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The purpose of this essay is to explore the use of animals in art and develop a proposed overarching question for the Independent Project. This research includes the exhibition Art and China after 1989: Theater of the World (2017-18) in which three pieces: Theater of the World (Ping, 1993), A Case Study of Transference (Bing, 1994) and Dogs That Cannot Touch Each Other (Yuan and Yu, 2003), were withheld (Artnet, 2017). As well as, My Dearest Cat Pinkeltje (Tinkebell, 2004), Exposition No1 (Vargas, 2007) and Damien Hirst’s The Physical Impossibility of Death in the Mind of Someone Living (1991) and In and Out of Love (1991). Theater of the World (2003) specifically relates to Bentham’s Panopticon (1789), and Foucault’s argument (1975) about the model, whilst the rest of the artworks relate to theories of Speciesism (Ryder, 1970) and Carnism (Joy, 2001), triggering questions about the treatment of animals in art, and in other aspects of society too. 
Animals 
Historically, animals have always existed within the art world, through depictions or as ingredients for materials. For example, Cochineal and Carmine were traditionally made from beetle blood to create red pigment (Copleston, 2022). However, recently, there has been a huge increase in artists using live and dead animals. As a result of society’s awareness and acceptance of animal sentience, exemplified by the recent introduction of the Animal Welfare (Sentience) Bill (2022), questions surrounding the ethics of using animals for artistic freedom have been raised. 
For instance, the Guggenheim Museum in New York City was forced to remove three artworks in the Art and China after 1989: Theater of the World exhibition (2017-18) after receiving public criticism because of the “unmistakable cruelty against animals in the name of art” (Artnet, 2017). The artworks withheld included: Huang Yong Ping’s installation Theater of the World (1993), Xu Bing’s documentation of performance A Case Study of Transference (1994) and Sun Yuan and Peng Yu’s video Dogs That Cannot Touch Each Other (2003) (Guggenheim, 2018). 
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Figure 1. (Ping, 1993)
Theater of the World (1993), a two-part “cage-like structure housing live reptiles and insects that coexist in a natural cycle of life” (Guggenheim, 2018), was appropriated from the Panopticon - an architectural model that supports “constant surveillance for a prison or an insane asylum” designed by Jeremy Bentham in 1789 (quoted in Artnet, 2017).  Foucault argued that the Panopticon was “a metaphor for modern disciplinary societies” (1975, quoted in Martin, 2018) because the model helps the observer attain “a level at which the formation of knowledge and the increase in power regularly reinforce one another in a circular process” (Foucault, 1977) as Bentham’s model enables constant surveillance from a single central point (Guggenheim Bilboa, n.d.). Therefore, Ping adopts Bentham’s model, incorporating a variety of animals in his installation, to comment on modern society and its power mechanism of disciplinary measures like surveillance and imprisonment. By constructing the model, Ping ensures that his viewers gain knowledge from the installation. Therefore, his viewers experience the circular process of the formation of knowledge and the increase in power (Foucault, 1977). Thus, it could be said that Ping incorporates animals into his installation to comment on the human-animal relationship and the power that we hold over animals for example, Ping was able to use the animals to demonstrate their fight of survival. 
[bookmark: _Int_CLss4K4h]It can be argued that the “brutal[ity]” (Munroe, quoted in Goldstein, 1975) of Ping’s Theater of the World (1993) is an essential element of the work because it was created during a period of social and political repression in China; the Chinese Communist Party (CCP) had zero tolerance towards organised political opposition (Human Rights Watch, 2019). For instance, in 1993 Liu Wensheng was given a ten-year sentence for organising the China Social Democratic Party (Human Rights Watch, 2019). Therefore, the brutality of the piece is potentially an inevitable consequence of Ping’s experiences in China until 1989, combined with his alternative viewpoint, a result of his decision to remain in Paris following the occurrence of Tiananmen Square massacre – a student led demonstration that was forcibly suppressed with a death toll varying from several hundred to several thousand (Britannica, 2023) - whilst he was participating in the Magiciens de la terre (1989) (Friedel, 2016). If the brutality that Munroe discusses, brutality meaning “savage physical violence; great cruelty” (Oxford Languages, n.d.), and the animal cruelty that the protestors highlighted, are the same, then is the brutality and animal suffering justified because of Ping’s real experiences and his artistic freedom to express that reality to others? 
Moreover, animal liberation, would have been virtually unheard of in China during the 1990s because it was classed as challenging the Chinese Communist Party (The Diplomat, 2015) so, perspectives surrounding animal welfare would have been different to western attitudes. Thus, as the art was exhibited outside of its original context, the meaning of it had arguably changed and could be perceived as offensive in western culture, hence the protesters argued that the piece caused “unmistakable cruelty against animals in the name of art” (Artnet, 2017).
However, it can be argued that Ping’s use of animals in Theater of the World (1993) is unnecessary and outdated as he attempts to replicate Bentham’s Panopticon, a model that was designed in the 18th century and discussed by Foucault in the context of imprisonment: Discipline and Punish: The Birth of the Prison (1975). Thus, if society recognises animal sentience, and Ping identifies the brutality of society from his own experiences, why should animals be subjected to similar treatment for art? Ping’s use of animals supports dangerous speciesistic, anthropocentric philosophy – the assumption that human attributes make the human species superior to the rest of the animal kingdom – and correlates with violence (Plant Based News, 2023).
 Also, the existence of Foucault's argument that the Panopticon is a metaphor for society (1975), suggests that Ping’s physical model is unnecessary because one can understand Foucault’s notion without an explicit demonstration. Additionally, making a physical Panopticon could be viewed as boring and unimaginative because the idea was appropriated from Bentham and its use was discussed by Foucault. Hence, Ping’s creative process was simplified by the existence of Foucault’s argument, because of this, the installation is a literal representation of society. This corroborates Robert Storr’s argument that the use of animals has followed a general “shift to literalism” (Boxer, 2000). 
Exploring the key word: Animals, has exposed the controversial, problematic use of animals in Contemporary Art. As well as the issue of removing art out of its original context particularly when it is inextricably linked to a country’s culture, history and tradition.
Speciesism
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Figure 2. (Yu and Yuan, 2003)
Another artwork withheld from Art and China after 1989: Theater of the World was Dogs That Cannot Touch Each Other (2003), a seven-minute video of “pit bulls, who were trained to fight, tethered to treadmills that face each other” (Andrews, 2017). It is interesting that this piece was the most controversial work and that “without the inclusion of this piece, the show might not have been the subject of significant public outrage” (Slate, 2017), because dogs were the subject of the video and they are commonly perceived as companion animals that are typically found in a domestic setting. Sun Yuan and Peng Yu’s use of domestic animals affects the viewer’s attitude towards the use of animals in art and potentially makes one empathetic towards the subject. This is a result of Speciesism (Ryder, 1970), the belief that some animals’ lives and experiences are inferior to those of humans or other animals simply because they are members of a different species (PETA, n.d.).  Thus, the viewers’ reaction to Dogs That Cannot Be Touched (2003) is a demonstration of Speciesism as the piece was arguably, more controversial because it included dogs whom are considered as more sentient than the animals used in Theater of the World (1993). The controversey surrounding Dogs That Cannot Be Touched (2003), indicates that despite, the animals in Theater of the World (1993)  fighting for survival, the pit bulls’ suffering was perceived as greater and more problematic than theirs.
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Figure 3 (Tinkebell, 2004)
Two artists that explore the complicated relationship between humans and animals through their use of domesticated animals are Katinka Simonese, also known as Tinkebell, and Guillermo Vargas. Tinkebell’s My Dearest Cat Pinkeltje (2004) is a purse, a product of her killing and skinning her pet cat (Tinkebell, n.d.). The artist stated that the piece was created to highlight the hypocrisy of human domestication and love for certain animals, but the consumption of other species (Tinkebell, n.d.). 
Therefore, Tinkebell engages with the notion of Speciesism (Ryder, 1970) as well as Carnism (Joy, 2001). Carnism is “the invisible or unrecognised belief system that conditions people to love certain animals while eating others” (Johnson, 2022). Tinkebell highlights this invisible belief system by triggering a discussion about the hypocritical, societal attitudes towards animals. These hypocritical attitudes towards animals were highlighted when the Yulin Dog Meat Festival went viral in 2016 (O’Brien, 2016), as people were outraged by the slaughtering of cats and dogs but will typically consume socially acceptable animals like chickens. This suggests that by making the invisible system more visible people will make decisions that do not cause animals to suffer. 
Tinkebell’s purse, ironically, therefore, encourages progression in the treatment of animals because she increases the visibility of the topic and triggers discussions that are essential. Thus, it could be argued that her cat’s suffering is justifiable, because Tinkebell constructs the purse from her pet, to make the invisible system visible and spark a change of attitudes by commenting on our hypocrisy and embracing discussions about the controversy of her work.
This contrasts the Guggenheim’s attitude towards the controversy of the use of animals in Art and China after 1989: Theater of the World (2017-18), as the museum cited the “explicit and repeated threats of violence as the reason to remove the works” (Guggenheim, 2017). Therefore, the gallery refused to accept that the controversy surrounding the three pieces highlighted the need for important debates about the use of animals in art. This is even more harmful for the use of animals in art in the future, because the gallery is allowing the problem to remain invisible. Moreover, discussions are needed to progress the humane treatment of animals in art, and consequently, in all elements of society.
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Figure 4. Vargas, G (2007)
In a similar way to Tinkebell, Vargas uses a domesticated animal in Exposición No 1 (2007) to highlight the hypocrisy of our treatment of animals in society. Vargas’ Exposicion No 1( 2007), depicts a stray dog tied to a metal cable bolted to the wall, denied food or water for the duration of the exhibition whilst dog food is glued to wall forming the words “Eres lo que lees” translating to, “You are what you read” (The Guardian, 2008). Vargas’ piece comments on the number of homeless dogs that die on the streets in San Jose, his hometown, without any human intervention. This is significant because humans domesticated dogs for our own desires such as, companionship yet, we pay minimal attention to the suffering experienced by stray dogs when people fail to spay or neuter their pets. 
 Vargas recontextualises the homeless dog by placing it in a gallery, in doing so, Vargas triggers a reaction of controversy, as viewers criticise his ethics for using a homeless, starving dog in art. For example, a petition was signed by over four million people, calling for the artist to be boycotted from the Central American Biennial Honduras 2008. The outrage expressed towards Vargas highlights the hypocritical attitudes that we have about companion animals, as we can focus on and criticise Vargas but avoiding the suffering of stray dogs – whom are euthanized in America - and other collective animal and human suffering instances. Thus, Vargas exploits the love humans have for dogs, to heighten the controversial reaction to his piece and demonstrate our passivity to larger animal suffering issues.
To sum up, exploring the key word Speciesism, has triggered questions about how the viewer reacts to the use of different animals in art, and how the viewer perceives suffering as a result. Furthermore, the argument relating to whether animal suffering in art is justified if it seeks to create social change has been highlighted. 
Death
Unlike Vargas’ and Tinkebell’s use of animals in art, some artists utilise the controversy that using animals in art provides, to gain exposure and money for themselves.  For example, Damien Hirst is the richest British artist alive, and it is estimated that Hirst’s work has led to the death of 1 million animals (Malik, 2023). Thus, he capitalises on the death of animals so, he can depict dead animals in his work and create a response of shock within the viewer. Hirst resorts to using dead animals in his art to comment on our own mortality because animals offer him “the physical impossibility of death in the mind of someone living” (Hirst,1991 ). The death of animals for art raises huge questions about where we draw the line, and our use and treatment of animals in other aspects of society. 
It is interesting that Hirst uses animals to evoke feelings of repulsion and uneasiness, by drawing on the similarity of our materiality to animals, because this relates to my practice. In the same way as Hirst, I want to establish a connection between the viewer and the subject: an animal, through its physicalness. However, my ultimate desire is to create work that will change people’s attitudes and behaviour towards animals like Vargas and Tinkebell.
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Figure 5. (Hirst, 1991)
In The Physical Impossibility of Death in the Mind of Someone Living (1991), Hirst uses a tiger shark and formaldehyde to preserve it in a vitrine (ref). Thus, he experiments with the notion that “someone living” doesn’t know the feeling of death yet, most fear it. So, Hirst uses the dead shark to explore death as a theme. Here, one can observe the “shift to literalism” (Storr, cited in Boxer, 2000) again, as Hirst’s use of the shark is an easy depiction of death, because it literally is a dead animal. As a result, the powerful image that we retain of sharks in our mind seems slightly pathetic and more vulnerable in this sculpture. Probably because an experience with a live shark in the ocean would be very different to the experience with this dead shark on land at the Saatchi Gallery. It seems unethical then to use dead animals in art because of the animal's loss of dignity. 
 It is significant that the subject of this sculpture is a tiger shark, because the IUCN has added the species as near threatened (n.d.). Therefore, Hirst demonstrates little regard for an animal's life, particularly one whose population in the wild has declined, and for the environment too as sharks are vital to keeping the ocean ecosystems healthy (ifaw, 2022). This disregard is exacerbated by the fact that two tiger sharks had to be killed for the piece, because the first one was not preserved properly. Thus, Hirst engages in harmful speciesistic mindsets that are damaging to the environment, capitalising on it for his own benefit. So, it can be argued that Hirsts’s use of animals, is unethical because he hugely benefits from taking their lives. 
However, Petri argues that galleries are heavily criticsed by the public in relation to the use of dead and live animals, because a gallery is an unexpected location to find them in, and it contradicts what we traditionally perceive them as. Therefore, it can be said that we inhibit artistic freedom when we expect different things from two similar institutions: museums and galleries.
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Figure 6. (Hirst, 1991)
[bookmark: _Int_N70qOpGA]For example, in Damien Hirst’s In and Out of Love (1991) thousands of live butterflies hatched on white canvases (Toronto Star, 2012). Petri argues that the Natural History Museum’s tropical butterfly house uses animals in the same way – for entertainment, but typically people are more reluctant to believe that Tate Modern handled the butterflies with the same amount of care (2019). This can be corroborated by a Tate Modern representative who states “The butterflies lived out the final stage of their natural life cycle inside this room. Approximately 400 butterflies were introduced to the exhibition over the course of each week, with many enjoying longer lifespans than in the wild due to the high quality of this environment” (quoted by Petri, 2019). Therefore, activists protesting the use of animals in art is problematic as it creates a censorship of artistic freedom.
To conclude, the exploration of the use of animals in art is inextricably linked to my practice about the human-animal relationship. It is interesting to view the various justifications of using animals in art such as, for individual benefit, animal activism and because of social differences. However, questions have been triggered about whether galleries are appropriate surroundings for animals, or whether artistic use is similar to a museum’s use of animals. Ultimately, I propose the overarching question: can artists use live and dead animals ethically within art? 
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