	
	
	



Choose three picture books you consider to be postmodern. Examine what defines them as such.
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To understand what postmodern picture books are, it is first important to know the fundamentals of what a picture book is. According to Bader, it is a “social, cultural historical document” (Bader, 1976, p.1). Being a young person, it is important for children to learn about the world, gain experience and tell apart what is real and what is fake. Young children learn a lot through visual stimulation, by looking at pictures. That is where picture books come into play. Such famous fairy tales and picture books like The Three Little Pigs and Little Red Riding Hood are what most children have come across at least once in their lifetime whether it happened now or four decades ago. It is known that these fairy tales are not the recent editions to the picture book world but the project of the past. Multiple alterations have been produced ever since their debut. The term postmodernism came into play when people started to reflect societal norms and started to challenge their values about the ordinary and the conventional. It was a time of ‘change’ and finding new ways to interpret old stories. Postmodernism is described by Hutcheon as “a critical revising, and ironic dialogue with the past” (Hutcheon, 1988), therefore it is important to take notice of the past and revise from it. The term postmodernism came into play when people started to reflect societal norms and started to challenge their values about the ordinary and the conventional. 

It is evident that modern-day children are far more sophisticated than the generations before. The addition of the Internet, smartphones, social media and recent events with artificial intelligence (AI) has made it possible for the younger population to be more exposed to these technologies. They constantly come across it whether it would be, in their classrooms, at home or outside. Nowadays picture books are filled with a range of media; such as photography, digital, collage, interactive cut-out elements and many more. Therefore, it might be evident that younger generations would not prefer to read postmodern picture books. Janet Evans suggests that; “It isn’t enough to just read a book, one must talk about it as well” (Evans, 2009, p.34) because “The words tell us what the pictures do not show, and the pictures show us what the words do not tell us” (Nodelman, 1988, p. 222) says Nodelman. That is why it is crucial to explore how children respond to postmodern picture books as that is an older format of literature that is not so common currently. When the term postmodernism first appeared, it was a new literacy, a new format to the picture books that followed a linear plot line. 

An excellent example of a postmodern picture book is made by David Wiesner; a famous author-illustrator who has debuted his new book The Three Pigs which seemed to shatter the expectations of what is considered a normal picture book. Wiesner mentions that “The beauty of the picture book is that despite its rigid format, it is capable of containing an infinite number of approaches to storytelling” (Wiesner, n.d). This paragraph will go into detail analyzing why this picture book was a part of the postmodernism era by examining its unique features. The story of The Three Pigs begins like the traditional fairy tale of The Three Little Pigs where it starts by showing the audience the houses that the three pigs are building, as well as the ‘Big Bad Wolf’ that has started his attempt at trying to blow their houses down. Similar to the original fairy tale, in Wiesner’s story, the “wolf huffed, and he puffed, and he blew the house in...” (Wiesner, 2001). However, instead of eating the pig, the wolf managed to blow it out of the story completely, as shown in (Fig. 1).
[image: ]Figure 1: The Three Pigs, David Wiesner, 2001 
It is apparent that the pig broke the ‘fourth wall’ as it flew out of the original story. Which is one of the characteristics of a post-modernistic book. Further down the story, the readers are shown that every time the wolf ‘huffs and puffs’ one pig after another gets thrown out of the story. On the recto of the page, illustrated in (Fig. 2) it appears that the frame itself has been moved slightly; it is like the disappearance of the pig has affected its’ juxta positioning. Affected the structure of that universe. This appears to be a book that is aware that it is a book. It also appears to be that the book itself is a narrator.
[image: ]Figure 2: The Three Pigs, David Wiesner, 2001
The more the story progresses the more ‘chaos’ we are as readers are getting, and the more the frames start to break down and become disorganized (Fig.3). Eventually, the pigs start folding the pages of the ‘old story’ (Fig.4). Making the readers feel like what they saw in the first act of the story was not real, as they have escaped from the original story frames. 
[image: ]Figure 3: The Three Pigs, David Wiesner, 2001
[image: ]Figure 4: The Three Pigs, David Wiesner, 2001
[image: ]Figure 5: The Three Pigs, David Wiesner, 2001
Wiesner explains that in the book “I wanted to be able to push the picture aside, go behind them or peel them up, and explore the blank expanse that I envisioned was within the books” (Wiesner, n.d). The ‘blank expanse’ has been used predominantly in this book as in (Fig. 5) as it is only the paper plane and the three pigs that are illustrated on the verso of the spread.


[image: ]Figure 6: The Three Pigs, David Wiesner, 2001
It seems like Weisner wants the readers to travel between different dimensions, as shown in Fig. 6 and Fig. 7. The art style of the story changes completely when the pigs enter ‘The Cat and the Fiddle’. From the three-dimensional art style, Wiesner explores a contrasting art style when pigs enter the new world of popular nursery rhyme the Cat and the fiddle and later on the story dragon, demonstrated in (Fig. 7).

[image: ]Figure 7: The Three Pigs, David Wiesner, 2001
The next feature of a postmodern book is ‘intertextuality’. The book called Into the Forest by Anthony Browne is a perfect example of this term. This book begins with a little boy in his room who has woken up from loud thunder. He wakes up and finds out that his father has gone somewhere, which worries the boy a lot. “I missed Dad” (Browne, 2004) the boy says looking very lonesome.
[image: ]Figure 8:  Into the forest, Anthony Browne, 2004
The boy’s mum, however, is present and is at home with him (Fig. 8). She tells the boy to take some cakes over to his grandma as she is not feeling very well. Already when reading up to this point the readers can tell that this story reminds them of some familiar fairy tale. It is a reference to Little Red Riding Hood as in the story the girl takes the food over to the grandmother as well as she was not feeling well too. The mother also mentions that there are two paths to grandma’s house, the ‘long’ and the ‘short’ way, the mum suggests going the longer way as it would be safer because the short way goes ’into the forest’. Despite that, the boy did not comply with his mother and decided to go the easier route. Once the little boy enters the forest the colours of the illustrations completely change, from the nice and vibrant colours they turn black and white. It seems like there is no life in that forest and all the joy has been sucked out. This gives the reader a sense of uneasiness. While walking through that ominous forest the boy keeps meeting different people. First, it was the boy with a cow; second, it was the girl with golden locks; third, the two young children were waiting for their parents. Those characters are awfully familiar. The girl with golden hair is a reference to Goldilocks and the three Bears; and the two lost children that are sitting by the tree looking for their parents is the reference to Hansel and Gretel shown in (Fig. 9).
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Figure 9: Into the forest, Anthony Browne, 2004
Progressing further down the picture book we are met yet again with another intertextual reference. The boy says, “I was very cold and wished that I’d brought a coat” (Browne, 2004) and on the next page, we see (Fig. 10) that a ‘red coat’ is hanging off a tree. “...but as soon as I put it on, I began to feel scared. I felt that something was following me” (Browne, 2004). That is a reference to Little Red Riding Hood yet again. The red coat that the boy is wearing is imitating a red hood that the girl was wearing in the original fairy tale. “This good woman had a little red riding hood made for her” (Perrault, 1697).

 [image: ]Figure 10:  Into the forest, Anthony Browne, 2004
The illustration that is most powerful in the book is proved to be (Fig. 11). It compacts in itself a lot of information. As the boy runs through the forest on his mission to pass grandmother the cake, it is demonstrated that he is jogging down by this massive tree. The tree itself seems to take all over the page leaving the boy in the bottom right corner of the illustration. Browne planted and showcased many hidden intertextual ‘gems’ inside this one illustration such as Sleeping Beauty’s spinning wheel, Rapunzel’s tower, a cat from the nursery rhyme, The Cat and the Fiddle, Prince Charming on his horse and many more. It seems like this forest became a bundle of intertextual references that children can easily spot when reading this book. An excellent example of an illustration where children can have long discussions about what is happening within it.
[image: ]Figure 11:  Into the forest, Anthony Browne, 2004
Into the Forest is a story to perform; to discuss; to share with one or more others, just as folklore is shared. It is full of meanings that bounce not only off each other but also off its implied readers in their roles as audience and ‘storyteller’.
         (Giffney, 2013, p.26)
Coming to the story’s end, it seems that the grandmother and the boy’s dad are both safe and are waiting for him in the house and no one has been hurt (Fig. 12). What a turn of events.
[image: ]Figure 12: Into the forest, Anthony Browne, 2004
The final book that has a different feature of postmodernism is The True Story of the 3 Little Pigs! written by Jon Schieska and illustrated by Lane Smith. The last feature that will be discussed is ‘unusual uses of the narrator’s voice’. The book introduced the readers to the original concept of The Three Little Pigs story. But swiftly moves on to the side of Alexander T. Wolf, short for ‘A. Wolf’ who is the main character. In the original story, he would have been the big bad wolf. However, the wolf begins by explaining that 
I don’t know how this whole Big Bad Wolf thing got started, but it’s all wrong. Maybe it’s our diet. Hey, it’s not my fault wolves eat cute little animals like bunnies and sheep and pigs.
                  (Scieszka and Smith, 1989)
Shown in Fig.13 
[image: ] Figure 13: The True Story of the 3 Little Pigs, Jon Scieszka and Lane Smith, 1989
By explaining this new alternative viewpoint to the audience, they can start to understand how the story is going to organize itself. The authors also use a lot of comparisons in the story, to show A. Wolf’s perspective. For example, “Well I huffed. And I snuffed. And I sneezed a great sneeze” (Scieszka and Smith, 1989); is what the wolf originally said instead of the “Then I'll huff, and I'll puff, and I'll blow your house in” (Halliwell-Phillipps, 1890) the original text of The Three Little Pigs story written by James Halliwell-Phillipp back in the 19th century. As Scieszka and Smith start explaining the story further, it is illustrated that Mr. Wolf drew on the board that it was the scenario of the “Sneeze+ Sugar” (Scieszka and Smith, 1989) that caused his sneezing fits instead of him purposefully destroying the house. It is a very good way to display his thoughts on the board as it makes Mr. Wolf seem confident in himself because he knows what originally caused his sneezing fits (Fig. 14).
[image: ]Figure 14: The True Story of the 3 Little Pigs, Jon Scieszka and Lane Smith, 1989
Alternative text has also been utilized in the picture book as part of a visual stimulus for the young audience to engage with. In the (Fig. 15), the readers are demonstrated to the page that has used collage text to convey the image. The letters are quite different to each other, making it seem like Mr. A. Wolf has done it himself. Another topic of engagement for children.
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Figure 15: The True Story of the 3 Little Pigs, Jon Scieszka and Lane Smith, 1989
Furthermore, the different perspective of the narrator’s voice does not only apply to A. Wolf but to ‘the three pigs’ as well. Further down the story wolf goes around to the pigs' houses where he meets by not being polite to him. The oldest pig spurts out in a rude tone, “Get out of here, Wolf. Don’t bother me again” (Scieszka and Smith, 1989) And finally when Mr Wolf is locked up, he is met by the guard pig whose facial impression looks quite intimidating. Scieszka and Smith also play around with comedy because when A. Wolf is sitting behind the bars, he says “But maybe you could loan me a cup of sugar” (Scieszka and Smith, 1989) to the pig guard.
[image: ]
Figure 16: The True Story of the 3 Little Pigs, Jon Scieszka and Lane Smith, 1989 
The author of the Teaching Pre-K 8 article Allen Raymond was first introduced to the book of the ‘true story’ when he was visiting a classroom in White Plains, New York and was introduced to Nacy Letts, a teacher who worked there. Raymond has decided to observe the classroom and made a strong case for the children’s reaction when they read the book. He says that:
Discussion became quite animated as the children tackled such questions as: Was Mr. Wolf telling the truth? Can we always believe what we read? Can we believe what we see on television? Are there two sides to every story?
              (Raymond,1992)
It is evident that this new narrative that is told is making the children confused if Mr. A. Wolf is telling the real scenario or not. That, as has been stated previously, helps children to have discussions and talk about the stories. 

Summarizing all of the points, it has been evident that by breaking the fourth wall, using intertextuality, and unusually using the narrator’s voice, you can create a postmodern picture book. These are the three main features of post-modernistic picture books. Those books help children’s development as demonstrated in the essay due to the fact of children have to use their cognitive and visual skills tested to interpret the stories.
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I'm the wolf. Alexander T. Wolf.
You can call me Al
I'don't know how this whole Big Bad Wolf thing got started,

but it’s all wrong.

Maybe it's because of our diet.
Hey, it’s not my fault wolves eat cute little animals like bunnies and
sheep and pigs. That’s just the way we are. If cheeseburgers were

cute, folks would probably think you were Big and Bad, too.
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The king was determined to own this treasure. So he
sent his eldest son to slay the dragon and bring
back the golden rose.
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“Come here, love,” she sniffed. “How are you:”

“I'm all right now,” I said.

Then I heard a noise behind me and turned around . . .
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But maybe you could loan me a cup of sugar.
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So'the wolf huffed, and he puffed

and he blew the housein ...

... and ate the pig up.
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But like | was saying,
the whole Big Bad Wolf thing is all wrong

“The real story is about a sneeze and a cup of sugar.
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I missed Dad.
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