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1. Introduction
Began in Germany, modernism refers to a literary movement of the radical shift in aesthetic and cultural sensibilities evident in the art and literature. Modernism marks a distinctive break with Victorian morality, showing a deliberate and often aggressive shift away from tradition. Differing from realist literature which criticizes society and economy, modernist literature, under the banner of “revaluation of all values”, stresses prominently on alienation and focuses on cultural criticism, criticizing western traditional cultural concepts. Modernism takes the irrational philosophy and the theory of psychoanalysis as its theoretical base. It is socially influenced by the First World War, the development of modern industrialized societies, the rapid growth of cities, gender, class and race struggles, ideologically by Darwin’s theory of evolution, Einstein’s theory of relativity and Freud’s analytical psychology. This article aims to describe different schools of modernism literature as well as a comparative study concerning the translation of a representative work of stream of consciousness-Ulysses.

2. Schools of Modernism

2.1 Post-symbolism
Originated from France and influenced by the thoughts of philosophers and psychologists, such as Nietzsche, Sigmund Freud, etc., post-symbolism stresses on the role of subjective recognition and the part of imagination in the creation of arts. It assumes that the content of literary works is not a representation of the reality, but a far-reaching outer world of supra-time, supra-space, supra-material and supra-feeling which can only be symbolized by hints and association. 
Ezra Pound and Eliot as the leading figures in poetry of post-symbolism create a lot of brilliant works and there are also a lot of works of this type in China. For example, The True Story of Ah Q, by Xun Lu (2003), a famous and productive writer in China, describes the character of the time vividly. For every Chinese, Ah Q, a typical symbol of a proletariat, is a mirror in which one can reflect one’s own image of that age. Being profound in character, he is subjective, narrow-minded and conservative apart from his spiritual doctrine-Spiritual Victory Law which is a social psychopathy. For decades, the spirit of Ah Q has become a common term to represent or reflect a huge group of people of that time who are poisoned by the old society. Nowadays we often use Ah Q as a term to refer to someone who keeps numb after being mistreated or bullied. Therefore, the author utilizes Ah Q to symbolize backwardness and indifference which is the distinctive feature of post-symbolism.
In short, post-symbolism insists on grasping the inner truth with intuition and looking for an objective counterpart for thoughts and it could go beyond the frame of personal emotion and experience and look at literary tradition and the consciousness of the times in a wider scope, with a broader artistic vision.

2.2 Expressionism
Under the impact of the philosophy of Kant and the intuitionism of Bergson, expressionism was initially integrated into poetry and painting, originating in Germany at the beginning of the 20th century. An Austrian novelist, Franz Kafka as a pioneer of this school, has produced a lot of works that are tortuous and obscure in theme, fragmented in plot, incoherent in thought, and strong in symbolic meaning of language.
In terms of style, it has following characteristics: 1. making use of subjective spirit to have an internal experience and turn it into a passion; 2. casting away detailed description and pursuing the internal world constructed by deep illusions; 3. employing a paradigm of a certain type or the abstract nature to refer to each specific person; 4. being not continuous in plots and not clear in its development; 5. showing sin and endless pain with weird manner. 
In terms of language, it narrates and describes a story in telegraph-like concise and indifferent language with little lyrical discussion. At the same time, it advocates using novel language, strange inversion, the omission of definite articles, repetition of words, distortion of sentence structure to create an overly tense and rapid rhythm, thus expressing the characters’ intense enthusiasm, uproar and irrational emotions. All in all, it attempts to present the world solely from a subjective perspective, distorting it radically for emotional effect in order to evoke moods or ideas. 

2.3 Futurism 
Marinetti, an Italian poet and editor, coined the word “futurism” to reflect his goal of discarding the art of the past and celebrating technology, change, energy and power of the machine, dynamism, originality, and innovation in culture and society. Centered in Italy, it advocates the destruction of traditional syntax, metre, and punctuation in the name of the ‘free word’ in language and in poetry. 
On the thematic aspect, futurist literary works are usually very similar, and they are never tired of praising docks, construction sites, factories, bridges, planes and laborers. It speaks highly of war and militarism, saying “war is the only way to clean up the world.” The themes of speed, machinery, violence and technology are the most common themes in futuristic poetry. 
On linguistic aspect, as the most radical language liberators, futurists advocate that language should be saved from the cage of sentence patterns of the Romantics, grammar should be eliminated, nouns be listed arbitrarily, infinitives of verbs be used, adjectives be eliminated, adverbs and conjunctions be eliminated, punctuation be eliminated, and even mathematical symbols be introduced into poetry. Therefore, neologism plays a large role in attempts to renew language in literature creation for futurists.

2.4 Surrealism
Began in France, surrealism, originated from Dadaism, has far-reaching influence on visual arts and literature. In theory, surrealism puts forward a set of literary propositions based on Freud’s subconsciousness and interpretation of dreams.
Surrealism holds that literature and art should find its unity behind the complexity of human beings. The surface of reality is not enough to reflect the realization itself. Beyond reality, there is a “certain combination form”, which can reach the essence of a thing, that is, subconscious and dream. The subconscious mind reflects the inner secrets of the human soul and the world. Only by expressing the subconscious mind can one achieve full consciousness of oneself and explain the motivation of the real world. Dreams completely reveal what people keep secret, showing the past and present as well as predicting the future. 
In a word, surrealism emphasizes the expression of people’s subconscious and dreams, pursues the unity of reality and dreams, and advocates “free writing technique” and free combination of languages. 

2.5 Stream of consciousness
2.5.1 Introduction to stream of consciousness
Strictly speaking, stream of consciousness is not a school of modernism, but a writing technique. Abandoned the conventional usages of realistic plot structure, characterization and description, the works of stream of consciousness are characterized by a flow of thoughts and images, which may not always appear to have a clear structure or cohesion. The plotline may weave in and out of time and place, carrying the reader through the life span of a character or further along a timeline to incorporate the lives and the thoughts of characters from other time periods. The arrangement of the story and the connection of the plots are generally not restricted by time, space or logic and causality. They are often shown as jumping and changing of time and space without a close logical connection between the two scenes. The past, present and future usually overlap and are woven together. 
This kind of novel is often centred on an ongoing event at that time. Through the initiation of triggers and the continuous launching and withdrawal of people’s consciousness activities in all directions, it forms a three-dimensional structure of branches and tendrils through continuous cycling. Its distinctive feature is to dig out what is going on in the mind.

2.5.2 Translation of works of stream of consciousness--- Ulysses as a case
In China, works of stream of consciousness draw great attention not only from writers but also from translators as well. How to translate texts of stream of consciousness becomes a hot topic among translators since it is totally different from traditional ones by breaking common arrangement of stories and embedding allusions and associations. For example, Ulysses is a brave innovation of traditional novels by employing the writing technique of stream of consciousness which tries to reflect the problems faced by the whole era through the analysis of stream of consciousness on the three main characters to show readers all their spiritual life and personal experiences. It casts away the convention of describing character, plot and story as main elements in traditional novels, but creates a unique style by presenting monologue as its framework. For instance, stream of consciousness of Stephen during his wandering on the beach, the core of Chapter 3, shifts from philosophy, history, religion, myth, arts to aesthetics at random, and at the same time it mingles with several foreign languages like French, Germany, Latin, Spanish, etc. Chapter 5 and 6 are about the stream of consciousness of Bloom in the bathroom and cemetery, and the last chapter is about Molly’s monologue.
There are three Chinese versions of Ulysses among which Chinese scholars always compare two representative versions, one by Jin Di and the other by Xiao Qian, because they have adopted different translation strategies, that is, source text-orientated strategy and target text-orientated one for different translation purposes. As Xiao said, “Our goal is that although the original work is difficult to understand, we must try our best to make it as fluent and colloquial as possible.”  (Xiao, 2005). According to him, it is difficult for native speakers to understand, let alone our Chinese readers who are from different historical and cultural backgrounds with unidentical ideology and conventions. In light of this, centring on the culture and readers of the target language, Xiao tends to focus on the understanding of readers through making a detailed explanation of the source text. In order to achieve this, the translator utilizes coherence, space and annotation in translating process. For example, six thousand annotations about religion, idioms, convention as well as historical events, over ten thousand Chinese characters, are amplified in the Chinese version whenever there may be difficulties or cultural differences for Chinese readers. Whereas Jin Di said in his preface to the translator that his aim was to reproduce the original in Chinese as faithfully and comprehensively as possible so that Chinese readers can read it as closely as possible as English readers can. (Jin, 1996) Considering this, Jin, orienting on the source text and its culture, tried to preserve all the original message and culture without additional explanation. Here are some examples showing  different translation strategies adopted in Xiao and Jin’s versions:  

1. Trilling, thrilling; Idolores 
Jin’s version: 颤音颤仪歌唱：伊陶乐丝(Representing the conceptual meaning without any explanation about its background information)
Xiao’s version: 颤悠悠，颤悠悠，艾多洛勒斯 (Translating the literal meaning of words together with annotation to point out that “Idolores” is the main heroin in the opera Floridora)

2. What reduced to their simplest reciprocal form were Bloom’s thoughts about Stephen’s thoughts about Bloom and Bloom’s thoughts about Stephen’s thoughts about Stephen’s thoughts about Stephen?
He thought that he thought that he was a Jew whereas he knew that he knew that he knew that he was not.
Jin’s version: 布鲁姆对斯蒂芬关于布鲁姆的看法到底怎样想法？而且，布鲁姆对斯蒂芬究竟怎样看待布鲁姆关于斯蒂芬的看法又有何想法？如果这些想法用最简单的相互形式扼要的表达出来，究竟是怎样的？（Reproducing the meaning of the words being used without extra explanation）
Xiao’s version：他（布鲁姆）认为，他（斯蒂芬）在想他（布鲁姆）是个犹太人；同时他（布鲁姆）知道，他（斯蒂芬）晓得（布鲁姆）明白他（斯蒂芬）不是犹太人。（Translating the original meaning in a simple way along with a lot of additions to indicate what those person pronouns are referring）

3.walked the waves
Jin’s version: 履波如夷 (Making use of the corresponding allusion in Chinese to preserve the allusion in the source text without any extra desription) 
Xiao’s version: 在浪上行走 (Utilizing a colloquial expression together with more comprehensive explanation about its religious origin in order to improve acceptability) 

Through comparison between two versions, some scholars point out that Jin’s version lacks vitality and is of poor readability because Jin tries to preserve all the original flavour and its mystery, to reproduce the original work in Chinese as comprehensively as possible, and to make Chinese readers read as close as possible to the reading effect of English readers. Meanwhile, scholars ramark that Xiao’s version is not so faithful because his version adopts abundant annotations to make the translation as fluent and colloquial as possible so that the reader can read it easily, leaving no space for readers to reflect because of its transparency and explicitness. Actually, differences in the two versions are guided by different translation purposes in the translating process. As a translator’s responsibility is to turn the message including semantic information and cultural one in a source language to a target language, the translator is offered with two options. One is keeping the author in peace and move the readers towards the author to show the foreign or alien map to readers. The other is keeping readers in peace and move the author towards readers to make it easier for readers to understand the original message in a domestic way. Therefore, in view of the difficulties in the translation of works of stream of consciousness, it is advisable for the translator to make a balance between faithfulness and acceptability through taking into consideration several factors which are the translation purpose, the readers’ acceptability as well as the intention of the author because translation, being a three-sided activity, is carried by a translator to build up the bridge between the author and the readers. Only in this way can the translator reach the goal of communication more effectively. 

3. Conclusion
Modernism, a general term for many anti-traditional literary schools, is the product of western modern industrial society and the artistic expression of the spirit of the times in the turbulent 20th century in European and American society. It also involves painting, music, drama, film and other artistic fields. The major schools of modernist literature are post-symbolism, expressionism, futurism, surrealism together with a unique writing technique---stream of consciousness. With its distinctive features, each school attempts to reflect the changing world with a particular angle. Differing from other writing techniques, stream of consciousness strays from traditional writing patterns with erratic and mobile psychological activities as its basic content, deliberately showing the personal spiritual life and the hidden conscious activities in mind. In consideration of its obscurity and implicitness in manifestation, novels of stream of consciousness are hard not only for readers but also for translators. This article compares two Chinese versions of Ulysses and concludes that in order to keep balance between faithfulness and readability translators should take into account factors such as translation purpose, the author’s intention and readers. On the whole, modernist literature has enriched the variety of literature and the devices to express the world. 
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