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Throughout this module in Theatre Laboratory, we have looked at many different ensemble numbers, exploring different practitioners and styles. In the first term, we focused on Legit and Pop/Rock styles, and in the second term, we looked at the work of Stephen Sondheim as well as Pasek and Paul.
 During the first term, we started with Make Them Hear You from Ragtime. This was a challenge at first, especially as we were placed into groups based on vocal range. Even though I have quite an extensive range, which is why I was placed in second soprano, I usually stick to the alto line because that’s where my voice feels the most comfortable. When rehearsing, I was always aware of how I sounded individually and how I wasn’t blending well, which made me feel quite self-conscious. I felt like my lack of confidence held me back from progressing. Legit style needs a specific kind of vocal control, and I usually feel insecure singing it, whether I’m in an ensemble or doing a solo. Gagne (2014) highlights that “legit singing demands specific control over resonance and breath support, which can feel limiting without confidence in vocal technique,” so that’s something I want to work on in the future.
 Once I had practiced enough, I actually felt like I suited a higher voice type and started to blend better in further rehearsals. But I couldn’t explore it more in the other numbers because everyone who was already in the higher parts didn’t want to move, and I didn’t want to make things more complicated. Going forward, I want to push myself more to explore other voice types in ensemble settings and hopefully get more comfortable with my higher register. I also want to keep working on blending better as it’s imperative for being a part of the ensemble. I also looked into why blending is so important. From what I had researched, Benedetti (2013) says that ensemble awareness is just as much about listening and reacting as it is about performing, and I want to keep that mindset going forward
Another ensemble number I struggled with was Oklahoma from Oklahoma. I’m usually quite confident in picking up harmonies, but this one was really tough. The harmonies were unique and didn’t sound “right” to me at first. One line in particular, “Yo-ho,” was hard because nothing was leading into it, either vocally or with a cue or supportive chord in the accompaniment. Even though I went over the harmonies loads of times and tried to focus on the tricky parts, I still didn’t manage to get it right in the performance. I ended up singing the melody instead because I completely forgot my harmony from nerves. I was disappointed in myself, especially because I’d felt quite confident in rehearsals. I know now that I should’ve prepared more and managed my time better.
That experience was a bit of a wake-up call. In the second term, I made sure to ask for harmonies early and practiced them in the same week I got them. I also made more time to work on movement. These changes helped me tackle the things I struggled with in the first term, and I’m honestly proud of myself for that. I want to keep building on those habits in the future. 
I was also selected to perform a solo which was This Funny World from Betsy. This piece challenged me again in the legit style, since it’s from a pre-contemporary musical with jazz influences. Because I didn’t feel fully confident, I researched ways to keep my singing consistent, even when I’m nervous. Van Doorn (2021) talks about how having good posture and breath control helps with keeping tone and dynamics steady across different styles, and I really focused on that during this process. I’m proud that nerves didn’t affect my voice as much this time, as that’s something that’s always been a bit of a block for me when it comes to vocal control and support. 
Overall, I think the first term was really important for both me and the rest of the class when it came to working as an ensemble. We all started to understand what it means to perform as a group, but there were times, me included, where we sounded too “individual”. Having a strong sound isn’t always a bad thing, but in pieces that are really technical, it can throw things off. That’s something I’ve been trying to work on throughout the module. I think we all got better at that by the second term, especially in The Ballad of Sweeney Todd from Sweeney Todd. We blended well, especially the dynamics and articulating our consonants was something we focused on as a group, and everyone worked hard to blend and get it right, and it was demonstrated very well. 

In the latter term, something I particularly struggled with was There Is Always a Woman, a cut song from Anyone Can Whistle. We had three set groups of duos selected for each section, and I was paired with Ella. I found the timing really difficult and with only six days to learn and perfect this for performance, I worked very hard in my own time. Timing is imperative, especially regarding performing it to an audience, as this would cause the audience to lose the rhythm of the performance and possibly lose where the story is taking them. 
The day before the performance, we were still struggling with the fast-paced part like “Shall We Dance? Waltz” and so on. It was rapid dialogue-style singing that bounced back and forth. I knew my bit, but not confidently enough to cover for her if she messed up or vice versa. That night, I went home and went over it excessively to counter this worry and try to solve what we were struggling with. I also had trouble with the timing of my part. As David (DGH) explains, the song starts in one time signature and then switches, which can be confusing rhythmically. For example, I struggled with coming in on time with the line “She almost looks human,” which caused issues both for me and for DGH while accompanying me. Timing is something I’ve consistently struggled with in both Theatre Laboratory and Singing. I want to improve this, and in an article I read, Hoten (2020) recommends “practicing songs with tempo changes and working with varying time signatures and rhythms” to improve musical accuracy. This is something I’ll definitely work into my learning and aim to improve as part of my vocal and personal music theory training. 
Similarly, in The Greatest Showman medley arranged by DGH, I struggled with breath control when singing while dancing. Combining movement and vocals has always been hard for me, especially while remembering harmony at the same time. In rehearsals, I made sure to counter this by practicing the movement and singing together every time. In the final performance, this paid off. I maintained good vocal control while dancing, and even though I had a solo right after, I was still able to execute it well. I was extremely happy with myself considering how much I improved in such a short space of time. 

Throughout this module, I have improved a lot and still have a lot to improve on. In comparison, I have learnt a lot more technical aspects of Theatre, like accenting work to create atmosphere and settings, like in The Ballad of Sweeney Todd with the dynamics and consonant articulation it created an ‘ominous’ sense or with Oklahoma where each “Oklahoma” had a crescendo to build the energy of a party. I’ve also learnt how important intention is, even if you are just an ensemble member. Referencing back to my research in acting, Stanislavski’s work mentioned in an article (Ates, 2023) talks about giving yourself an intention and circumstance to create a believable performance. This module has pushed me further into investigating that. For example, I created an entire character and given circumstances for my part in There’s Always a Woman and from peer feedback, ‘I was very entertaining to watch.’ The same goes for The Ballad of Sweeney Todd. In both, I felt like I wasn’t just performing, but that I was myself in that situation and building a character from that. 
Although I wish I could have learnt more from Theatre Laboratory in terms of exploring vocal types I hadn’t tried before, I believe if I were to do it again, I would explore that more if the groups were set out differently instead of being a pick-and-choose situation. I would also like to learn a lot more music theory. I am currently working on that myself, but it would have been really helpful to explore more of that in the module. 
To conclude, I am very proud of my progression throughout this module and will take everything I have learnt further and into other modules. I wish to push myself further and counter each weakness I encounter, especially as I, myself, am the main obstacle.
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