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Boundaries 

I shall be conducting this presentation based around the theme of boundaries with a focus on those presented in Margiad Evans’ Country Dance and Christopher Meredith’s Shifts. To begin let us consider the definition of boundaries. A boundary is “a real or imagined line that marks the edge or limit of something”[footnoteRef:1] or an alternative meaning is “the limit of a subject or principle”[footnoteRef:2]. The first definition is evident in almost all the Welsh literature we have studied this module with the impact of the border between Wales and England. It is interesting to look at the choice of nouns presented in this definition. ‘Edge’ suggests a physical boundary that blocks access to a desired location, such as a cliff edge or a wall, whereas ‘limit’ provides the connotation of a restriction that perhaps can be more easily challenged. I will examine these definitions in five different groups; rural and urban, nationality, gender, public and private, and childhood and adulthood.  [1:  "BOUNDARY | Meaning in the Cambridge English Dictionary", Cambridge Dictionary <https://dictionary.cambridge.org/dictionary/english/boundary> [Accessed 19 January 2020].]  [2:  Cambridge Dictionary ] 

	The first point to consider is the significance of the derelict house and what is represents in each of the novels. The derelict house may be seen as a symbol of Wales’ past, its forgotten history and oppression. However, the structure of a house has doors and windows which provides an entrance or a viewing point, allowing the possibility of viewing history from the inside and working outwards in order to preserve the details of life in Wales during this period. In the Introduction to Country Dance, Margiad Evans describes the state of the house seventy years later in which “the shepherd’s cottage where Ann was born is falling to ruin on top of the hill”[footnoteRef:3]. This highlights the fact that this structure that holds Ann’s story has fallen away and has most likely been forgotten about by the local community. Evans expresses the “custom of referring to past events as though they were at the moment occurring still survives”[footnoteRef:4] through Ann’s perception of writing in the present tense. This shows the importance of preserved ruins to develop an understanding and appreciation for the past. In the Foreword, Catrin Collier notes a set of diaries written by a farmer’s wife depicting the day-to-day life of rural Wales at the beginning of the twentieth century. Collier states that “the life recorded in those diaries, like those of the characters in the novella Country Dance, belongs to a society that has ceased to exist in memory, but traces linger on the written page”[footnoteRef:5]. This window into history along with the motif of the ruined house is explored in Shifts by Keith discovering the voting slip. The details of the handwriting on the back of the card of which Keith pays attention to indicates his connection to the history of the individual rather than a portrayed collective. The ruined house of history where Keith finds extracts of a past life; the magazines, the books and of course the voting card, engages with the written legacy of the past and challenges inherited ideas of the time. With all historians there is the restriction of perception, as an outsider looking in, however, in Shifts it is evident that Keith exploring the local history is the insider of the novel compared to Jack as the migrant returning to his own past. Emily Allen and Dino Felluga suggest that the “public sphere belonged to men: it was the sphere of business and money-making, of politics and empire building, of industry and struggle. The private sphere on the other hand, was considered to be a feminine preserve: it was the space of the home and the hearth, of sympathy and nurture, of simple piety and child rearing”[footnoteRef:6]. Considering the main characters of each novel it is clear that some fit in with this assertion whereas others challenge it, although there is certainly room for cross overs. If we are to follow Allen and Felluga’s statement Jack can be categorised into the public sphere as he does not have or yearn for a home and reasons his return as “desperation”[footnoteRef:7] and he cannot understand why people would want to stay. Keith’s position is blurred but may be more accurately represented by the private sphere although he is almost trapped inside himself because he is so tied to history without being able to get a grasp of it which becomes mirrored by the “mostly flattened”[footnoteRef:8] fence in the cemetery. Ann Goodman certainly challenges both the public and private spheres as she is presented as a dominant, assertive character who enjoys her work almost like a masculine character of the time, but also participates in the duties of a woman by cleaning the house, sewing and gardening.  [3:  Margiad Evans, Country Dance (Cardiff: Parthian, 2006), p.4]  [4:  Margiad Evans, p.5]  [5:  Margiad Evans, p.ix]  [6:  Dino Franco Felluga, Critical Theory: The Key Concepts, (London: Routledge 2015)]  [7:  Christopher Meredith, Shifts (Seren, 2017), p.73]  [8:  Christopher Meredith, p.161] 

	I’m going to begin the next section of my presentation with one of the Estuary Poems by Catherine Fisher.

	Out in the dark fresh water becomes salt; 
	two tides join.
	I wonder
	how much time it took them to forget,
	learning a new country, new weather,
	resettling. How many generations
	to lose the flavour, mingle with the main,
	become diluted imperceptibly,
	word by unknown word; the children
	coming back with different accents, always
	the children first.
	Home known, home heard of,
	home receding into legend, and all the while
	unnoticed, this is home, and no-one says it
	till the moment’s gone, the strange
	collective, calm decision taken.[footnoteRef:9] [9:  Catherine Fisher, Estuary Poems, V, Altered States, (Seren, 1999)] 


[bookmark: _Hlk30352363][bookmark: _Hlk30351744][bookmark: _Hlk30351767][bookmark: _Hlk30351788][bookmark: _Hlk30351804][bookmark: _Hlk30351829][bookmark: _Hlk30351847][bookmark: _Hlk30351867][bookmark: _Hlk30351891][bookmark: _Hlk30351914][bookmark: _Hlk30351932][bookmark: _Hlk30351955]It is interesting to consider this poem with the next part of my focus on the sense of place, community and borders. This poem resembles a jigsaw with each piece of society fitting together to form the entire picture. The pieces containing images of the children are reminiscent of trying to fit a piece into a wrong slot. In Country Dance the boundaries between childhood and adulthood are blurred. Jenny and Georgie are treated like children, they get into mischief and are told off and then move onto the next thing. Charlie however is named an “inept farm boy”[footnoteRef:10] and is called stupid for misreading things and getting tasks wrong. This is perhaps down to the fact he is English as even when he saves Georgie from drowning Mary says “there’s something in having an English boy about the place, even if he is thick-headed”[footnoteRef:11] which demonstrates the perceptions the Welsh have on the English and vice versa, even when it is regarding a young adult. Another example of a boundary between children and adults is when Jenny is discussing the sadness of Lazarus’ resurrection and determining happy and sad pictures with red and white rose petals. Ann disagrees with Jenny’s perception of the world and notes her as a “strange child”[footnoteRef:12] which depicts the gap in the generations. This shows that children must grow up quickly and as seen in Fisher’s poem, the children are the ones who go off to learn about the world and return to have a family that is not always with their own nationality. The ‘two tides’ merging together symbolises two nationalities coming together as one. Franco Moretti states that “geography is not a container but a condition”[footnoteRef:13] thus showing that identity is related to place. This is seen in Ann Goodman’s character because her condition affects who she becomes. Upon looking at the definitions of ‘shift’, one in particular stood out and that is “to change for another or others”[footnoteRef:14]. By choosing to marry Gabriel, Ann identifies as English, but by choosing Evan she becomes Welsh. This is because women who married took on their husband’s nationality so over time “females have lost their family names”[footnoteRef:15]. Ann’s mother wishes Ann “would not marry an Englishman”[footnoteRef:16] for this reason despite herself being Welsh and having married an Englishman. The novella displays Welsh and English mixed marriages everywhere with Siân Pritchard marrying Abel Daw and her Welsh father being furious that Siân did not “marry one of her own country”[footnoteRef:17] but her English mother glad to have her daughter go to England. As depicted in the title of the book, the novella itself is a county dance with Ann and various other characters moving across the border line to and from Wales. This “complicate[s] any straightforward alignment of nationality with place of birth or habitation”[footnoteRef:18]. Gabriel is English but he works and resides in Wales whilst Evan is Welsh and works in England. Despite being in their opposite country, both men are defined by their sense of self, showing that “man comes to embody the nation [whereas] women are not equal to the nation but symbolic of it”[footnoteRef:19] meanwhile Ann is left questioning her nationality. This is seen in the section of the text where the men drink to Wales or England, but the women quietly whisper “I give to the border”[footnoteRef:20]. The border of course is the most obvious example of boundaries we are presented with, as they are “places where commonality ends abruptly”[footnoteRef:21]. In an interview, Meredith enlightens us with the knowledge that the Welsh word for border: ffin, is centred in the Welsh word for definition: diffiniad, showing that “out on an edge somewhere is where meaning is constructed”[footnoteRef:22]. This is where Keith finds his sense of self as he explains to Jack that history is “not something you can escape from”[footnoteRef:23]. An interesting article by Bonnie Urciuoli looks at the correlation between language and borders and suggests that people identify as ““having” a language, which is equated to “belonging” to a group”[footnoteRef:24]. This poses the question: are borders the result of language differences? Let’s discuss this in the final section of this presentation. [10:  Margiad Evans, p.xii]  [11:  Margiad Evans, p.65]  [12:  Margiad Evans, p.48]  [13:  Franco Moretti, Atlas of the European Novel, 1800-1900, (London: Verso, 1998)]  [14:  Collins English Dictionary, 2003]  [15:  Raymond Williams, Who Speaks for Wales, ed. Daniel Williams, (Cardiff: University of Wales Press, 2003)]  [16:  Margiad Evans, p.24]  [17:  Margiad Evans, p.59]  [18:  Rediscovering Margiad Evans: Marginality, Gender and Illness, ed. Kirsti Bohata and Katie Gramich, (Cardiff: University of Wales Press, 2013)]  [19:  Joanne P. Sharp, ‘Gendering Nationhood: a feminist engagement with National Identity’, Bodyspace: Destabilising Geographies of Gender and Sexuality, 1996, p.99]  [20:  Margiad Evans, p.67]  [21:  Bonnie Urciuoli, ‘Language and Borders’, Annual Review of Anthropology, 24.1 (1995), 525-546 <https://doi.org/10.1146/annurev.an.24.100195.002521>]  [22:  Poet and Novelist Christopher Meredith, 2015 <https://www.youtube.com/watch?v=ImVYxUmZdEw> [Accessed 19 January 2020].]  [23:  Christopher Meredith, p.210]  [24:  Urciuoli] 

[bookmark: _Hlk30351993][bookmark: _Hlk30352014][bookmark: _Hlk30352029][bookmark: _Hlk30352664]	Further to the exploration into language and nationality boundaries Urciuoli claims that “learning a foreign language can put the speaker in a culturally ambiguous situation: non-Welsh who learn welsh seem contradictory since Welsh speakers are Welsh and non-Welsh do not speak Welsh”[footnoteRef:25]. Whilst this is an interesting point of view to consider it is difficult to agree with because it is place that relates to identity rather than language determining nationality. Kirsti Bohata illustrates this by explaining that “Keith’s inability to understand Welsh distracts nothing from his nationality. Although he cannot speak it, the language is still “his own””[footnoteRef:26]. Keith’s desire to learn the Welsh language reflects Meredith’s own journey in learning the language himself. Meredith suggests that it is “a common human experience to be in a small country with a language spoken by a relatively small number of people in the world”[footnoteRef:27]. This microcosm of language barriers in Shifts is a wider issue in the macrocosm as represented in Wales and further afield universally. An example of this is shown in Keith not understanding the Welsh translation of ‘Old Mill’. Bohata says that “we as readers remain confined by Keith’s perspective and unless we are Welsh speakers (or know enough of the language to negotiate a dictionary) the irony of Keith’s ignorance will go unnoticed”[footnoteRef:28]. Therefore, the reader should respond to the lack of translations Meredith provides by following in Keith’s example and consulting a dictionary or to go even further and look to Christopher Meredith and learn a new language.  [25:  Urciuoli]  [26:  Kirsti Bohata, ‘A Place Without Boundaries: The Fiction of Christopher Meredith’, Planet, 145 (2001)]  [27:  Bohata]  [28:  Bohata] 

	To conclude this presentation, it is clear that both Country Dance and Shifts provide evidence into the issues Welsh culture has with boundaries and the importance of recognising the past in order to move forward to deal with the restrictions and limitations that are presented.



[bookmark: _GoBack]Quotes

Country Dance
· “the shepherd’s cottage where Ann was born is falling to ruin on top of the hill” – p. 4
· “custom of referring to past events as though they were at the moment occurring still survives” – p. 5
· “the life recorded in those diaries, like those of the characters in the novella Country Dance, belongs to a society that has ceased to exist in memory, but traces linger on the written page” – p. ix
· “inept farm boy” – p. xii 
· “there’s something in having an English boy about the place, even if he is thick-headed” – p. 65
· “strange child” – p.48
· “would not marry an Englishman” – p. 24
· “marry one of her own country” – p. 59
· “I give to the border” – p. 67

Shifts
· “desperation” – p. 73
· “mostly flattened” – p. 161 
· “not something you can escape from” – p. 210

Secondary material
· “public sphere belonged to men: it was the sphere of business and money-making, of politics and empire building, of industry and struggle. The private sphere on the other hand, was considered to be a feminine preserve: it was the space of the home and the hearth, of sympathy and nurture, of simple piety and child rearing” - Dino Franco Felluga
· Out in the dark fresh water becomes salt; 
	two tides join.
	I wonder
	how much time it took them to forget,
	learning a new country, new weather,
	resettling. How many generations
	to lose the flavour, mingle with the main,
	become diluted imperceptibly,
	word by unknown word; the children
	coming back with different accents, always
	the children first.
	Home known, home heard of,
	home receding into legend, and all the while
	unnoticed, this is home, and no-one says it
	till the moment’s gone, the strange
collective, calm decision taken.    
-  Catherine Fisher, Estuary Poems, V
· “geography is not a container but a condition” - Franco Moretti
· “females have lost their family names” - Raymond Williams
· “complicate[s] any straightforward alignment of nationality with place of birth or habitation” - Rediscovering Margiad Evans: Marginality, Gender and Illness
· “man comes to embody the nation [whereas] women are not equal to the nation but symbolic of it” - Joanne P. Sharp
· “places where commonality ends abruptly” - Bonnie Urciuoli
· “out on an edge somewhere is where meaning is constructed” - Poet and Novelist Christopher Meredith, 2015 <https://www.youtube.com/watch?v=ImVYxUmZdEw> 
· ““having” a language, which is equated to “belonging” to a group” - Urciuoli
· “learning a foreign language can put the speaker in a culturally ambiguous situation: non-Welsh who learn welsh seem contradictory since Welsh speakers are Welsh and non-Welsh do not speak Welsh” - Urciuoli
· “Keith’s inability to understand Welsh distracts nothing from his nationality. Although he cannot speak it, the language is still “his own”” - Kirsti Bohata
· “a common human experience to be in a small country with a language spoken by a relatively small number of people in the world” – Bohata
· “we as readers remain confined by Keith’s perspective and unless we are Welsh speakers (or know enough of the language to negotiate a dictionary) the irony of Keith’s ignorance will go unnoticed” - Bohata

Dictionary definition of boundary
· “a real or imagined line that marks the edge or limit of something”
· “the limit of a subject or principle”

Dictionary Definition of shift
· “to change for another or others”

