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Identify and discuss two art movements and evaluate through their differences and similarities the worldviews and principles they propose.

Both the Dada movement and the Surrealist movement were significant in challenging traditional notions of meaning and expression, proposing a growth of impactful absurdity. Surrealism was a literary and artistic movement that encouraged a liberation of thought through the interaction with the unconscious mind. This was clearly presented by Surrealist artists such as Jean Arp, Max Ernst, Salvador Dalí, and Marina Oppenheim, who challenged the boundaries of rationalism. Contrastingly, Dadaism was anarchistic, rebelling against the conventional and mocking the practices of art itself, emphasizing the absurd and irrational as seen within the practices of Raul Hausmann, Hugo Ball, and Hannah Höch.

Dadaism
Artistic principles
The principes of the Dada movement focused on creating conceptual art that emphasised the absurd. Dadaist artwork often consisted of found objects to encourage a nonsensical spontaneity, drawing from Cubism and Futurism to further the intended absurdity. Hugo Ball in 1916 started a satirical night-club in Zurich named the “Cabaret Voltaire”, which is seen as being the birthplace of the Dada movement (Hage E., 2016). When Dada art emerged it functioned as “an aggressively paradoxical counterpart to the exactness of photography” (Dickerman L. & Doherty B., 2005), which both emphasised the impact of the intentional absurdity, and highlighted the nature of both art and photography as a mediation of reality. This critical theory is explored by Meiselas, who shows that “photography is an act of mediation” in which the effect of transportation that the camera results in “helps create deep engagements” (LaBarge E., 2018). Public engagement with artworks is furthered by their inherit subjectivity due to the nature of mediations, and thus the impact of art exposed to large audiences were both powerful, and to an extent unpredictable. This artistic principle of mediations is explored throughout the history of art, especially within the Dada movement where artists such as Hausmann were “absorbed in the contradictory natures of the photograph as a mechanized artefact of vision” (Benson T. O., 1987). Hausmann used the transitional aspects of photography in his own work, where by collaging and de-contextualising images he could create an irony of the present and past. Berger states that “if we can see the present clearly enough, we shall ask the right questions of the past” (Berger, J., 1972), which is mobilized through Dadaist art in order to encourage a questioning and curiosity from its viewers. Therefore, the artistic principles of mediation and a tone of absurdity and anarchy were effectively exhibited and encouraged through the Dadaist revolution, allowing for a judgement and thus rebellion against the conditioning of society. 



Worldviews: 
[bookmark: _Hlk153223555][bookmark: _Hlk153227342]The Dada movement proposed ideologies of rebellion and irrationality, challenging political worldviews of structure and capitalism. This is particularly clear in Raoul Hausmann’s work who was known for his satirical photomontages. Hausmann was a central figure of the Dada movement in Berlin and was a crucial part of elevating the influential nature of Dadaist artwork, encouraging its association to a broader culture of political art. Dada art grew out of a culture that was bloated by post-conflict carnage and political repression, and “thrived on the resulting conflicts between political activists and cultural radicals during the turbulent years 1918-1920” (Benson T. O., 1987). The Dadaists used journalistic and promotional styles of communication, using artwork of an advertising nature, such as photomontages, to “satirize prejudices, beliefs, and rhetorical arguments prevalent in their society” (Benson T. O., 1987) This satire opposed cultural beliefs with intended opportunities of discovery, rendering cultural bias more apparent to the public. Dadaists enthusiastically encouraged a critical judgement of society from the viewers of their art, enlisting a powerful narrative in order to highlight the oppressive and destructive nature of unstable governance. This reaction to World War One caused a worldview of rebellion: an opposition to modern capitalist society. The Dada movement allowed for an influential exploration into societal expectations and standards through an expression of non-sense and irrationality.





Surrealism
Artistic principles:
Surrealist art often falls between the two extremes. One extreme, which was used by Arp, is where the viewer is confronted with usually biomorphic images, which are suggestive but indefinite. This would encourage unconscious associations to arise, causing an open-ended investigative process. This was explored through the surrealist principle of automatism, which was identified by Brenton to be “the absence of any control exercised by reason,” allowing a “primary route into the marvellous” (Bradley F., 1997). The other extreme, which was used by Ernst, is named absolute surrealism. This is when the viewer is confronted by an artwork that is completely and clearly depicted, but that makes no rational sense. The theory of semiotics explains the irrationality seen within surrealist art, because “the way we see things is affected by what we know or what we believe” (Berger, J., 1972), thus the associations that people place upon images and symbols dictates their interpretation. The removal of images and symbols that are realistically painted and fully recognisable, from their normal contexts, presents an ambiguous and paradoxical tone. This aims to provoke a sympathetic response in the viewer, where semiotics relates to questioning the reality of what is seen, encouraging an acknowledgement of the irrational and logically inexplicable. Therefore, these Oneiric paintings would “refer or reduplicate the condition of dreaming” (Bradley F., 1997), using motifs taken from psychoanalysis to encourage a connection to the unconscious within the artworks. Thus, the artistic principles that surrealism brought to light during the 1920s were to create absurd and irrational art from the unconscious, encouraging an introspective view into the world of personal beliefs and bias. 

Worldviews: 
Although Dada pre-dated surrealism, Surrealism outlived Dada. The co-existence of these two movements resulted in a shared enthusiasm over artistic progression that drove the impact of surrealism across the world. In the International Surrealist exhibition, the first one held in June 1936 at the New Burlington Galleries in London, was witnessed by 25,000 people. This was an enormous feat for the recognition of the Surrealist movement as “it was the first time that British artists and the general public were able to experience the full impact of surrealism” (Bradley F., 1997). Surrealism expanded worldviews and artistic influence, with the first international exhibition allowing for connection to form between English and French artists at the time, and future exhibitions to encourage and global collaborations. These world-wide relations, however, did not negate the political conflict that the movement proposed, where during the start of the Second World War Surrealists expressed a “fraught and occasionally farcical relationship with communism and the Parti Communiste francais” (Parkinson G., 2007) This internationalist war-opposing and ideology was epitomized by both the Dada and Surrealist movements’ political stances. 

Not only did Surrealism encourage interrelations across the world despite it being birthed during a period of crisis and revolution, just as Dadaism was, but it also challenged the external patriarchal societies with the subjective internal desires. This did also have negative impacts, where the emphasis on the unconscious, automatic writing and dreams resulted in “some of the least inhibited renditions of male fantasies” (Caws M., Kuenzli R. E.& Raaberg G., 1991). The portrayal of women was diverted to that of objectification, where the censorship of misogyny within art dwindled, as artwork was created within a movement that was dominated by men. This development also marginalised women from being part of the Surrealist movement as the male gaze opposed a women’s freedom for self-definition and thus artistic success. Oppenheim reflected upon this worldview of women, as impacted by Surrealism, confirming that “male Surrealists did indeed think of her as a woman first and an artist only second” (Burckhardt J., & Curiger B., 1996). These unconscious longings, resulting in erotic metaphors and misogynistic attitudes, were explored within many psychoanalytic theories, especially within the ones of Sigmund Freud. Although many praise Freud’s findings within his exploration into the unconscious, his theories not only some, but all dreams were wish-fulfilments is audacious and unrealistic. This is as he “sought to explain all dreams by a single formula” (Webster R.,2005), therefore the relationship between surrealist art and dreams is not always a reflection wish-fulfilment, but instead a subjective exploration into the unconscious mind. 

Ultimately both the Dada and Surrealist movement proposed artistic principles surrounding the irrational, absurd, and spontaneous. They both also challenged society and conditioned worldviews surrounding culture and politics. Dadaists created art with tones of rebellion and anarchy, using satire to highlight the detrimental effects of unstable governance and modern capitalist society. Surrealists expressed interest in self-reflection and offered alternative perspectives to approaching reality. Their art was derived from the unconscious, and so did sometimes result in unrepressed expressions of misogyny, yet this allowed for a public judgement of the male gaze within a patriarchal society. The Dada movement and the Surrealist movement is undefined by conformity, thus creating worldviews of reflection, both of oneself and of society. 
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