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‘Are you making the most of life?’ I aim to construct a theoretical curation that aims to show 

the fragility of the human experience. I intend to display six pieces of multimedia art ranging 

from conceptual to print highlighting elements of Life. Death. Vulnerability. 

My intention is to visualise how life is not forever. time is limited.  An experience for people to go 

through a personal journey of reflection, recognising that we live in a culture of man-made 

problems. What is actually important and what is not? Nobody is correct or incorrect, it is a 

perspective that only the individual can conclude. The only thing I wish for everyone to take away is 

the urgence of appreciating what we have in the present before its gone. It was important I chose a 

location that has ties with the afterlife. With this in mind I chose Monte Alban, Mexico. Oaxaca. An 

ideal spot for a country that has death heavily embedded into historical culture which is still 

prevalent today. The exhibition will be held in a constructed space in circular form. A cautious 

decision that references the Japanese symbol of Enzo. A symbol used to express Wabi – sabi 

philosophy, often featuring a gap which emulates the idea of a beginning and ending. The space 

itself is a comment on themes of the fragility of human existence. 


            Wabi sabi brings you back to the essence of what it means to be human, and your relationship
            with natural processes and the journey that you are on – how quickly life sneaks up on you 
            and how important it is to count your blessings. (Longhurst, E.N, 2018, P. 8). 


A retracting roof allows the exhibition to still remain present in nature. The structure will be white 

not to harshen the landscape, white has strong emotional links to purity and feelings of cleanliness, 

of course I am alluding to  a cleanse of the soul and sense of self.  Ironic in itself to have a curation in 

a location that celebrates death which is not the intention of the project at all, the output I am trying 

to communicate is to celebrate the purpose you have in the present before you are celebrated as a 

past being.
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                                                                   Fig One


The first curated piece will be “Untitled” (Perfect Lovers) by Felix Gonzalez Torres. This piece

highlights the vulnerability of relationships and love. Visualising his dead partners heartbeat, 

through the ticking of a clock in sync with his own heartbeat. To fall out of sync as time goes 

on. this piece sums up the concept of personal loss. It is important to highlight that the loss 

suffered was through AIDS. Opening up a broader comment on other parties having an 

impact on human life. Mistreated and shunned for his lifestyle under jurisdiction during the 

aids epidemic. 

“If we take into account the highly homophobic social context in which 
news of the condition first started circulating, then its cultural dimensions become all the 
more important”. (The conversation, 2018) 

What does that say about and our tolerance to others whom we share this earth with. Do 

not help those who are different to us? Due to lack of understanding and discrimination a 

soul had to be lost. I want the spectator to question their own values, would they see the 

end of a life based of prejudiced theories. To question have we come far enough?


[image: A picture containing text

Description automatically generated]












                      
                                                                       Fig two

Following the circular area of the exhibition, next will be Yves Klein, Untitled

(Anthropometry). To be displayed on a free standing board, not completely flush to the wall. 

Revolutionising the experience of art, questioning what tools can be used to create mark 

makings and impose shapes onto a blank canvas. The commentary of using the body as a 

“Paint brush” is a strong statement. Imposing the idea that the body is merely an object of 

the physical, a vessel for what cannot be seen or felt inside. This is a strong reminder that 

we are more than just our physical. our mind is our identity. Our feelings. Our intuition. 

(school of life, 2020) backs up my discussion, suggesting that someone is playing us, 

imitating being cast in a film, however most of do not like who has been cast to play us. 

Holding us back unable to fulfil our potential of a happy gracious life. Not really living at all. 
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                                                                               Fig 3
The art of imperfection. A Raku tea bowl named Neko-Waride by Raku Kichizaemon XV. 

follows the Kintsugi method, a practice that purposely welcomes the imperfect. The bowls 

reflect the cultural views on ways of thought and nature. The stillness of these pieces hold 

power, not to entertain the user with gimmicks, ostentatious values stripped away, 

contrasting to what is seen in western culture.  The raw form confronts people, perhaps 

uncomfortable for some as it does not sway the eye to traditional views of beauty. It does as 

it is. I want exhibition goers to be reminded that we too have a great stillness that is 

achievable only if we slow down. Snclair summarises the toxicity of chasing perfection


     What is wrong with perfect? Perfect is excellent, yet it really is also a stressful and a
     demanding course of action. Your requirements are unobtainable, even though you do
     achieve them on occasion they may not offer consistent results.(Snclair, R, 2015, p. 2).


We too are imperfect beings but we should value what we are, not for what we poses. This 

is applicable in relationships and friendships. 
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                                                                            Fig 4 

In the centre of the curation. Which will be open spaced due to the circular form of the 

exhibition, will be Untitled (Crash I. Red Mitsubishi Eclipse Spider 2001) by Dirk Skreber A 

statement installation piece that conceptualises the fragile nature of materials we trust in 

everyday  travel. The most haunting of the other pieces I wanted a shocking piece that 

would put into perspective the harsh reality of loss due to collisions. Something we often 

hear about but never imagine it will affect us. We get into these machine’s every day and 

think nothing of it. A brutality upon the audience to envision a human life inside. Gossling 

backs up my statement analysing the severity of collisions and how they are on the rise 

.(Gossling, S. 2017, p. 20) road accidents are under looked in contemporary society. What is 

fascinating about this installation is that it will be viewed from 360 degree angle from the 

audience due to its centred placement. This allows members of the public to get up close 

and soak in the details.


[image: A picture containing text

Description automatically generated]





















                                                                        Fig 5


Incorporating some much needed Graphic design into the mix, I think ‘You are not yourself’

by Barbera Kruger is a great addition that grabs hold of the audience with her persistent use 

of pronouns that engage with the consumers. “You”. This particular piece addresses lack of 

identity for women and feminism, in one brash poster design. (Burkett, 2021) Highlights the  

suppression of women’s rights and freedom to live a fulfilled life, while men got to reign in 

society. Seen as a problem of the past these issues of freedom have not left us.  The poster 

alludes to a reflection of a woman who looks troubled. Commentary on women’s role in 

society, to be the doting housewife. To be the gentle soul. A facade. This piece was made to 

stand up to the system and introduce women down a path of rebellion, gone is not having a 

voice, being told how to live by a toxic alpha male system. One life to live, not under 

restriction.  
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                                                                             Fig 6


To end off the exhibition I am linking the final piece Untitled (A portrait of Ross) back to the

first installation both created by Felix Gonzalez Torres. Displayed on a cornered platform to 

not fall victim of the round walls of the structure.  When you understand the meaning 

of the first piece, having gone through the rest of the curation you end up with the final 

piece of the story by this artist therefore ending the experience. Weighing in at an estimate 

of 175lb, the weight of his partner before dying. Audience members are encouraged to take 

a piece of candy, only as time goes by the pile shrinks until one day the spot will be empty. A 

chilling perspective of society taking away his partner once again as they had done when he 

was sick. You can leave either feeling like you are taking a piece of him home, or that you 

contributed to the demise of his memorial. There is no right or wrong in this action, it is for 

the audience to conclude (Lorenz. R, 2014, P. 137). A harrowing and perhaps sombre ending 

to an exhibition that forces one to think about life and how delicate it really is.
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Fig 7
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Fig 8

Fig Seven demonstrates the overhead shot of the exhibition and the placement of each 

piece. I included the Enso symbol to show how much it inspired my layout. Markers will be 

present for members of the public to enter on the left and browse the selection clockwise, 

clockwise to symbolise the direction of time forever going forward.


Fig eight is the location of Monte Alban. The secondary image is the structure which the 

gallery will be held in. I did not wish for it to be tucked into the corner, centring the gallery 

encourages people to approach this space and feel confident in doing so. 
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