What does Paul Gilroy identify as the defining characteristics of ‘the Black Atlantic’? And why does Gilroy place importance of ships in his analysis?
Gilroy is of Guyanese and English ethnicity. His authentic voice brings a needed Black perspective because the Black voice is underrepresented throughout scholarship. This is why Gilroy encourages his readers to examine the legacy of the slave trade through ‘the Black Atlantic’. 
The book was written in 1993 which was an era that was prominent in the Black community. The 18 year old Black student, Stephen Lawrence was killed on the 22nd April 1993 in London. This led to a national campaign to pressure the Police to investigate racial motives behind the killing of Stephen Lawrence. (BBC, 2005) 
It could be argued this resurgence of racism being exposed in such a brutal way, motivated Gilroy to publish the book at that time. Gilroy himself grew up in London and as a scholar maybe he thought that his book would provide a much needed discussion on how African diaspora heritage is intrinsically linked with European culture due to the transatlantic slave trade. 
This source analysis identifies the key features of ‘the Black Atlantic’ and explains the symbolic use of ships. It needs to be known that this perspective is coming from a white cis female who has privilege.
 I understand Gilroy’s definition of ‘the Black Atlantic’ to be an overarching concept that describes how the transatlantic slave trade created connections between African Diasporas and the Atlantic. Particularly how this has linked individual enslavement stories and money produced by the transatlantic slave trade to modernity. 
To begin with, Gilroy identifies double consciousness as a defining characteristic of ‘the Black Atlantic’. Double consciousness is being part of two different cultures and communities at once and being able to see how both histories/cultures have shaped one another. A concept that Gilroy argues is inherently undertaken by the African diaspora because of the transatlantic slave trade. The forced movement of the enslaved to different regions and countries made them connect with various cultures in many ways. Though due to “racist, nationalist, or ethnically absolutist discourses” (Gilroy, 1993, p.1) it has meant that often African diasporas have been made to feel torn between two cultures and constantly under the white European gaze. When in fact dual identity and culture does not have to be at odds with one another due to “the slave trade and its relationship to both industrialisation and modernisation” (Gilroy,1933,p.17). The formation of this relationship is why double consciousness is a key element of ‘the Black Atlantic’. An example of this relationship is shown through Gilroy’s representation of ships. The use of ships expresses double consciousness. On the one hand ships illustrated the routes in which the enslaved were taken. Whilst at the same time ships symbolising freedom for the enslaved. Something that the African diaspora is reminded of via the majority of their history being erased and Black Lives Matter, calling on the appropriate reparations to be made by countries that played a significant role in slavery. Double consciousness allows the Black community to see through Western society and navigate duality of identity in order to form true self-consciousness. This is why double consciousness is a defining attribute of ‘the Black Atlantic’ and why Gilroy uses ships to accentuate this idea.
Additionally, Gilroy recognises counterculture as a crucial element of ‘the Black Atlantic’. Counterculture is defined as “a way of life and a set of ideas that are completely different from those accepted by most of society” (Cambridge Dictionary, 2021). Gilroy refers to the phrase counterculture of modernity, the title of this chapter as a way to demonstrate the influence of Black culture in modernity. Previous academic thought had viewed modernity just as a Eurocentric concept in which Black culture played no part in. Throughout this chapter Gilroy challenges this assumption. He does this by redefining counterculture. Gilroy requires his readers to view counterculture through the lens of “philosophical discourse which refuses the modern, occidental separation of ethics and aesthetics, culture and politics” (Gilroy, 1993, p.39). Meaning that we cannot separate and forget that slavery was integral to Western civilisation’s modernism which is why Black culture is invaluably linked with ‘the Black Atlantic. The portrayal of this dynamic is once again alluded to via Gilroy’s use of ships. Gilroy’s states that ships were “a means to reconceptualise the orthodox relationship between modernity” (Gilroy, 1993, p.17) emphasising why he puts importance on ships in his analysis of ‘the Black Atlantic. The reasoning being the routes they undertook changed and re-shaped the idea of modernity. The effect of this being that it produced a counterculture of modernity which has progressed due to the African diaspora. Hence why counterculture is a major expression of ‘the Black Atlantic’ and why Gilroy uses ships to illustrate this idea. 
Furthermore, Gilroy distinguishes music as an essential trait of ‘the Black Atlantic’. He argues this because music creates “diasporic intimacy that has been a marked feature of transnational black Atlantic creativity” (Gilroy, 1933, p.16). Thus, categorising music as a modern day depiction of ‘the Black Atlantic’. The importance of this depiction is that the Black community today can engage in thoughts of identity, history, culture through the music. Constructs that Gilroy says the African diaspora must participate in because it provides an opportunity for ‘the Black Atlantic’ to be experienced. The experience of music shows the multiple dimensions of ‘the Black Atlantic’ which Gilroy exemplifies through the imagery of ships. The recurring use of ships as a reference point in the chapter displays different aspects of ‘the Black Atlantic’ which is why Gilroy thinks of ships as “cultural and political units rather than abstract embodiments of the triangular trade”(Gilroy,1993,p.17). Insinuating that music is just not a set of beats and tempos but a manifestation of culture, in this case, the African diaspora. Therefore, making music a critical feature of ‘the Black Atlantic’ and why Gilroy uses ships to illuminate this idea. 
To conclude, Gilroy identifies three characteristics that define ‘the Black Atlantic’. Those being, double consciousness, the counterculture of modernity and music which are all presented through the maritime theme of ships. The importance he places on ships sums up his characterisation of ‘the Black Atlantic’. 
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