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This passage of the Odyssey is taken from Odysseus’s speech to the Phaeacian’s whereby the hero is relaying the tale of how he ended up in Scheria, the Phaeacian’s homeland, via the island of Ogygia, home to the Cyclopes. In terms of the story the significance of Odysseus speaking about the cyclopes is clear as the disguised goddess Athene alludes to the Phaeacian’s ancestral distain for the ‘Giants’[footnoteRef:1] through their current king Alcinous’ links with the mythological king Eurymedon.  [1:  Od. 7.55-60] 

Thematically this passage exhibits Odysseus’ key attribute of Mētis to overcome obstacles which prevent his return home; instead of wildly lashing out at Polyphemus for devouring his men as would be the likely response of a more impetuous Iliadic hero, Odysseus instead formulates a plan to deal with the monster. However this should not be taken as Odysseus being cowardly in the face of danger as he still proclaimed to have “murder in [his] heart”[footnoteRef:2] thus proving that the idea of fighting Polyphemus must have crossed his mind, furthermore Odysseus’ use of Mētis is signified to us as an audience by his prayer to Athene[footnoteRef:3] who aids him throughout his journey. This leads on to a  point made by Segal that Odysseus seems surer of divine support later in the second half of the Odyssey[footnoteRef:4] (when killing the suitors), and this is demonstrated in this passage by Odysseus wishing his prayer to Athene[footnoteRef:5] be answered and not simply expecting divine aid.  [2:  Od. 9.316]  [3:  Od. 9.317]  [4:  C. Segal, pg. 492, 1992]  [5: ] 

Moving on in the passage we come to the line: 
“Lying by the pen, the Cyclops had a huge staff of green olive-wood, which he had cut to carry in his
hand when it was seasoned.”
Here the author uses the very subtle yet effective symbolism of the branch of ‘olive-wood’ in a situation in which Odysseus is saving himself; the use of olive in these situations is a recurring theme throughout the Odyssey. As noted by Schein however, the use of the olive-wood does lead to a breakdown of narrative structure in this instance as he argues that as in any folklorish retelling of this scene Odysseus would always use the roasting spit used by Polyphemus in his cave to cook the hero’s crewmembers before devouring them to stab the cyclops in the eye[footnoteRef:6]. Thus by changing this one detail Homer must then also change the Cyclopes as a race to a much more savage breed of creatures that eat men raw[footnoteRef:7]. This is at odds with the common mythology of cyclopes such as the creatures mentioned by Hesiod in his Theogony, who were an advanced race[footnoteRef:8], especially in blacksmithing thus this one slight change made by Homer can be seen to be “breaking the flow of action to action”[footnoteRef:9]. I must go on to further agree with Schein however that in terms of the story over all the epic this was done specifically as one of five times that Odysseus is saved whereby some sort of olive symbolism is present[footnoteRef:10], this for me is an excellent example of a recurring theme which runs throughout the Odyssey and is therefore conducive to the story. [6:  S.L. Schein, 1970, pg. 75 ]  [7:  Od 9.292-293 ]  [8:  Hes. Theo. 139-149]  [9:  S.L. Schein, 1970, pg. 75]  [10:  S.L. Schein, 1970, pg. 75] 
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