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Manifesto task
Statement one
I believe that being an illustrator means looking at the world around us and express it in a way that represents us.

Statement two
As an illustrator I believe that it is important that art is a way to express your feelings, thoughts and opinions that is stronger than using words.

Statement three 
Being a practioner, I believe that it is important to be allowed to produce pieces for yourself and show others what you see and how you see them.

Statement four 
I will produce illustrations that show progress and improvement which is visible for other to see.

Statement five 
I value looking at life as an inspiration for what I want to create.

Statement six
I would like to be the kind of illustrator that shows the reader of a book exactly what they imagine.

Statement seven
I believe that my approach to creativity is shown to be strong throughout the images that I have created.

Statement eight
Looking at the world around me holds the most inspiration for me to be creative.


Keywords & images
1. Looking at the world around me holds the most inspiration for me to be creative and to create pieces of work that show what I see
           The guardian goes on to give different views from different types of artists that have revealed the different ways of finding creative inspiration. The guardian (2012) ‘Be open to your surroundings. I try to find inspiration in the character of the place I'm exhibiting in. It helps me if I can respond to something that is already there’- Susan Phillipsz (artist who was interviewed for the article on The Guardian). I'm going to be focusing on the main type artists. With the point that Phillipsz has made, it illustrates exactly what I was trying to express through my statement. It also lets me know exactly how they go about looking at their surroundings for inspiration, this is shown through the text ‘in the character of the place I’m exhibiting in’ this tells me that when creating a new piece of work, the artist places themselves into that environment to really get the feel of what they want to create.
[image: ]
Shrigley. D (2014) “Weak messages create bad situations” Canongate Books: Edinburgh. 
The image above is from the book “Weak messages create bad situations” by David Shrigley. It presents the manifesto ‘it is my duty to represent the world as I see it’ which is very similar to mine in the respect that they also use their surroundings to create pieces of work to best fit how the artist sees the world around them like I believe in this manifesto.

2. As an illustrator, I believe that it is important that art is a way to express feelings, thoughts and opinions that is stronger than using forms of words. 
[image: ] 
Pablo Picasso (1903) The old guitarist (oil painting)
Pablo Picasso created the old guitarist oil painting in 1903.The painting portrays an older gentleman playing the guitar while being sat down by a window. As you can see from this image, he used minimal colours to portray the emotion of sadness. 
  ‘The artist restricted himself to a cold, monochromatic blue palette, flattened forms, and emotional, psychological themes of human misery’ AIC (art institute Chicago) Helen Birch (2018). With the point that AIC has made we can appreciate that they have the same viewpoint as me regarding the colours that were used to represent/portray and emotion.
“This highly concentrated composition is one of many damaged forlorn characters or street martyrs of Picasso’s intense blue period” (Payne, 2000:34).  This quote is about the painting that Picasso painted called Carlota Valdiva (1903) which was the same year that he painted the old guitarist. This quote also suggests that he went through a period creating pieces with the colour blue to portray one emotion of sadness. 

3. Being an illustrator practioner, I believe that it is important to be allowed to produce pieces for yourself and show others what you see. 
Art changes how every individual view the world. Whether abstract or convention, it needs to be seen through a fresh pair of eyes before it can be explored and appreciated. Isis Sky (2016)
This article on voice magazine goes on to talk about how the different practices of art can be portrayed differently by the different perspectives that people have when looking at a piece of artwork. We can also appreciate the point that they made with ‘a fresh pair of eyes’ Isis sky (2016), this illustrates that no matter what you intended or wanted people throughout your work, there will always be ways in which new people will view it differently to what other people perceive it as.  Over time, artists usually stayed to choosing one type of art form but as time has gone on, they have branched out to other forms, this was also said in Voice Magazine, Isis Sky (2016).  This conveys that artist have adapted to the times so that more people can see their work how they want them to or to see how the people can view their differently.
[image: ]
Tietze.K, cited by Franke and Matter (2021:419) “Design can make complex contexts perceptible by the senses”. This quote tells me the piece of work that you have created can easily be understood by the perception of what others see no matter how complicated or cryptic your work may seem. It also makes me think that art can also be perceivable by the other senses being simulated when looking at a certain piece of work.
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What is a semiotic?
Semiotic is the study of signs that means “a sign is any physical form that has been imagined or made externally (through some physical medium) to stand for an object. Sebeok A.T (1994) Signs an introduction to semiotics (second edition) page 15.  The word semiotic originates from the Greek word for sign ‘semeion’ Franz.M (2021) Study.com, which means anything (like an image) that can be used to represent something.
We can use Ferdinand de Saussure’s (1857-1913) theory of semiology to examine this work by Kahlo. He believed that a ‘sign’ could ultimately be divided into two parts: signifier and signified. The term signifier means the form that a sign takes, and the term signified means what that sign denotes.
[image: ]
Frida Kahlo 1939 The two Fridas
The Mexican artist, Frida Kahlo is undoubtedly most recognised for her self-portraits ‘which often incorporate symbolic portrayals of physical and psychological wounds’ Anirudh (2018) Leonardo new tonic. 10 most famous modern art paintings by renowned artists. The portraits depict the heartbreak she was feeling around of her first divorce. (Frida Kahlo.org) In the portrait it shows two versions of Kahlo sat together holding hands which represents they are one in the same, this is also shown through the tubes that are connecting the two of them in the middle of the portrait.  The Frida on the left is wearing a white dress which is known to represent the meaning of innocence. The image of Kahlo also depicts her holding a pair of scissors at the end of a tube that joins to her heart, the heart is shown to be torn and bleeding out this is most associated with the feeling of pain and loss. The painting shows a sense of surrealism in the way that even though in real life you can’t see the heart, it still can hurt and be in a lot of pain. The scissors signify the feeling of being cut off and usually symbolises the cutting of life thread which is an ancient belief that it was the fates who decided when lives would end. (Definition)- Merriam Webster. The different signs throughout the portrait by Frida Kahlo can be perceived differently to others as some people maybe accept the meanings of the images to be different to others. “The way we see things is affected by what we know or believe in” Berger.J (1972) Ways of seeing. Page 4
 "Her paintings were filled Mexican colours and images” Venezia. M  (1999) Frida Kahlo. Page 30 to me this suggests that she was proud to be Mexican and took great pride from where she was from, and her heritage and it also tells me that she created various pieces of work with these images. Frida on the left is wearing what seems to be a traditional Mexican dress. Whereas the other Frida has a heart that was torn, the heart in this portrait is still whole which suggests that throughout this time she was feeling two different emotions at the same time. The image of her heart being whole signifies the feeling of her being complete and with happiness. This Frida is also shown to be holding an object in her hand which seems to be showing an image of someone which could possibly be a passed memory of hers that she remembers which makes her heart feel whole again. 
Throughout this semiotic analysis I feel that by finding out the reasons behind why artists have included signs in their work I will consider looking into adding more meaning behind the images in my work in the future.
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Task three- Practiced based writing
Colour theory- Pablo Picasso- my work
Colour theory is “the language of colour has even entered our vocabulary to help us describe our emotions. You can be ‘red’ with rage or ‘green’ with envy” (Art factory) 
[bookmark: _Int_akO4ur1A]Picasso’s blue period was between 1901-1904. This is the time when he painted pieces of works that included tones of blues and greens to portray emotions. These paintings were created in relation to the “encounter with tragedies of the real world” (utopia educators 2020). In a self portrait that Picasso had done he intended to “create a heightened sense of macabre” Payne.L(1999) Essential Picasso, Page 30 using a glare of “intensity” Payne.L(1999) Essential Picasso, Page 30. This tells me that throughout some of his work the gaze of the people in the paintings was his main outcome in terms of the emotions that he wanted to create when other viewed his work.
A few of the paintings that he created during this period.
[image: ]Blue nude 1902 [image: ]Celestina 1903
[image: ]Femme aux Brais Croises 1902
My work through the theory of colour 
[image: ]
This is a piece of my work that I created using the theory of colour. I drew this as a self-portrait of myself without any facial features as I like this style of work that I do and for me it creates the sense of sadness just by the tilt of the head. Within colours, “most people are aware that colours have more than one visible quality. In everyday language, colour names, such as ‘red’ are often coupled up with adjectives” Hornung.D (2012) Colour: a workshop for artists and designers, second edition page 20.  We can appreciate that this theory outlines what I wanted to convey throughout my images similarly to what Picasso wanted to portray in his work during his ‘blue period’.
To create the different blue tones, I created a colour wheel that would show me what different colours mixed to give me the different tones that I wanted to include to portray the emotion of sadness. I also wanted to include the right shades of blue, being pale blue, dark blue and light blue. I felt that this colour palette would work best for my work that I created in this part of the semester.
Going back to the topic that we previously discussed in the first paragraph about the situations in which Picasso surround the themes of his paintings around “misfortune” Daiz.p (1966) Picasso: the blue and rose period: a catalogue raisonne of the paintings. He often created these paintings with meaning like any artists but his had a sense of sadness to them as they were based on his surroundings in Spain. They were also painted in Barcelona, Spain and Paris, France. Masterworks, fine artworks gallery. Some of these portrayals included “beggars, sick people, the crippled, the hungry and prostitutes”. To me the meanings behind Picasso's paintings during this period are a lot deeper than I originally thought when I first started this piece of work. When it comes to creating my work, in my opinion I think that the meanings behind my different pieces of work are not as in depth as the meaning behind Picasso’s work.
In conclusion, I think that by using the theory of colour, it is a good way to convey the exact emotion that you want to show and also by using a colour wheel I feel that it really helped me create the exact shades of specific colours that I wanted to use in my work.
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