Catch 22: Seminar 2

Consider the following:

1) 
The relevance of David Craig’s point: ‘Paradoxically, even when Yossarian recognizes that Catch-22 exists only as a concept, he cannot escape its hold.’

2)
Ian Gregson’s observation: ‘[Catch-22’s] most disturbing moments deal with the finality, and the physical messiness, of death.’ (e.g Snowden’s secret – p. 550-4; Yossarian as Giusseppe – p. 235-8; McWatt and Kid Sampson – p. 428-30.Yossarian’s meditations on death – p. 212-4; 220-1; 225)
3)
The relationship between the stylistic and structural nature of the novel and its politics.

4)
What does the novel have to say about heroism? Is Yossariasn, as some critics have argued, a hero?
