1. Rationale
The chosen site for our group exhibition was Parc Tawe, specifically the inside space where Ten Pin Bowling is located. It’s a transient space, existing to allow commuters, shoppers, and leisure seekers to pass from the city centre to the retail park and vice versa. It serves its purpose in this sense, but it isn’t a particularly inviting or visually appealing space. The walls are painted in drab grey, with significant sections having peeled off to create sporadic patterns.
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Contact sheet: Parc Tawe visit phone photos
My feeling within the space is one of anxiety. Whenever I’ve been in it in the past, I’ve been eager to pass through it as swiftly as possible. Ironically, by choosing to exhibit in this space it meant that I had to spend extended periods of time within it. It became a destination rather than a place to pass through. It felt strange to occupy a space like this, being still and observing it whilst everyone else is only in it for a few moments.
It’s an unlovable space, not worth the time, money, or effort to try to be made more attractive.




2. Research & site information
From 1852-1930, the site of Parc Tawe was Swansea’s North Dock. Once the dock became surplus to requirements, the space was filled in and became an industrial wasteland. It was redeveloped decades later as a shopping complex called Oasis Park, which was later renamed as Parc Tawe.
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Archival photos: Parc Tawe, pre-Parc Tawe
Located right next to Parc Tawe, and viewable through the space’s vertical section of windows, is the BT Tower. Built in 1970, it pre-dates Parc Tawe, and was Swansea’s tallest building for 5 decades before the Meridian Tower was constructed in 2009.
The BT Tower is a 13 floor, 207-meter-high structure made up of concrete and dozens of reflective glass window panels. It has quite a brutalist look, and it reminds me of the city’s Civic Centre. Likewise, it’s concrete construction can be compared to Weavers Flour Mill, which was located on the North Dock (where Sainsbury’s now is) and was Europe’s first building made from reinforced concrete.
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The BT Tower viewed through the Parc Tawe windows


3. Artist research
At night the panels of the BT Tower become rectangles illuminated by the lights inside the building. I found this to be fascinating to view, and realised it was something I wanted to capture as part of my response to the space. I took inspiration from Naoya Hatakeyama’s body of work Maquettes/Lights, a black and white photographic series he shot in the 90s of the night lights of various buildings in Tokyo, Japan. I was also inspired by Trent Parke’s work Dream/Life, a surreal and dreamlike look at Sydney, Australia captured through high contrast black and white photography.
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Artist inspiration: Naoya Hatakeyama and Trent Parke
My work was also inspired by the patterns of the peeling paint found throughout the Parc Tawe space, as I saw similarities between this and the patterns of light from the BT Tower.
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Peeled paint patterns on the Parc Tawe tiles
4. Work techniques
I wanted to create a body of work that captured the lights in a way that reflected my feelings of being in the Parc Tawe space at night. To do so I chose to experiment with slow shutter speeds and hand-holding the camera whilst moving through the space. I wanted to capture the atmosphere of being there in the night, anxious and cold. The slow shutter speeds create a sense of movement, which I relate to wanting to pass through the space rather than hang around in it.
The photos were taken digitally and manipulated in post-production to intensify qualities such as contrast and grain, and to emphasise the contrast between light and dark.
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Printing my image & the initial edit
I chose to exhibit one photograph, printing it on glossy 24” photo paper. I also created a digital 12-page zine with further photos, which could be accessed via a QR code, which I taped to walls throughout the Parc Tawe space. The print was attached to a wall at the top of the first of the three ramps. I placed it here as it made it visible to anyone using the ramps or anyone that had walked up the stairs, as they would catch a glance of it as it was directly underneath where some of the others’ works were displayed.
[image: A collage of photos

Description automatically generated with medium confidence][image: A picture containing indoor, floor, ceiling

Description automatically generated]
Exhibition contact sheet & exhibition photo
By sharing photos via a digital platform (a zine on the website Issuu), it meant that people only saw the photos if they scanned the QR code or had access to the website link. The QR code was distributed without a specific written context, meaning the QR code could have linked to anything. If I saw a QR code and didn’t know what it linked to, I would feel a sense of anxiety and uncertainty, similar to how I felt when entering the space at night-time.
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The digital zine on Issuu
I considered making the zine a physical thing but had concerns of how I would have introduced it to the space without the possibility of being stolen or damaged.

5. Exhibition evaluation
I think the chosen space was a unique one to exhibit in. I had difficulty trying to work out what it was that I wanted to exhibit, having experimented with both audio recording and moving image before settling on my final format of a print and a digital zine.
By exhibiting in a public space, it was essentially bringing ‘art to the people’ - taking it out of the typical whitespace gallery and putting it in an easily accessible public space. However, from observing the people passing through the space, it was clear that most people weren’t bothered about looking at the artwork. Some passers-by turned their heads briefly to see what was up on the walls, but very few people stopped their journeys to look. And that makes sense considering the nature of the space. 
If I were to exhibit something in the space again, I think I’d do it in a guerrilla-esque way. I’d print on poster paper instead of high-quality photo paper, and I’d paste it onto the walls. I wouldn’t have the intention of taking it down at the end of the day, and I’d monitor how long it would stay up before being taken down. I’d also be interested to see the remnants of the paste and any patterns that would emerge if the paint underneath was damaged in the removal process.
Likewise, there is potential to push the QR code idea – I could print it extra-large and paste it to a wall (which, being a contrast of black and white, would simulate the look of my photos of the tower at night). Alternatively, I could print multiple small QR codes and distribute them throughout the space, perhaps tracking how long each of them remain there before being taken down.
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The exhibited photo & the wall post-removal
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