[bookmark: _WNSectionTitle][bookmark: _WNTabType_0]	17/10/2017 19:25





Pop Art’s Relationship with Graphic Design from the 1970’s to the Present Day

Rebecca Rees P146055

Submitted in partial fulfilment of the requirements for the degree of BA (Hons) University of Wales Trinity Saint David, Swansea, 13th December 2017.






Table of contents
Introduction 
Chapter 1 - Pop Art, and artist Andy Warhol
Chapter 2 - Punk Graphics, and artist Jamie Reid
Chapter 3 - Barney Bubbles
Chapter 4 – Shepard Fairey
Conclusion












Lists of Illustrations
[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-11-26 at 17.39.59.png]
Fig 1: Jason Pollock Convergence 1952

[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-11-27 at 14.46.35.png]
Fig 2: Andy Warhol Eight Shoes




[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-11-27 at 15.49.51.png]

Fig 3: Andy Warhol Campbell’s soup cans 1962



[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-12-01 at 13.58.53.png]
Fig 4: Marilyn Monroe 1962



[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-11-28 at 21.37.26.png]Fig 5:Jamie Reid Never Mind the Bollocks 1977



[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-11-20 at 13.05.04.png]

Fig 6: Jamie Reid Fuck Forever


[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-12-04 at 10.06.45.png]
Fig 7: Barney Bubbles In Search of Space 1971





[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-11-08 at 21.25.00.png]

Fig 8: Shepard Fairey Original Andre artwork 1989

[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-11-08 at 22.00.50.png]Fig 9: Shepard Fairey Psychedelic OG Sheet 1 and 2 1992



[image: Macintosh HD:Users:rebeccarees:Desktop:Screen Shot 2017-11-09 at 10.31.03.png]


Fig 10: Shepard Fairy Hope and Progress 2008












Summary of Topic


















Introduction 
This dissertation investigates the relationship between Pop Art and Graphic Design, the similarities in the design, style, and methods. I am interested in this topic, as I am a Graphic Designer myself; therefore I am always researching well known Graphic Designers for inspiration. I often wonder where designers find their inspiration, and speculate upon the influence of design styles and art movements from recent history. Shepard Fairey inspires me in my own practice. I am intrigued by the way he turned his passion for sticker making into a global business, and an established brand. 

From the many forms of resources I used to investigate this topic, I found majority of my information came from book, which I discovered in the library. Throughout my dissertation I discuss the history and artwork of many designers. A lot of these designers are recognized and had/have a successful career, therefore I used books, which they are featured in or are based on them to find a strong source for my dissertation. Websites and online news articles also were helpful in finding out basic facts about my topic at hand. Newspaper articles I studied were wrote recently In time which gave me more confidence in the information they gave me, as there was no biased opinion proposed which could of occurred if the article was wrote in the particular time periods.

My dissertation is an attempt to discuss the relationship between Pop Art and Graphic Design from the 1970’s to the present day. My first chapter will begin by reviewing Pop Art as a culture and style of art, then introducing Andy Warhol to present examples of Pop Art, and also his career as an artists and what he contributed for Pop Art as a whole. In chapter two I am going to demonstrate the Punk Era, what it stood for, and its origins. Jamie Reid is brought into the chapter by communicating my findings on the Graphic Designer who is well respected in the art and design world. Barney Bubbles will be my topic of conversation in chapter three as I will then draw links between both Punk Designers, Reid and Bubbles, and explain why I believe they have a relationship with Pop Art. My final chapter four represents a modern Graphic Designer Shepard Fairey, and how he links not only to Pop Art but Punk Graphics also. 






Chapter 1
Pop Art is not only a style of art but also captured a moment in time. When Pop Art was first introduced it was a whole culture expressed through artwork. Some may say that Abstract Expressionism movement was the kick-start to Pop Art. Abstract Expressionism is the term applied to new forms of abstract art developed by American painters in the 1940s and 1950, such as Mark Rothko (1903-1970), and Robert Motherwell (1915-1991). It is often characterized by gestural brush-strokes or mark making, and the impression of spontaneity. (Tate, n.d)

Abstract Expressionism emerged between the 1940’s and 1950’s, its philosophy was searching for answers to human existence, and it addresses personal and psychological battles, struggles between man and nature, and the pursuit of spiritual comfort. (Youtube,2015)

This movement broke away from the stereotypical idea of art, Impressionism art that included a lot of oil paintings of scenery and people. Abstract Expressionism began to experiment with other techniques to create abstract images, which were expressions of what the artist was thinking and feeling at that moment in time. It led people to believe that anybody could create art and express themselves, on how they were feeling and issues they felt they needed to address, some may say this was very controversial compared to art styles before, such as Impressionism, as there were more detailed portraits involved which were not an expression of the artist. It could be proposed that Abstract Expressionism wasn’t popular, as some did not take the idea of modern art seriously.
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Fig 1: Jackson Pollock Convergence 1952



Abstract Expressionist Jackson Pollock (1921-1956) created the image above, just simply dripping paint over a blank canvas, which was a new art technique at that time. It broke away from the traditional portrait style canvas painting. It could be suggested that Abstract Expressionism has the connection to Pop Art, as the idea behind the art movements were similar, as they both did not agree with old traditional art, and created art which was an expression. Also the idea of almost free styling art, and just putting paint to paper and considering the outcome. Pop Art was seen to have rebelled against old art movements, such as Impressionism. Some may believe that Pop Art did take elements of Abstract Expressionism to form the Pop Art movement, as it continued to generate new aspects of art and design and change the way of how we look at design today. Pop Art was firstly introduced to American in the late 1950s; Pop Art reached its peak in the 1960s. It began as a revolt against the dominant approaches to art and culture and traditional views on what art should be. (Tate, n.d)
“The truth is, the art galleries are being invaded by the pinheaded and contemptible style of gum chewers, bobby soxers, and worse, delinquents.”  (Kozloff,1962:1). 

The quote reinforces the common opinion of that time about Pop Art; Kozloff (1962) described Pop Artists as delinquents, as it was seen as pop artists were rebelling against the traditional concepts of art, and design. 

Young artists felt that what they were taught at art school and what they saw in museums did not have anything to do with their lives or the things they saw around them every day. Instead they turned to sources such as Hollywood movies, advertising, product packaging, pop music and comic books for their imagery. (Mamiya 1992 : 2) 

Some may believe that Pop Art wasn’t just a movement in time but in fact part of everyday life, as some of the work created was very commercial but was not used for commercial reasons, it was created as Pop artists wanted to prove that art can be seen and created anywhere. As Madoff says, in the book Pop Art, A Critical History, 
The world that people knew, that they worked in and looked at every day, was the subject of the most contemporary painting and sculpture again. (Madoff 1997:1) 

One established pop artist was Andy Warhol (1928-1987), he is well known for his famous screen prints of celebrities such as Marilyn Monroe, but before his art career he created illustrations for commercial use in magazines. 
Two of Warhol’s favorite subjects were cats and women’s shoes —the latter symbolic of American consumerism that he would spend the bulk of his career investigating. (99 Designs, 2011) 
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Fig 2: Andy Warhol Eight Shoes



The above artwork Eight Shoes was created for a shoe marketing campaign in the 1950’s called I.Miller. Even though this illustration was not created in the Pop Art era, It could be suggested that you can see the relations it has with Pop Art, in terms of the bright colours he used, and sketch style of his drawings, his lines vary in width and the colours smear off the lines. Concepts of Pop Art can be linked to Andy Warhol’s commercial illustrations, as he was not afraid to create imperfect pieces, which contradicts traditional methods of art. As Andy Warhol said himself, “When you do something exactly wrong, you always turn up something.”(Warhol 1980). 

Warhol created some of his best artwork using the method of screen-printing, he did this so the work could be produced and reproduced again, he wanted art to be accessible to everybody which broke away from the stereotypical galleries, as art collecting was seen as a high class hobby. This is why Warhol created art, which was in everyday life similar to his early commercial work, but with a developed style. The book Pop Art, A Critical History, reinforces this statement when it says, 
“The world that people knew, that they worked and looked at every day, was the subject of the most contemporary painting and sculpture again.” (Madoff 1997:2). 
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Fig 3: Andy Warhol Campbell’s soup cans 1962



One of Warhol’s most famous pieces is the soup can screen print, which is shown above. Some art critics can see the concept of the soup as very simple, however that was Andy Warhol’s reasoning behind his Pop Art work, he took everyday items and transformed them in an artistic way through the medium of screen printing. He would make one screen print of the soup can then keep reproducing it experimenting with colours and tones. His work often came in threes or sixes, which shows there is an aspect of repetition in his work, as most of his creations were always repeated but changing elements of the design by using a variety of colours. He did this move away from the idea that art was only available to the first class citizens; Campbell’s was a well-known brand of that time which most people would recognize, buy and relate to. 
“I used to drink it. I used to have the same lunch every day, for 20 years, I guess, the same thing over and over again.” (Warhol 1962)
This quote from Andy Warhol reinforces the opinion that his work didn’t have a complicated meaning to why it is created; it was simply a simple concept, which appealed to the mass population. Some may believe this quote makes fun of old style art and artists as it was more complex and neat, whereas Warhol contradicts that opinion by stating that he used to drink it everyday for 20 years and that is the reasoning behind it. 
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Fig 4: Marilyn Monroe 1962



Stated previously, Andy Warhol’s most iconic art piece was the screen print he produced of Marilyn Monroe. This example strengthens the opinion that Pop Art was a moment in time, which didn’t include art but also culture and lifestyle. Warhol took an established person who was much well known in her decade, and used her to create art.  In the book Pop Art And Consumer Culture, it states, “Pop Art behooves us to examine the relationship between the mass media and advertising” (Mamiya 1992 : 2) 
This quote reinforces the statement that Pop Art influences culture and lifestyle, as it suggests Pop Art has a relationship with advertising which has been highlighted with Fig … the Cambell’s soupcon screen-print, the soup can was a product therefore it can be considered as advertising. 
Chapter 2 
Some may say the ideology behind Pop Art relates to Graphic Design, particular in the 1970’s where punk graphics was introduced. Similar to Pop Art, Punk Graphics wasn’t just a style of design it was a moment in time, which involved music and fashion. 
Underpinned by the same snarling anti-establishment attitude and DIY ethos, Punk Art and Graphics have a rawness that comes from both the artists and designers. (Bennett 2016: Digitial Arts)
As Neil Bennett started in the news article, Digital Arts, Punk Graphics has a DIY feel to its design. Artists like Jamie Reid (b.1947) and Barney Bubbles (1942-1983), broke the rules and created art how they saw it, which is a similar concept to Andy Warhol and the Pop Art movement he was part of. In addition the screen prints Andy Warhol created were produced and reproduced over and over again, which could be suggested is comparable to Punk Graphics as their methods included basic equipment. Simply cutting and sticking images together in a collage form, then reproducing those images by photocopying them. The end result of these would often be a rough image but Punk Designers embraced these faults as it added an edgy look to their design. 

In the book Pioneers of Modern Graphic Design, it also reinforces this point by stating,

“Punk occurred immediately before the rise of digital typography and so is not a result of computer-aided design. Instead it asserted the hand-made”. (Aynsley 2004:199) 

Jamie Reid is one punk Graphic Designer, who is best known for his collaboration with Malcolm Mclaren (1946-2010), who both created a fanzine about the Sex Pistols. However before that Reid co-founded the Suburban Press, which was a community press based in London. In an interview with Jamie Reid he quotes, 
“We used to print a lot of very radical an anarchistic situationist material… we do stuff for the black movement, women’s movement, the squatters all sorts of stuff. We had no money we had to produce stuff fast and quick.” (Jamie Reid,n.d)

This quote from Reid himself reinforces the relationship Punk Graphics has with Pop Art and it’s methods, as both their work is not a one off master piece, they are made for the mass population, they are continuously printing and photocopying their work. In addition to this similarity, Jamie Reid is also known to some as a rebellion as Punk Graphics was a reaction to the culture and environment at that time as there was a high level of unemployment. In the book the Pioneers of Modern Graphic Design, Jeremy Aynsley states, “…Its roots were often suburban and stemmed from boredom and a sense of no hopes no future.” (Aynsley 2004:199).
This explains the reason behind Punk Graphics and its revolution as there was a lot of frustration towards politics, therefore Graphic Designer Jamie Reid expressed himself through art, often using sarcasm to do so. Just like Andy Warhol as he felt he needed to rebel and change the perception of art and design. 

Jamie Reid’s work features newspaper cuttings where he takes letters, and styles them in a way of a ransom note, his work is very compatible to collage as he takes materials and layers them upon each other. As stated previously Andy Warhol produced work involving iconic people or products of that time period. Both Jamie Reid and Warhol made art part of the culture they were living in, suggesting that they rebelled against all what art originally stood for. Reid took original images, for example an image of the queen and changed and adapted it, introducing new elements into the piece. This collage style has a comparison to Warhol as he also adapted his work by changing elements of his prints, often experimenting with colour, by reproducing his original prints over and over again changing the colours. It could be proposed that both artists had satisfaction when experimenting as it stood for what they believed art and design was, which was an expression. Warhol and Reid contradicted stereotypical art styles before them and mocked them, especially Reid has he defaced an image of the queen, which would have been seen as disrespectful, but despite that Reid still used this idea. 

A lot of Jamie Reid’s work is black and white as he used newspapers, however when his art evolved so did his equipment. He went from hand printing to professional printers, then his work started to contain colours, which leads me to make the connections with Pop Art. Pop Art is probably best known for its bright colours. Reid’s work developed into plain coloured background but still sticking to his well-known typography. 
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Fig 5:Jamie Reid Never Mind the Bollocks 1977



The image above created by Jamie Reid in 1977 for the record cover Never mind the Bollocks Here’s the Sex Pistols. “The design caused controversy because it did not feature a picture, but the impact of the title was much greater.” (Aynsley 2004:199).
From looking at the image there is a clear comparison with Pop Art in terms of colours, with the florescent yellow background. However Reid kept the typography simple, which highlights the message he portrays even more. Evidence would suggest the use of offensive words in the album covers expresses the anger Reid had for society at the time, and the need to rebel by creating album covers like this, which was not seen as the ‘norm’. The image has been created using a photocopier which would have been expensive to use at that time, but allowed Reid to create many versions of this which has a connection with Warhol’s screen-prints as his work is very repetitive, using the same images but printing it time and time again. 

Jamie Reid and other Punk Graphic Designers created their work in reaction to a style of art before them called Prog Rock, which was also a style of music, which could be argued was very tiresome and long winded. Prog Rock Art was a reflection from its music, in the sense that its artwork was very detailed portrait style pieces. 
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Fig 6: Roger Dean Alpha



The image above created by Roger Dean is an example of Prog Rock art; the detailed in the image is very different from Punk Graphics and the elements of collage and typography. There is a relationship between Pop Art and Punk Graphics as Pop Art created art in a reaction to an art style before them Abstract Expressionism. Stated previously Pop Artist like Andy Warhol wanted to use consumer products and the lifestyle around him to be an influence when creating art. The art style before Punk Graphics was Impressionism, which consisted of paintings of scenery and landscapes, which Punk Graphic Designers wanted to break away from and encourage expression within art and design. Evidence could suggest Punk Graphic Designers have a relationship with Pop Art as their art went against everything Prog Rock stood for, they didn’t appreciate imaginary painted images, they were in the real world which had political problems, such as high levels of unemployment and pole tax being introduced, giving Punk Graphic Designers a reason to rebel.
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Fig 7: Jamie Reid Fuck Forever



Reid also created the image above for the Sex Pistols, 
Taking the print of a smiling woman as seen on the cover of Picturegoer magazine in January 1959, Reid defaces her family-friendly image by stamping the separate letters of “Fuck Forever” across her: simple and yet subversive. (Paddle 1997: Artificial Gallery)

The comparison could be made between Andy Warhol and Jamie Reid in this image Reid has created, as the lady he has used has a connection to Warhol’s artwork of Marliyn Monroe, they both are a two coloured image, which has been edited and tweaked. “…His trademark ransom-note lettering, which is now referred to as “the single most iconic image of the punk era.” (Paddle 1997: Artificial Gallery)

















Chapter 3
Jamie Reid wasn’t the only Punk Graphic Designer to celebrate the Punk era. Designer Barney Bubbles (1942-1983), like Reid made the link between art, fashion and music, as both designers worked with musical bands. 
During the seventies and early eighties he created some of the most iconographic record sleeves, label logos, and music-related visuals of that or any other era, for the likes of Elvis Costello, Ian Dury, Hawkwind, Nick Lowe, Billy Bragg, Stiff Records, and many more. (Creative Review, 2009)

Bubbles created his work for commercial use like Andy Warhol, as the quote states his artwork was produced for music related visuals. Both artists created work for a purpose. Fine art and Graphic Design are very different styles of art and design, however the relationship between Warhol and Punk Graphic Designers like bubbles bring the two methods of creating closer together. 
This statement is strengthened by Bubbles himself when he quoted, “All it is, is rock and roll and it’s no big shakes. But at the same time I think commercial design is the highest art form.” (Bubbles:1981)

Before he was Barney Bubbles, he was born Colin Fulcher in 1942. By the time 1965 came Fulcher was a member of a band called the  ‘A1 Good Guyz’ the nickname Barney was then established which paved the way for his creative persona. 
“He ran liquid lightshows at venues such as the Roundhouse, using oil and food colouring to create wildly coloured, bubbling backdrops for the psychedelic music of the hippy underground.” (Eye Magazine,1992) 

Bubbles experimented with different material like food colouring to create art and also express himself through art and design. Evidence may suggest this is another example from where the nickname ‘Barney Bubbles’ came from as he produced bubbling backdrops. Bubbles has an element of collage to his work, as evidence would show he would use any material he could get his hands on, such as scrap bits of paper to mold into his design work. “He was always picking up little pieces of paper and shoving them in his pocket, saying: “I’ll use that later.” (Eye Magazine,1992) This method of working is stereotypical Punk Graphics, which has a DIY style to the work, which is placed into a collage form then photocopied. Some may say Bubbles has a relationship with Pop Art as Andy Warhol would continuously print and re print his work, creating large quantities. Punk Designers like Bubbles also applied this method when working. 
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Fig 8: Barney Bubbles In Search of Space 1971



In Search of Space is the image shown above (Fig 8), created in 1971 for the band Hawkwind, it was one of many designs Bubbles created for the band. The design has a psychedelic feel to it, which isn’t the stereotypical Punk Graphic style. “Rarely have we had a commercial artist of such talent and imagination been afforded this level of direct access to the youth market." (Gorman:2010)

This statement from the book Reasons to be Cheerful, demonstrates the relationship between Andy Warhol and Barney Bubbles as both designers created work for commercial use, which adds to the point stated previously that they broke away from traditional art painting before them and created art for a purpose. In Jamie Reid’s and Barney Bubbles’ case their art was recognised by established bands, which worked hand in hand with their style of art. However Andy Warhol produced art which was viewed on a wide scale unlike Barney bubbles which work was very much ‘underground’, working for musical bands enhanced his profile from a Graphic Design perspective, and would have got himself more well known. 
“In Search of Space is to this day the most influential piece of work on my life… It coincided with me finding my feet as a teenager, discovering girls, drugs, rock ’n’ roll and art.” (Gorman:2010)
This quote from Malcolm Garrett highlights the culture behind Punk Graphic, and that it is not just design it was a whole moment in time, which was involved with many mediums of the creative world, such as music. Punk was the era of rebelling and breaking rules, and evidence would suggest these emotions from this era were expressed in the design work of the period.









Chapter 4
Shepard Fairey is an American graphic artist and social activist. Part of the Street Art movement along with other artists including Banksy. Fairey blurs the boundary between traditional and commercial art through type and image, communicating his brand of social critique via prints, murals, stickers, and posters in public spaces. (Art Net, n.d)
“Art is not always meant to be decorative or soothing, in fact, it can create uncomfortable conversations and stimulate uncomfortable emotions,” (Fairey 2009:1) Shepard Fairey’s statement encourages people to express their emotions and turn them into art, he states that art doesn’t have to be a portrait or aesthetically pleasing it can simply creating sticker and it can speak volumes that people can relate to. His ideas about art do relate to Andy Warhol’s style of art as Pop Art broke away from the stereotypical idea of how art should look. Shepard Fairey continues that movement by creating street art and stickers, which could be argued that it is not art and design. “When I made the first Giant stickers in 1989, I never thought I was beginning a project that would inspire and permeate most of my art and career.” (Fairey 2009:1)

Fairey uses old-fashioned ways to produce art, by simply making black and white vinly sticker, and just applying them to everything and anything. Fairey also had the power of social media to encourage his work, unlike Punk Designer Jamie Reid. His work was very much ‘underground’ as he didn’t have the power of social media to get his work known. 
“I found sticker sightings an encouraging sign that were more dedicated proponents of punk and skate culture lurking somewhere in the city… I wanted stickers as badges of my culture.” (Fairey 2009:2)
This quote from Shepard Fairey, indicates the vision of art he had, similar to Andy Warhol he wanted to break away from the mainstream of art, and expressed their ideas of how design should mould into the culture of that time. Warhol’s work was created then produced time and time again, similarly to Fairey’s, which can also be acknowledge with Punk Graphic Designers Jamie Reid, and Barney Bubbles. Artist and Graphic Designers work was seen for the mass population, therefore printing over and over again. 

The progression of Fairey’s work also has comparisons to Warhol’s, as I previously stated Andy Warhol started out as an illustrator, creating drawing for commercial use, then began to screen print. Shepard Fairy started off as a street artist using stickers as a way of showing his work, then began screen-printing. The image below was the first ‘Andre the Giant’ image he created using a stencil. “The Andre sticker started as a joke, but I became obsessed with sticking them everywhere,” (Fairey 2009:12) This was the start of the Andre the Giant craze; Fairy began producing the stickers everywhere. It could be suggest that the image has a relationship to the punk era, Jamie Reid’s work of the queen in particular, as it is a profile shot, which has been tweaked and played with to create the end product. It could also be suggested that the image has elements in the profile shot that can be associated with Warhol’s image of Marliyn Monroe, where the screen print is a two coloured image.
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Fig 9: Shepard Fairey Original Andre artwork 1989




Fairey experimented with the Andre the gaint piece, and used different textures, and introduced colour, the image below was inspired by the psychedelic art, 
“My fascination with psychedelic art wasn’t inspired by rave culture, but ravers embraced the psychedelic stickers… Though good for t-shirt sales.” (Fairey 2009:10)
This statement changes the reasoning behind Fairy’s art as he started off creating street art for fun but wanted to transform his hobby into a business. This reasoning has a relation with Pop Artist, Andy Warhol created his art for enjoyment and a way of expressing his idea of art, but also made a living out of doing so. I believe the image below also has a connection with Warhol’s work; the repeated image stamped next to one another and bright colour is very similar to the famous Marilyn Monroe screen print Warhol created. In addition the image has a psychedelic look to it, which relates to Barney Bubble’s work which sometimes appears to show the presentations of that style of art, in terms of its sci-fi, quirky illustrations. 
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Fig 9: Shepard Fairey Psychedelic OG Sheet 1 and 2 1992



“Andy Warhol was a big inspiration because he made of mockery of the fine art world.” This statement brings the connection between Pop Art and Graphic Design closer, as Fairy took something which appeared to be ugly and turned it into a design, e.g sticker, t-shirt, which people really related to and liked the appearance of it. The image below also supports this, as it could be suggested he wanted to get across the humour behind his art, forming Andre the Giants face into new forms keeps Fairy’s work fresh and also keeps the public interested as they are always longing to see the next urban location Fairey would showcase his work. 

Fairey had no political purpose in mind when designing the image of Andre the Giant, simply hoping to inspire his viewers to think about their surroundings. Andy Warhol’s theory relates to this as that is the reason he participated in the Pop Art movement, because he believed art could be as simple as the products around us. 
He soon removed the entire colour from the original image of Andre and wrote “OBEY” in a stylized font beneath it, borrowing the slogan from John Carpenter’s anti-authority horror movie, “They Live!” (Stencil Revolution, n.d)

He took real life situations and turned them into art in his own way, ‘OBEY’ was used for propaganda reasons, such as the Obama poster he created. Instead of creating art for fun he wanted to create for a purpose, he was a big fan of Obama and used his talent to encourage people to vote for him. It could be proven the ideas behind why he designs have changed from rebelling from the fine art world, creating street art, to being accepted in the world of art and creating posters for a senator. Much like Andy Warhol as he was seen as a celebrity of his time creating artwork for established people, his work was not taken serious and seen as a rebellious form of art. It could be proposed the image below has elements of Pop Art; the line work on his face reminds me of the well known do work which is iconic in pop art. The image, which is a simple vectored image as connections to the image of Marilyn Monroe such as the layered colours on the face, bright colours and using them to create shadows and lighting.
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Fig 10: Shepard Fairy Hope and Progress 2008



Shepard Fairy took advantage of how technology is used in this day and age, and used the power of social media and the web to broadcast his work. In the early stages of his work, creating stickers and producing them repeatedly was one way of getting his name and work out there. Furthermore the world of web helped spread his imagery. Artists and Designers before Fairey such as Jamie Reid didn’t have the web as a source. 













[bookmark: _GoBack]Conclusion 
Looking back at all the points I have discussed I am able to make a valid evaluation on my findings. In my opinion Pop Art is an art style, which can be featured in many other art styles, it broke away from traditional art methods before it. I believe Pop Art is influential in the art and design world especially in the three main designers I discussed. Jamie Reid made me draw the relationship between Pop Art and Punk Graphics together as the medium he uses to create his work is the photocopier, which can be repetitive and keep on producing as much work as you want. I found the connection with Pop Art was also within the way work gets created, as Andy Warhol is famous for screen printing which again is a repetitive technique but work can be printing as many times as you want which is different to the stereotypical idea of an art portrait which is one of a kind. 
Barney Bubbles is another Punk Designers, which has the same relationship with Pop Art as Reid does, Barney Bubbles’s works very repetitively which allow him and Reid, and Warhol to create work for the mass population, therefore it is accessible to everyone. This opens to door to involve more of the public in art and design and aim to inspire them. I do believe Shepard Fairey also supports my argument that he has a relationship to Pop Art, as he started off as a street artist who would producing his sticker all over his local area, which again produces work for the mass population and commercial use. In conclusion from my research I have learnt a great deal and advanced information about all artists, which have helped me argue my case that Pop Art does have a relationship with Graphic Design in the 1970’s and the present day. 
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