Paula Smith   1903588  HPHP 4019. Week 3 The Nature of Objects : why matter matters.
Due 12-12-21.

                                                           Great Grandmother’s Tureen.

  For this assignment, we needed to choose an object, and delve into its story - understand its place in the world and something of the relationship with the people who have owned it.
  I chose Great Grandmother’s vegetable Tureen because I know very little about it. It was first owned by my Dad’s Grandmother which places it at the end of the 19th Century. It was used by my Nan, who gifted it to my Mum as the wife of the eldest son, and so to me as their daughter- down the female line. It is exchanged from generation to generation as an object to be valued and used [footnoteRef:1]. It is a gendered object by its association with serving food and by travelling through the family down the female line [footnoteRef:2]. I will leave it to my daughter, who cannot remember this branch of the family as my dad died when she was 2, so the tureen will soon be detached from the people who used it for its original function. It has become a special object [footnoteRef:3], kept high on a shelf for safety, and too precious for general use. [1:  Appadurai, Arjun -, The Social Life of Things: Commodities in Cultural Perspective .1997]  [2:  ibid.]  [3:  ibid] 

  The tureen itself is made of white china with a cracked glaze and a pattern in blue. It is oval and 12-5/8” long by 6-7/8” wide and 6” in height. The pattern is of oak leaves and acorns that repeat along the circumference of the lid and bowl, and in a ring around the inside. The pattern repeats exactly in fine detail, with different intensity of colour and looks like a transfer rather than hand painted. It is beautiful. The shape is oval from above and from the side, with a small plinth foot for stability. The lid fits with a close-fitting rim, so food will be kept hot. The handles at each end and on the top of the lid are furled with ridges for an easy grip and decorated with a fine leaf design. Inside it has light brown staining where food would have sat. It is a functional utensil, to be placed in the centre of a table keeping excess food hot for a surrounding family, during the British institution of the Sunday dinner [footnoteRef:4]. The china mark has ENGLISH OAK over a crescent with & SONS inside, enclosing the scrolled initials GJ, and ENGLAND underneath, in blue. [4:  Wigley, John.  The Rise and Fall of the Victorian Sunday.  Manchester University Press. p196.] 

  From a holomorphic perspective, the tureen is an object [footnoteRef:5] as it has been made from materials and formed by human agency- china clay which has been decorated, glazed and fired- to become an inert utensil that has lasted around 100 years. The form of the tureen being one that appeals to the human eye, gives it some efficacious agency [footnoteRef:6], and the functionality gives it a beneficial relationship with the people who have used it- particularly the women who have had the role of providing the food to the family while presenting it in a dignified and status enhancing way [footnoteRef:7].  [5:  Ingold, Tim. Bringing Things to Life: Creative Entanglements in a World of Materials. 2010.p3.]  [6:  Greenland, Fiona. Material culture and the problem of agency .p1.]  [7:  Appadurai, Arjun -, The Social Life of Things: Commodities in Cultural Perspective .1997.] 

  The tureen was manufactured in England by a company producing items for export and the home market. The UK were prominent in the world markets for ceramics until the First World War [footnoteRef:8], and within 8 years George Jones was exporting over 50% of what his new factory produced [footnoteRef:9]. In England they sold through showrooms, and as George himself had worked as a salesman for Wedgewood before he ran his own showroom, he was well equipped to know the market he was selling to [footnoteRef:10]. His sons joined him in the business and the china mark changed to include “&sons”,“England” and finally the Crescent design by 1893 [footnoteRef:11]. The firm continued until 1957 [footnoteRef:12], so from the china mark, we know the tureen was manufactured sometime between these dates. [8:  Otte,Jaap and Floor, Willem. English Ceramics in Iran 1810–1910.p100.]  [9:  Ibid.]  [10:  Birks, Steve. 2021. A-Z of Stoke-on-Trent Potters. George Jones& Co. George Jones and Sons Ltd. ]  [11:  Stein Marks. 2009. George Jones (and Sons (Ltd))]  [12:  Birks, Steve. 2021. A-Z of Stoke-on-Trent Potters. George Jones& Co. George Jones and Sons Ltd.] 

   As George Miller in Historical Archaeology says, the “social status of any commodity is related to how much the object costs” [footnoteRef:13]. There are however few records of the cost of manufactured ceramics at this time, but the presence of “expensive forms such as tureens” [footnoteRef:14] could indicate this object expresses affluence. It might indicate a middle-class home able to demonstrate spare wealth and have the social order to preserve and care for the item, with the likelihood of an abundance of food, that needs to be stored and kept hot on the table while the family eat. It could be that the family, at this point were showing conspicuous consumption [footnoteRef:15] in this choice of utensil, but as the only surviving heirloom this may be the only object of this stature- and as a manufactured item may not have been that valuable in the first instance. [13:  Miller, George L. “Classification and Economic Scaling of 19th Century Ceramics.” Historical Archaeology, vol. 14, Society for Historical Archaeology, 1980, p3.]  [14:  Miller, George L. “Classification and Economic Scaling of 19th Century Ceramics.” Historical Archaeology, vol. 14, Society for Historical Archaeology, 1980, p14.]  [15:  Bagwell, Laurie Simon, and B. Douglas Bernheim. “Veblen Effects in a Theory of Conspicuous Consumption.” The American Economic Review, vol. 86, no. 3, American Economic Association, 1996, pp. 349–73,] 

  We do not know if it came into the family new, gifted, or bought second hand- but having it does show a level of comfortable ownership. It could be viewed as a way of storing wealth as a commodity that could be sold [footnoteRef:16], but luckily our family did not need to sell it for essentials. The monetary value now is not high, the staining inside may also reduce the value, but the sentimental value has increased, it has become inalienable [footnoteRef:17]. It connects me to my mother, with memories of meals when it was used. It connects me to an unknown great Grandmother, through my Nan who I do remember well. It also connects my daughter to a distant past, with this accompanying story. Its agency has expanded from functional beauty conferring economic status, with the addition of sentimental ownership linking 5 generations of women connected by blood. As we handle this tureen, our hands in the same places as our predecessors, we can imagine the social changes this table centrepiece has seen, and treasure the story held within its glaze. [16:   Appadurai, Arjun -, The Social Life of Things: Commodities in Cultural Perspective (Cambridge: Cambridge University Press, 1997)]  [17:  Weiner, Annette B. Inalienable Possessions: The Paradox of Keeping-While Giving. University of California Press, 1992, 
] 
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