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Grief and empathy are deeply intertwined when confronted with the aftermath of horrendous and cruel acts. In moments like these, our capacity to empathise with the suffering of others connects us to the collective experience of being human, while grief becomes a testament to our shared vulnerability and the profound impact of such atrocities on individuals and communities alike. Grief if the experience of “very great sadness, especially at the death of someone” (Cambridge Dictionary (2023).    Empathy is the experience of ‘the ability to share someone else’s feelings or experiences by imagining what it would be like in that person’s situation’ (Cambridge Dictionary (2019).
 This exhibition, Responding to Grief, focuses on the grief and empathy that is experienced when faced with something like loss that many of the viewers can relate to. Grief is experienced differently by all, involving feelings of sadness, longing, anger and empathy. 
Sadness for what has occurred, longing for what was, anger for what, why and who, and empathy for the experience of. 
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Figure one. 
Jen Brockman and Dr. Mary A. Wyandt-Hiebert (2013) “What were you wearing” 

“What were you wearing?” is a powerful installation featuring recreated outfits worn by survivors of sexual assault during their attacks. “The exhibit features 18 stories of sexual violence and representations of what each victim was wearing at the time of their assault. The outfits include a bikini, a young boy’s yellow collared shirt, a sexy red dress and a T-shirt and jeans” (HuffPost. (2017)   It was created by “Jen Brockman, the director of KU’s Sexual Assault Prevention and Education Centre and Dr. Mary A. Wyandt-Hiebert, who oversees all programming initiatives at the University of Arkansas’ rape education centre” (HuffPost. (2017).   And it originated from the University of Kansas in 2013 and has since traveled to various other universities and locations. 
The exhibition aims to challenge people’s victim-blaming attitudes by showing that sexual assault can happen regardless of what someone is wearing. The display was created in response to the popular myth that survivors’ clothing choices contribute to or even caused their assault, instead it is highlighting the importance of focusing on the actions of the perpetrators rather than blaming the victims.
Each item of clothing is a representation of what that person was wearing and in hanging them up for display at average hight the viewer is confronted with the image of they themselves wear the clothing. This makes the viewer put themselves in the wearer’s clothes as if they had experience what the wearer had. Doing this fosters a sense of empathy and reflection on the subject. 
This space is created in a room with partitions, that have the items of clothing hung up on the surrounding walls and both sides of the partitions. With each item of clothing there is an accompanied with an information plaque describing what they were wearing and what that person was feeling. The lighting is bright and shines directly onto each clothing item, highlighting only what is being displayed. The colours of the walls are white, and partitions are gray, with only the items of clothing displaying colour. This is as not to draw attention away from the displayed items. The mood is somber with no music or other interactive elements, and the bright light the only source of light casting shadows in the cornea and edges of the rooms. 
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Figure two. 

Marina Abramovic (1974) “Rhythm O”

"Rhythm O" by Marina Abramovic is an art installation where the artist stood still for six hours behind a table with “seventy-two objects set out on a long table covered with a white tablecloth, as well as sixty-nine slides” (Wood, C. (2010). The sixty-nine slides that were projected onto the wall were a photo documentation of the original performance along with replica objects from the original. 
In the original performance the audience was invited to use these objects on Abramovic in any way they wished. Over time, the interaction escalated, with some participants becoming aggressive or intimate. Towards the end of the six hours people became horrified by the acts that were inflicted upon Abramovic and became gentler and kinder with interacting with her. Abromovic’s intention for the piece were explained in written instructions by her that accompanied the work. It states, “Instructions.
There are 72 objects on the table that one can use on me as desired.
Performance
I am the object.
During this period, I take full responsibility” (Wood, C. (2010)
Some of the items included on display were, a “gun, bullet, blue paint, whip, lipstick, pocketknife, perfume, flowers, candle, polaroid camera, red paint, kitchen knife, bread, wine, honey, alcohol, wire, grapes” (Wood, C. (2010) and many more items. 

The piece explores themes of trust, vulnerability, and the potential for human behaviour to fluctuate between compassion and cruelty. It shows the views that anyone could be cruel or kind and that they’d never know, just as Abromovic did not know if the people interacting with here were going to be cruel or kind. 
This installation is created in a room with four white walls and a table covered in a white tablecloth with the seventy-two objects on. The sixty-nine slides were “projected onto the gallery wall above the table from a projector which sits on a stand” (Wood, C. (2010).  The lighting is bright and illuminated the whole room whilst the mood cannot be inferred without the context of the installation. 
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Figure three. 
Felix Gonzalez- Torres (1991) “Untitled (Portrait of Ross)”

"Untitled (Portrait of Ross)" by Felix Gonzalez-Torres is an art installation consisting of a pile of individually wrapped candies, weighing the same as Gonzalez-Torres's partner, Ross, who died of AIDS-related complications. The installation “consists of an ideal weight of 175 pounds of shiny, commercially distributed candy” (Art Institute Chicago (n.d.). 
Viewers are invited to take a piece of candy, symbolising the gradual loss and consumption associated with the illness AIDS, while also representing the idea of love and memory being shared and dispersed. With each new location the installation is installed at the amount of candy gets replayed to the original weight then left till nothing remains after the viewers take and consume. 
[bookmark: _Int_B1hq0NQt][bookmark: _Int_RVTKnjFq][bookmark: _Int_sq3RwztH]Although the candies have no artistic technique the colours and composition are intentional. The bright colours of the candies are to draw attention and are meant to entice the viewer in to take a piece. The “representation of the candies are also a symbol of love, of something you’d give to a loved one” (publicdelivery.org. (n.d.)   And once eaten you are left with the shiny rapper as a memory, this could perhaps be an unintentional act representing only the memory left. The initial impression of the artwork is happy and fun although the reality is different when you come to understand the meaning behind it. 
This installation consists of a pile of candies weighing one hundred and seventy-five pounds that gradually changes with the audience interaction. It is displayed in a room with no other colour other than the candies, white walls and lights surrounding it on the floor. 
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The location of this exhibition is to be placed anywhere and seen at any time. The exhibition is to be shown in a large building that houses all three installations but the location does not matter. It is the represent that grief has no sense of time or location and that it can affect people anywhere at any time. 

Viewers who wish to experience the exhibition start by walking through the installation “What were you wearing” viewing every item of clothing hung onto the walls along with reading their information plaques. Once done observing and reading the viewers then move through a doorway onto the second exhibition “Rhythm O” where they will then stand and look at the items on the table whilst observing the slides on display above said table. When finished viewing all the slides the viewer is then moved on to the next and final room where “Untitled (Portrait of Ross)” lies at the far end of the room. After observing what the installation is about and interacting with it by taking a piece of candy the viewer then leaves. All the installations are to be displayed and viewed how they were in their original design, by doing this it gives minimal distraction from the installations and creates what I hope to be a somber almost grief-stricken mood. 

I intend for this exhibition to only be comprised of three installations because of the nature of the theme. This exhibition is intended to provoke grief and the emotions that comes along with it, walking through the exhibit and once gone from the exhibit left with the feelings provoked by what the viewer had seen. Although none of the installations look visually the same, they are emotionally similar. Intending to create a lasting impression and empathy prevailed from viewing. 
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