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Question 2: Using at least three examples, consider how storytellers have utilised film and/or music/sound design to explore at least one of the following: sublime, weird & eerie, transformation conflict, the self, silence, leitmotifs, symbolism, archetypes.


Briefly defined terms.
Leitmotif:
“A leitmotif is a short, uncomplicated musical phrase or theme, usually one to three measures, which is employed, and reused, by the composer when he deems it important to the composition” (Bribitzer-Stull, 2015)


Diegetic:
“diegetic sound means ‘sound in the universe and presumed in which the story takes place’” Gérard Genette. Definition featured among many others in ‘Diegetic/nondiegetic: A Theoretical Model’ (Neumeyer, 2009)

Introduction
This essay is written to discuss how Howard Shore enriches the world, telling the story of his movies through his music. How the cinematography and music work together to heighten the experience further and how they help convey the story with a focus on the excellent leitmotifs he uses. I shall be dissecting scenes and themes throughout The Lord of the Rings Trilogy.

“Well it’s an intuitive feeling as a composer, as I’m reading the text from which it’s written or seeing the film for, or even parts of the film for the first time I’m feeling something as a writer and what I’m doing is translating it into music” 
(Shore, 2005)

Howard Shore uses Leitmotifs to connect people, places and objects. Each time a certain location is brought up such as Gondor, The Gondor Theme plays. Each time Gollum is talking about doing evil things the Gollum leitmotif is played. This helps connect the viewer to the story through continuity. He also evolves these tracks over time to continue to mirror changes within the world.







The Lord of the Rings: The Fellowship of the Ring (2001)
Scene time stamp 00:24–08:50
The very first scene in the film trilogy starts devoid of colour. Then the first leitmotif we are introduced to in the story is played. This motif is a choir singing in elvish, within a minor key. This sets the tone of the trilogy as the mystical, mysterious and magical set of movies that it is. The singing is eerie and beautiful, with this you gain the impression they are singing in a great hall for an important event.

The Lothlorien theme’ (Prologue: One Ring to Rule Them All, 2020) Is the said leitmotifs title. 
This theme is played because our narrator is a Lothlorien elf called Galadriel. She is a rather soft spoken and deeply voiced woman, with great command of her range and subtleties. Before she speaks, our next leitmotif is played as the title card “The Lord of the Rings” appears on screen, and our next Leitmotif played is ‘The Ring Theme’ (Prologue: One Ring to Rule Them All, 2020.) This theme is dark, eerie and foreboding, with high notes that ring out in a minor key.

Then after Galadriel speaks and we are shown the ancient history of the world and the story before this trilogy takes place. The mood lifts a little and Bilbo is now the narrator. Then our third leitmotif starts to play, ‘The Shire Theme’ (The Shire, 2020.) This theme is very light-hearted and has a strong folk inspiration, consisting of upbeat tones and a sense of calm and wonder. 

We then pan over to a world map with Erebor in the focus. This pays tribute to the prequel within the series “The Hobbit,” of which the focus revolves mainly around the aforementioned area of “Erebor.” The motif ‘The Fellowship Theme’ implores the notion to the viewer of an epic saga, with many trials and tribulations, allowing the motif to fit the narrative perfectly. Following this, the film’s title scene, presenting “The Fellowship of the Ring,” as Bilbo finalises his introduction to the world. Behind the title scene, the viewer can hear the final motif of this section ‘The Fellowship Theme’(The Ring Goes South, 2020.) 
All these themes are seamlessly intertwined and faded in and out during this sequence as a clear demonstration of just how good Howard Shore is at composing. As well as how close he worked with the source material. The whole movie is composed shot by shot, moment by moment, with the music perfectly complimenting and heightening every moment.


The Lord of the Rings: The Fellowship of the Ring.
Scene time stamp 52:50 - 54:54
The next scene I would like to dissect and explore is our first imposing interaction with a Ring Wraith. Ring Wraiths are ancient kings possessed by the antagonist, Sauron, who bestowed magical rings to the race of man. Of which nine were given in total, the wraiths seek out the ring and its bearer throughout the story, acting as mysterious force, which develops a perpetual threat to the protagonists, attempting to retrieve ‘the One Ring,’ for their master. 

The scene starts out after the group of hobbits: Frodo, Sam, Merry and Pippin, all fall down a hill in their escape from a farmer of whom they have recently trespassed his land. The scene starts with no music, just the musings of the hobbits talking about their minor injuries followed by some comic relief, when Merry says “I think I’ve broken something.” Upon inspection he pulls out a carrot from behind him. The carrot is indeed broken in two, hanging by a sliver of skin. Now the music returns softly, after a brief relief with some playful light flute sounds. This is very subtle change in the sound composition which helps relieve the tension of the previous scene, setting the mood back towards the hobbits usual playful and youthful mood. 

The other hobbits spot some mushrooms as the music is suddenly absent. I wanted to talk about this scene not so much for its excellent music, but rather, the perfect way the score is absent, from the lack of music. This is done in such a way that the viewer is none the wiser, allowing the scenes tension to be enhanced by this silence. The scene then zooms out with a Dutch angle. These things subtly put the viewer into a sense of slight unease and the sound for the most part, while still there is sparse, to emphasise the discomfort in the air. 

Frodo calmly suggests getting off the road as low rises in the background music build the tension gradually. The camera shifts focus to a nicely lit meadow and zooms out while maintaining focus on the edges giving the viewer the sense of being drawn into the centre frame. As this happens a high pitch wailing screech is heard seemingly only by Frodo, and he shouts at all to get off the road which they do. They all hide under the roots of a nearby tree. This scene is rather famous and very memorable for people who have seen the movie. The music is absent, as if nothing seems to be happening, leading the viewer to wonder if Frodo is perhaps just being paranoid. This lulls the audience into a false sense of security. Following a few seconds of this still silence, seemingly out of nowhere, a jet-black horse rounds the corner of the tree, proving Frodo’s fears to perhaps be well founded. We get a few moments presenting the horse in a beastly manner, getting a glimpse at its subtle red eyes. The silence is still prominent. The rider jumps down and leans over the edge of the roots of the tree our four hobbits are hiding under. 

This scene is so excellent and tense, it is entirely due to your attention as the viewer being heavily drawn to the silence. The lack of music combined with the occasional sounds of the rider and their horse, lead the viewers to pay more attention to every minute sound. This ponders many questions to the audience, are they going to be caught? How will they escape if they are not? The hobbits goal at this point is to remain totally undetected, so when the scene moves on to show all the insects around them such as spiders and worms, a viewer may be tempted to cry out. However, they stay dead silent as the hobbits do to remain undetected. This is when the music returns with enveloping, breathing, humming, almost demonic shifting sounds and echoes. Combined with Frodo’s obvious discomfort and intense feelings to hide and put on the ring. The tension builds, but Sam stops Frodo and one of the other hobbits throws something offscreen. The Ring Wraith then speeds off to investigate, and the hobbits flee from the scene. 

The stark contrast between the music and lack thereof, work hand in hand within the scene. They create a tension felt so strongly that the feeling will linger for a while after the scene has passed, I think it’s an excellent example of the best uses of silence. No leitmotifs are used in this scene; however, the story is so compelling with the silence, that the music will further progress the future storytelling. While not the same in context, here is the music used in this scene (A Shortcut to Mushrooms, 2020.)


The Lord of the Rings, The Two Towers (2002)
Scene time stamp 3:02:35 30331
On the outer ledge of a walkway, Gimli and Aragorn edge closer to the enemies of which present and immediate threat to the inhabitants of the keep. The music here, containing high pitched strings perfectly meshing with the dark and eerie visual presentation, fits seamlessly, as the two discuss how they are going to get over the gap between them and the enemy horde. Gimli says, “Toss me,” requesting Aragorn not tell Legolas about it. As Aragorn throws Gimli across the gap, The Fellowship Theme leitmotif starts up in a roar. With a leap and a scream Aragorn joins him in battle against seemingly never-ending foes. The music is so epic, heightening the feelings of elation whilst simultaneously drowning out some of the hopelessness of the previous scenes, if only for a moment. 

Howard Shore truly demonstrates a masterclass of sound design and leitmotif usage thought-out the Middle earth franchise. This scene is incredibly thrilling to watch and the escalation in the music after the moment of comic relief and genuine laughter, within the mentioned scene, is a small demonstration of how addictive these movies are to watch and listen to, thanks to their collective creators.


The Lord of the Rings, The Return of the King (2003)
Scene time stamp(s) 12127- 12349 And 13137 -13334
This is a rather long scene, that begins with Pippin, on his knees swearing fealty to the realm of Gondor and Denethor the Ruling Steward. The scene starts with no music, this is done likely because the hall itself is very large and echoing environment, to soak up the atmosphere first. As Denethor is discussing the oath he speaks the words “disloyalty with vengeance,’ he looks upon his last remaining son,  Faramir, the music then swells quietly with foreboding intent, to help portray the underlying meaning behind his words and give clarity as to whether, the words he chose were meant for his son or more of a sweeping statement. The Lord Denethor persuades the unwilling, Faramir, to retake an occupied enemy stronghold, this is essentially a suicide mission. The music swells with malcontent again as Faramir realises the intent behind his words and replies with restrained emotion “You wish now that our places had been exchanged, that I had died and Boromir had lived” The music now sad and still fleeting swells once more to emphasise the situation. As emotions run higher and higher Denethor replies “Yes… I wish that,” the shot returns to Faramir now holding back tears. The audience now feeling this heavy sadness and growing dislike for Denethor, although it wouldn’t quite be as strong if it wasn’t for all the specific detailing within the composition. The music now almost in the foreground with forlorn sounds of wind instruments, we pause on Faramir for some time as he struggles with what he has heard and how he should reply. The sheer lack of empathy, in this scene, from his father is heart-breaking. “Since you were robbed of Boromir, I will do what I can in his stead,” He eventually replies maintaining the composure in his voice although his face portrays his true emotions. As he leaves, he follows up “If I should return, look better on me father,” the music rises in a hint of defiance, but still maintaining the poignant sadness of the situation.

Returning to Denethor and Pippin in a later scene, Denethor is eating with his hands in a rather revolting but unsurprising way, portraying the barbarity of the situation. The cherry tomato stocks likely took a massive hit that day due this scene. The Lord Denethor asks the hobbit, Pippin, to sing him a song. Whilst averting his gaze from looking at Denethor and his obscene method of eating, he begins to sing. 

"Home is behind the world ahead
And there are many paths to tread
Through shadow to the edge of night
Until the stars are all alight.

Mist and shadow
Cloud and shade
All shall fade
All shall fade"
The Sacrifice of Faramir (feat. Billy Boyd Performing "The Edge of Night"), 2020

This diegetic piece of music is powerful and awesome, taking full advantage of the reverb and echo of the environment Pippin is in (still in the Great Hall). The shot cuts between Pippin and Faramir, alongside his men charging on their suicide mission, in muted tones with the visual focus only coming in clearly as the enemies’ fire upon our hero and his men offscreen. A high pitched and layered tone accompanied the last part of the song but the rest of it featured no actual music. As the song ends Pippin looks down with great sadness presumably for Faramir and for his presumed fate.


“Yes, that’s sung by Pippin to Denethor. And Denethor wants to hear a song. He wants to be entertained in his court and he asks the Hobbit to sing him something. And Pippin sings this solo piece and then Peter contrasts that with the charge of the knights against the besieged city of Osgiliath. It’s held by Orc army. And they’re just riding into a hail of arrows. And you hear that solo voice. I mean it’s beautifully edited and cut for the feeling involved.”  (Shore, 2004)


Conclusion
I wrote this essay with the express purpose of outlining the great beneficial outcomes of having music and film together for the purpose of storytelling. In order to demonstrate how the music composed by Howard Shore specifically improves the works of ‘The Lord of the Rings,’ dramatically. I did this by exploring the shifts in the music, to show changes of emotion or upcoming events, which may not have been relayed if it was not said shifts in the compositionTop of Form
. Also, when the music is suspiciously absent within key moments, leading to far greater levels of suspense and attentiveness. Much like in art, where white space can still help signify absent detail, the sonic void is a direct parallel. These aspects combined have in my view proven to me that Howard Shore and his excellent usage of leitmotifs were fundamental to the excellent story telling of ‘The Lord of the Rings,’ films. 

“When I finished The Lord Of The Rings, I never really felt like I had finished. I wrote in that world for so long that at the end, it was hard to put the pencil down and start working on anything that would take me away from it. But then I had a break and I went back for The Hobbit. I really enjoy Tolkien’s writing and his world, so I am never really tired of it. He is a fascinating writer: some people read his books every year, I remember Christopher Lee telling me that he read The Lord of the Rings every year, and he even met Tolkien. And so every year he got new inspiration from it. People love the book and I fell into the same world because I love his writing, about nature in particular. To go back there was to revisit a world that you really love and was enjoyable to you. It is fun living in Middle Earth!” (Shore, 2017)
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