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Paragraph Structure

Topic sentence=frame or introduce
the idea (claim)
Support your claim through evidence
Provide a quotation or paraphrase
provide references

Discuss the quotation or paraphrase
really explaining what it means in
your own words

r discussior

Lead to a main point or result claim
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Theoretical framework = Paragraph
All the paragraphs bej cted to develop a set of points that Topic sentence=frame or introduce
lead to a clearramework of thought.> the idea (claim)
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CULTURE

Chambers Dictionary (2014) defines culture as cultivation, the
result of cultivation, or the state of being cultivated. It also links
culture with civilization.



CULTURE
ate is one of the two or three most complicated wort
nglish language. This is so partly because of its intricate
historical development, in several European languages, but
mainly because it has now come to be used for important
oncepts in several distinct intellectual disciplines and in sevesre
distifre d incompatible systems of thought.
The fw is cultura, t(utin—frer-celere——Eofere had a range of
meanings: inhabit, cultivate, protect, honor with worship. Some
of these meanings eventually separated, though still with
occasional overlapping, in the derived nouns. Thus ‘inhabit
developed through colonus, L to colony. 'Honor with worship
developed through cultus, L to cult.

R3, pp. 87-93)
O

Excerpts from Raymond Williams, Keywords
(Rev. Ed., New York: Oxford University Pre

Definitions for "Culture"
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THE WORK OF REPRESENTATION
Stuart Hall

1 REPRESENTATION, MEANING AND LANGUAGE

In this chapter we will be concentrating on one of the key processes in the ‘cultural circuit’ (see
Du Gay et al., 1997, and the Introduction to this volume) — the practices of representation. The aim
of this chapter is to introduce you to this topic, and to explain what it is about and why we give it
such importance in cultural studies.

The concept of representation has come to occupy a new and important place in the study of
culture. Representation connects meaning and language to culture. But what exactly do people
mean by it? What does representation have to do with culture and meaning? One common-sense
usage of the term is as follows: ‘Representation means using language to say something meaning-
ful about, or to represent, the world meaningfully, to other people.’ You may well ask, ‘Is that all?*
Well, yes and no. Representation is an essential part of the process by which meaning is produced
and exchanged between members of a culture. It does involve the use of language, of signs and
images which stand for or represent things. But this is a far from simple or straightforward process,
as you will soon discover.

How does the concept of representation connect meaning and language to culture? In order to
explore this connection further, we will look at a number of different theories about how language is
used to represent the world. Here we will be drawing a distinction between three different accounts
or theories: the reflective, the intentional and the constructionist approaches to representation. Does
language simply reflect a meaning which already exists out there in the world of objects, people
and events (reflective)? Does language express only what the speaker or writer or painter wants to
say, his or her personally intended meaning (intentional)? Or is meaning constructed in and through
language (constructionist)? You will learn more in a moment about these three approaches.

Most of the chapter will be spent exploring the constructionist approach, because it is this
perspective which has had the most significant impact on cultural studies in recent years. This



CULTURE

Chambers Dictionary (2014) defines culture as cultivation, the result of cultivation, or
the state of being cultivated. It also links culture with civilization. The cultural theorist
Raymond Williams similarly draws links between the civilizing nature of culture and the
active process of tending and cultivating (1983, p. 87). According to Williams (1983, p.
87-93), culture is a highly nuanced and complicated word to use due to its historical
development across European languages, its application to particular intellectual
concepts and “in several distinct and incompatible systems of thought” (1983, p.87).
Williams links culture through its linguistic French roots to couture, the art of
dressmaking or dress designing (Chambers, 2014). The underlying metaphor identified
by Williams is that culture exists in the mind and is cultivated there as a social process
for the good of society or the wider community.
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for the good of society or the wider community. Further, Stuart Hall (1976)
identifies interweaving rankings and hierarchies in culture which

he connects to meaning and language as core components of
culture (2013).
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Cultural heritage is the legacy of P e s “ # 5 .
physical artefacts and intangible :i =3 o Y : N =]
attributes of a group or society that L e e ¢ -

are inherited from past generations,
maintained in the present and
bestowed for the benefit of future
generations.

Tangible heritage includes buildings
and historic places, monuments,
artifacts, etc., which are considered
worthy of preservation for the future.
These include objects significant to
the archaeology, architecture, science
or technology of a specific culture.

Objects are important to the study of
human history because they provide a
concrete basis for ideas, and can
validate them. Their preservation
demonstrates recognition of the
necessity of the past and of the things
that tell its story. Preserved objects
also validate memories; and the
actuality of the object, as opposed to a
reproduction or surrogate, draws
people in and gives them a literal way
of touching the past. This
unfortunatelv noses a danaer as

As-Sawda Site in Yemen
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Drafting and rejigging

Culture is a highly nuanced and complicated word to use, which according to the
cultural theorist Raymond Williams is due to its historical development across
European languages, its application to particular intellectual concepts and “in several
distinct and incompatible systems of thought” (1983, p.87). Chambers Dictionary
(2014) defines culture as cultivation, the result of cultivation, or the state of being
cultivated. It also links culture with civilization. Williams similarly draws links between
the civilizing nature of culture and the active process of tending and cultivating (1983,
p. 87). Williams (1983, p. 87) also links culture, through its linguistic French roots, to
couture, the art of dressmaking or dress designing (Chambers, 2014). The underlying
metaphor identified by Williams is that culture exists in the mind and is cultivated
there as a social process for the good of society or the wider community (1983, p. 87-
93). Further, Stuart Hall (1976) identifies interweaving rankings and hierarchies in
culture which he connects to meaning and language as core components of culture
(2013). This suggests a widely accepted view of culture as an intangible construct
(UNESCO, 2017), a state of being, a process, but this essay will focus on the tangible
aspects of culture: its objects.
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