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Question: What is the definition of realism in a film?

Three Key Words: 
-Formalism
-Idealism  
-Subjective 

I relation to cinema, realism has always been presented as an idea or object of opprobrium. There are changes of the description on the theme of realism, from “poetic realism”, Surrealism”, “Subjective realism”, “Neo-realism” and on. These definitions assume that realism is not only presented as possible, but desirable to viewers. While others will tend to lean more to the aspiration of a creator that will almost mould reality into a false representation of cinematic styles. Furthermore, the most conventional definition of realism in cinema is claims of verisimilitude, the putative adequation of fiction to the factuality of the world. 

All films will tend to fall in between realism and formalism, filmmakers will tend to have their own preferences where some filmmakers will try to balance out between formalism and realism, they will tend to use techniques that will either be a more realist style or go for fantastical and unbelievable. The importance of realism is often overlooked in film. For people going into the movie theatre is a form of escaping the real world, therefore they have no problem in missing out of certain aspects where realism would have an important role. Whereas people enjoy the idea of being lost in a fiction world, the majority cannot get past the films inaccurate narrative or simply won’t allow their disbeliefs to suspend. The theory of formalism goes that the art of cinema is possible based on a movie is unlike everyday life. On the other hand, when trying to understand the importance of realism, film narratives can have unrealistic themes, but still, show signs of realism in the style it will be shot and edited. Some may say that when following the theory of realism they lose the way of what you are seeing it and are more concerned about how you are seeing it. Artist such as Bazin and Kracauer suggested that cinema was a “vocation for realism”,  for example, set out to “refute the assertion that film was nothing but a feeble mechanical reproduction of real life” (Arnheim. 1958, 37). Formalist filmmakers approach a film to emphasise their knowledge to create a story and emotion through manipulation more than in a form of realism. Realism theorist will use their camera skills in a basic form as the main creator for emotion is the character, whereas formalism will use technical cinematic facets, such as camera, audio and editing as their forte to heighten suspense, thus creating the emotion.  Filmmakers want to showcase their personal vision of the world, they will tend to be more concerned with ‘spiritual and psychological truths’ that can be best represented by exaggerated imagery. For example, ‘A Trip To The Moon’ disregards the use of reality and demonstrates that Georges Méliès did not have care for how a real spaceship or moon would look like, instead decided to show off his talent within the film industry, and most importantly special effects. I find that the main purpose of this film was not to create a movie that has a meaning to the audience or a realist theme but to gain attention for the director himself. It is often suggested that formalism practitioners are have compared their creativity with similar traits as a painter, it is where an artist is not more concerned on the rendering of the painting but more being concentrated on illustrating what is in his mind. It is not the point of necessarily trying to link the images and sound to what we know but more to show these in a different light, and through someone else's vision than our own. For instance, audiences have certain expectations when it comes to film, therefore they may not necessarily notice them, however when having a thing such as asynchronous sounds that are outside of the audiences experience on screen they draw in their attention. The added sound of a police siren may not be necessary needed for the motion on screen it gives acknowledgement to the films city setting, thus using sound as a technique to create realism. Having said that, regardless of how the film may or may not portray realism, what is the important aspect in a movie is the films inner truth and what the films own concept of reality is. Completing the audience who will be watching that as long as the film doesn't betray the reality of the universe in which the story takes place, then it shouldn’t take the experience of realism away. 

Film Viewers have to recognize what is represented by films perceptual prompts, we have to bring awareness of conventions and pick up on what is implied by the visuals we see on screen. We seem to just notice what is before us than what it means, we identify with objects, characters, places, sounds and more within film the same way we perceive the world.

 Whereas films try to communicate Gricean, they tend to have areas where they use idealism in an aspect where it is unrealistic and try to pursue perfection. To know what idealism and realism convey in cinema, you have to have a basic understanding of what the word ‘idealism’ is defined as in our real-life world, most importantly our reality. When discussing topics such as Idealism it opens up areas within different theories around the world, for instance where Philosophers argue about how Idealists believe that the mind exists and that our ‘understanding’ of the external world is simply a construction of the mind. Having said that there are reasonable beliefs that ‘the only truth is that there are no absolute truths’. Idealism is seeing beyond what you see day to day. Where life has a great amount of possibilities, but not thinking about the steps and obstacles you may or may not have to take to make that planned future reality. Moving on, there are certain differences from how it is explained from a philosopher than how it is viewed in a cinema. The definition of ‘idealism’ is different from the basics of reality to where someone (the character), will believe in high ideals and strives to make them real, even if what they wish is impossible. An example of this in a narrative film is the characteristics of superheroes. When looking more into how their character is portrayed to the audience you tend to notice how they are always striving for the best possible outcome to any situation, whether it is possible or not. Take , for instance, his character is the basic representation of an idealist, he represents an ideal order, he believes in justice, freedom, honour and personal codes that make him the hero of the film. These traits are as fictional as the movie itself, they are fabrications of a society that knows it has to aspire to be more, they are humanly unachievable. So my question is which is best to create in a motion picture, idealism or realism? They are both understood in different perspectives, idealism causes you to see things in a hopeful manner, shaping situations to your own ideal, while realism causes one to look into the situation in more than one perspective. The main purpose of looking into these theories is for my own benefit when writing a narrative story. What does the audience want to see, in a story based on idealist thoughts or one that bases it around the truth or everyday life? Giving the audience a chance to have an emotional connection to the film instead of aspiring to be something that they can not. Wonder woman is another sample of how this is displayed in cinema. Her Amazonian mythology and subsequent introduction to society has a unique reaction from the audience. She is a feminist placed in a time of men, who she has had no integration with opposite gender before. Her characters idealism comes off navie, with no truth or reason just justice. The main aspect to look at is on all the information she has on the real world, how it is based on her on Wikipedia. The only difference between knowledge and wisdom is experience, whereas she as none after living in her own bubble for the majority of her life. The leader has to be practical and a realist yet must talk the language of the visionary and the idealist. Eric Hoffer



Stated in “Film and Theory, An Anthology” (page 224), the question of realism is an examination on whether it is involved in spatial belief, a realism of subjective response. It is well soon that subjective reality is arises when an individual's mind interprets information and instead of creating only one interpretation that the mind can make multiple. While looking into how a film is seen through viewers perspective there are two main theories that debate within how an audience receives a message, these being subjective and objective. While studies have collected data and put them into many theories that vary around the world,  these two theories have affected many surrounding them. For instance, objective audiences will tend to believe what is displayed through hard facts, instead of letting emotion influence their decisions they will only allow intensive research and knowledge affect their input on matters. "People accept the reality of the world with which they are presented."Whereas subjective audience theories argue that audiences do not just receive information, but are actively involved, often unconsciously in making sense of the message within their personal and social contexts. Subjective idealism thus identifies its mental reality with the world of ordinary experience, rather than appealing to the unitary world-spirit of pantheism or absolute idealism. This form of idealism is "subjective" not just because it denies that there is an objective reality, but because it says that this reality is completely dependent upon the minds of the subjects that perceive it. In philosophy, empiricism is a theory that talks about how knowledge will only come from sensory experience. It is one of several views of epistemology, the study of human knowledge, along with rationalism and scepticism. Empiricism emphasises the role of empirical evidence in the formation of ideas, rather than innate ideas or traditions. However, empiricists will tend to argue that traditions arise due to relations of previous sensory experiences.John Locke (1632 – 1704) is a philosophy embracing the freedom of the individual.  He did not believe that innate ideas existed but rather that the human mind at birth was literally a “blank slate,” and all our knowledge had come directly from the senses. It rivals rationalism according to which reason is the ultimate source of knowledge. They must show how empiricism can handle apparently a priori knowledge, including logic, and ordinary truths.  Empiricists tend to perceptualize the mind and its operations, while rationalists tend to intellectualize it instead. Now In the twenty-first century almost everyone is an empiricist in the everyday sense of taking experience seriously as a basis for knowledge claims about the natural world and human behaviour, but most philosophers reject traditional, doctrinaire empiricism—the view that human sense experience provides a special connection of the knowing mind to the world and thus provides a foundation on which knowledge can build, step by step. Subjective idealism made its mark in Europe in the 18th-century writings of George Berkeley, who argued that the idea of mind-independent reality is disjointed, concluding that the world consists of the minds of humans and of God. George Berkeley who was philosopher whose primary achievement was the advancement of a theory he called "immaterialism", his theory denies the existence of material substance and instead takes on that familiar objects like tables and chairs are only ideas in the minds of perceivers and, therefore cannot exist without being perceived. As a result of this research, what does it mean in a narrative form? The opinion between objective and subjective is a grey area of thinking that doesn’t have a straightforward answer, it doesn't necessarily have a right or wrong.  It is more of a sliding scale between the prudent and careless presentation of facts and opinions. “The only problem in the art is to achieve a balance between the subjective and the objective.” Piet Mondrian. One of the purposes for a filmmaker in subjective cinema is meeting the demands of the audience, therefore making it a subject that pleases them. When watching a film I find that a subject input is desired, it is not all to the first person voice in which their ideals, but shares a narrative that is the function to the audience, allowing them to fully participate in the movie. Subjective cinema is self-centred on the importance of what the subject in the film offers to illustrate, what meets the eyes of those who are film-viewing, in a way that deeper from what the film message actually aims to serve. The audiences are taken in by the subject appearing on the screen and perceive what the subject perceives, the aim being that the audience reacts according to what they as if they are physically present in the scene. “Everything isn't subjective. The reality also matters. Truth matters. It is still a word with meaning.” David Brin. The thought of subjective cinema evokes the following as its basic characteristics,  a vertigo zoom, eye line edits, shaky cam, a Steadicam follow, inserts of characters thoughts, etc. The subjective in a film isn’t bound to one character but there can be other subjective who present their scene. Alfred Hitchcock is an example of directors who use subjective, multi-subjective, indirect subjective cinema. Where he uses character relationship and placement of the camera to spice up the scene. With author insert, subjective narration, cues and character identification, interrelated plots, narrative characters, emotional sequence helps in creating suspense and thrills.  


In conclusion to this discussion, my aim is to look more in depth of the different theories written that offer different explanations and options on what realism or reality is really received as, and most importantly how it is portrayed in a film using a variety of skills.
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