, using examples of modern adaptions’ interpretations of these aspects of production elements, and how they can change or bring clarity to the ‘intended’ meaning of these plays. 

Plan 
Intro
· Establish the plays being used and why they have been chosen
· Aristophanes’ Assembly Women due to its uses of gender and power reflected in its costume and other modes of production.
· Aristophanes’ Frogs, as it has aspects of using costume for gods, and heavy prop usage amongst a reliance on music.
· Euripides’ The Bachae to study how the themes of Gender and presentation of Gods is represented differently for a tragedy 
· Define ‘production’ in terms of both Greek and Modern theatre
· Discuss the decision to use modern adaptions as away to contextualise Greek theatre within regards to production techniques and its limitations. 

Section 1 – Costumes as a Way to Define and Establish Character 
· Establish the parameters of costume within this chapter to include, Dress, Shoes and Phalloy. [Webster: 1956]
· Costume can identify various characters to make them easily recognisable to the audience, not only visually, but through constructed character archetypes reflected in their wardrobe. [Arnott:1991] 
· Status or Class 
· shown in Frogs through the chorus dressed in rags to show their lower status. [Aristoph.Frogs]
· Also with Dionysus who, although a God , is dressed to be a comedic and effeminate character.[Brooke:1962] [Aristoph. Frogs]
· Gender 
· Discuss issues with the confusion of presenting gender in Greek theatre with a male cast [Webster: 1956]
· The aspects of Gender are played with in Assembly Women as comedic exchange of power, to satire the current state of Athenian democracy. [Olson:1989]
· In Contrast, the switching of gender is made serious in The Bacchae, with its implications of bringing weakness to Pentheus 
· These aspects can affect character interpretation i.e Dionysus as Hercules, and comparisons between Dionysus in The Bacchae Comedy vs Tragedy. [Brooke:1962]
Section 2 – Masks and Identity
· Discuss the practical aspects of wearing masks as being easy identifiers for the audience who are sat at a distance from the stage. [Wiles:1991]
· Define how masks used to present different Genders with reference to The Bacchae and Assembly Women 
· Show how masks help differentiate between gods and humans and the techniques in which this is done [Wiles:1991]
· Describe the differences in masks used in Tragedies against Comedies 
· If possible, include references to modern interpretations of these shows and their decisions on using masks or not, and the resulting affect in these shows
· like the National Theatres version of The Bacchae and their experiences with masks [Croall: 2002]



Section 3 – The Importance of Stage and Direction
· Define the standard Greek stage layout and features, like the Orchestra or Skene, exploring the practicality of these features [Walton:1980]
· Expand further in to how these techniques are replicated or abandoned in a modern theatre setting
· Identify the three actor layout of the plays, with actors playing interlocking characters, the practical reasons for this limitation, i.e. funding, lack of actors, and the artistic result of this character limitation. [Arnott:1991] [Allen and Gassner:1992]
· Mention the 2002 National Theatre production of The Bacchae who stayed traditional and cast three men as all eight characters [Croall:2002]
· To what extent are translations of scripts taking liberties with ‘stage directions’ and exploring the evidence they use to make these additions. 
· Frogs’ line 276 where Dionysus is described as looking in to the audience [Aristoph.Frogs]
· Explore how differing stage directions can change the meaning of a scene
· Staging can affects the interpretation of ‘Assembly Women in Praxagora and Blephus’ conversation on her return from the Vote. [Aristoph. Eccl] Some stage this as Praxagora still wearing Men’s clothes, others choose to clothe her in women’s costume. Either option changes the dynamic of the scene. [Olson: 1989]
·  In The Bacchae’s scene where Pentheus begins hallucinating different scenery and people, including Dionysus’ ‘true form’ it is not made clear if the audience can see what Pentheus sees or not, which can change the meaning of the scene and who the audience empathises with. [Eur. Ba] [Walton:1980]

Section 4 – Music as a Tool of Emphasis and Meaning
· Explain the importance of music and song within classical performances, drawing emphasis on its importance in the festival atmosphere of these shows. [Arnott:1991]
· Write on the specific examples of music within the chosen plays, specifically Frogs as a meta tool to celebrate writing and song. [Walton:1980]
· Use examples of some techniques used by modern adaptions to find and recreate the music used in their productions, or if they choose not to include music, the affect this has to their technique of storytelling.
Conclusion
· Summarise each section, linking back to the argument that each element of production can affect meaning
· Bring back references to modern adaptions and their importance in a wider acknowledgement and understanding of these classical texts
· [bookmark: _GoBack]Conclude argument that a script cannot be seen as the only source of influence of meaning within the wider context of the original theatre production in terms of theme, meaning and audience response.
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