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Summary of Topic


Our planet is rapidly changing each day due to the disastrous changes in our climate systems. From burning fossil fuels to plastics pollution – our planet is under threat, and we must act. As years pass by, our actions are becoming more irreversible, leaving generations ahead of us at severe risk. 
This thesis will be exploring the impact of photography on how we perceive the environment. It will explore the effects human beings have on the environment and consider photographic practices that raise awareness surrounding this immanent subject matter. This thesis will reveal the potential of photographic practice on accomplishing positive change to our ways of living. 
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Introduction 

Climate change is the most significant environmental problem our planet is currently facing. The world’s climate is changing for the worst and will continue to rapidly change throughout the 21st century and into the inevitable future. From the erratic growth, occurs threats towards the foreseeable ecosystems of our planet – accompanied by the inadequate health and welfare of human beings. The overwhelming emissions of greenhouse gases have contributed tremendously towards high rising temperatures globally, and excessive air pollution - these gases consist of carbon dioxide, nitrous oxide, and methane, which over time massively influence build-up within the atmosphere, causing major controversy. Human operation is the principal cause of climate change and as a collective, we can act upon our actions in order to decrease the rate of climate change within the future. The environment is a subject area that has always grasped my personal interest as I feel passionate about current environmental issues and strongly believe we can each combat this ongoing obstacle with simple lifestyle amendments. 

As the rate of climate change and environmental issues is rapidly increasing, I wish to portray how photography helps to raise awareness and encourage spectators to make a positive change to their lifestyles. Personally, I believe photography speaks volume 
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when it comes to raising awareness as it can clearly illustrate the meaning behind what is being presented, allowing the work to engage with the audience, to make them reflect. Art and photography generate a substantial sentiment which accommodates the spectator to act upon what they perceive – images tend to stand with us in comparison to text. Imagery can help the audience understand the issue, as it is direct and clearly illustrated. Anything captured from a unique perspective has the ability to grasp the spectator’s attention and allow them to reflect upon the imagery and its meaning. 

This thesis is an attempt to address the issue of how photography perceives the environment. It will explore the effects human beings have on the environment and consider photographic practices that raise awareness surrounding this immanent subject matter. This thesis will reveal the potential of photographic practice on accomplishing positive change to our ways of living. I will be researching theories
that appraise the deeper meaning of photography, and how there is much more to an image than what the eye observes. I will be investigating how this problem has progressively gotten worse as years pass by and what we can attempt to do to help reverse our actions. My foremost aim is to highlight the importance of this specific subject area alongside my practice and incorporate the two together presenting that photography is a keyway to informing people of these global difficulties we are currently facing – enabling 
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them to have real insight into what their actions are contributing to, encouraging them to alter their lifestyle resources. 
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Chapter One – 

Our planet is rapidly changing each day due to the disastrous changes in our climate systems. From burning fossil fuels to plastic pollution – our planet is under threat, and we must act. As years pass by, our actions are becoming more irreversible, leaving generations ahead of us at severe risk. 

The environment is something that has always grasped my personal interest, especially since the ongoing climate crisis our planet is being faced with daily. NASA has recently revealed that the major effects of climate change scientists have previously predicted are now occurring. NASA stated that these effects consist of “loss of sea ice, accelerated sea-level rise and longer, more intense heat waves”. (NASA, 2020).  

In the late 18th century, when the industrial revolution began, machinery changed Great Britain for the better. What once consisted of long, exhausting days filled with manual labour, quickly resorted to machine manufacturing. This machinery may have made jobs easier for factory workers, however, the constant use of energy and fuels has had a significant effect on our atmosphere in the present day. Scientific discoveries believe that the industrial age has increased the natural greenhouse effect of the planet 
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encouraging elevated temperatures. As years passed by, various other countries introduced these new forms of technology to warehouses across the world - and they continue to adapt and progress year after year.

One way in which climate change has evolved requires burning fossil fuels – increasing greenhouse gases into the earth’s atmosphere. This is so damaging to the environment, continuously changing the composition of the planet. The era in which the Industrial Revolution took place is viewed as the beginning of The Anthropocene. The Anthropocene is “the period of time during which human activities have had an environmental impact on the Earth regarded as constituting a distinct geological age”. (Webster,2004).

This could be a sign that we are currently living in a new Anthropocene – insinuating that human actions are having an increasingly negative environmental impact on the planet. Our climate is influenced by various sorts of factors. Two key factors include temperature and precipitation. Alterations that have been condoned through human activity consist of high levels of atmosphere composition, global warming, overpopulation, deforestation – the list proceeds to go on. Humankind has had such a drastic impact upon our home planet, with The International Union of Geological 
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Sciences stated, “we are officially in the Holocene (“entirely recent”) epoch”. (Stromberg, 2013).  Are our actions irreversible? Or is it too late? 

Contemporary Philosopher, Timothy Morton, author of the book Hyperobjects: Philosophy and Ecology After the End of the World, articulates how he suggests global warming has hit an “irreversible motion” and will potentially face an “ecological catastrophe”. (2013, p.4).  The author uses the phrase and concept hyperobjects, essentially this term is used to address objects that have a power to them, however, you cannot physically touch them – in this instance, global warming or climate change. 

Throughout the book, Morton explains in-depth what these hyperobjects are, their impact on how we perceive them, how we accompany each other and how we undergo morals, politics, and artwork. The publication proposes that the end of the world has already taken place, with the implication that concepts like the planet, environment, and nature are no longer a significant horizon where our day to day lives exist. The author suggests various other examples of hyperobjects, these “refer to things that are massively distributed in time and space relative to humans”. (Morton, 2013, p.1). Things such as the solar system or black holes can be deemed as a hyperobject. 
Pollution contributes massively when referring to the environment. Whether it be plastic pollution or air pollution, each year there is a perceptible increase. According to
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National Geographic, “each year, about 8 million tons of plastic waste escapes into the oceans from coastal nations”. (Parker,2019). Can you imagine the effects after 5 or 10 years? Nowadays, plastic is virtually used in everything in our day to day lives – we as humans don’t recognise the long-term implications it’s contributing to. Take for example that the vast majority of packaging from our food and drink produce is plastic. It has been proven that a singular water bottle will take “from 70 to 450 years to decompose”. (Frankson, 2018). We can each help reduce the matter by swapping out plastic products for more sustainable items such as reusable water bottles and carrier bags. Most supermarkets across the United Kingdom have introduced ‘bags for life.’ These carrier bags are designed to last you ‘for life’ and are 10 times stronger than your average plastic bag. The idea is that the bag will never break, meaning the customer will never have to purchase another. Why not get your money’s worth by seeking a more reliable alternative? 

The cost of producing plastic production is much cheaper in comparison to alternative materials, as well as being lightweight and efficient – “plastic is the miracle material for mass production”. (Abbing, 2019, p.16). There are numerous benefits to plastic production, but despite that, they become easily over-lapped with cons. It is said to be believed that each and every plastic is still present today in some way shape or form – as they are created to not dissolve. Instead, the plastics break down into microscopic 
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pieces, known to be microplastics. These microplastics are entirely invisible to the human eye but remain a large environmental issue. Animals and wildlife are heavily exposed to this form of pollution that we have initiated. Whether it be from them accidentally consuming the plastic, or simply injuring themselves, how is this fair? 

Microplastics can eventually end up entering food chains – which is extremely unhealthy for wildlife, resulting in profound consequences. A very touching quote from Sir David Attenborough signifies, “are we happy to suppose that our children may never see an elephant except in a picture book”. (Attenborough,2020). This quote insinuates that these animals will soon become extinct – due to their habitats slowly falling to pieces. Future generations may never be able to experience these beautiful creatures in person – but only through pictures. Climates such as Africa are getting extremely hot, with dangerously high rising temperatures, being a major threat to wildlife. 

Deforestation has a significant part to play when discussing this matter. Deforestation is the process of forests getting removed – hundreds and thousands of trees are being chopped down around the globe. All the trees impacted within these forests store the carbon dioxide being let from the atmosphere. When these trees are being removed, the gas has too much built up as the trees are no longer absorbing it. Various types of wildlife lose their homes from this act, highly affecting all species. So how can we
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contribute against deforestation? When trees are obliterated, we must begin planting more to replace the ones we have previously lost. In the 21st century, it has become easier than ever to communicate online – meaning we save paper by alternating to emails and other forms of online communication. Additionally, we can each contribute by purchasing recycled and certified wood products – supporting the companies that are helping fight against deforestation. 

From exploring the research, I have encountered through this chapter, it is proven that pollution is much more serious than we presume. Environmental issues need to be shown more in my opinion, people are not seeing the consequences of their actions enough to act upon them and contribute to making a change. This problem can be resolved, everyone has their part to play in order to ensure that our planet becomes a healthier and safer place - before it’s too late. We must each go that extra mile to convert our lifestyles in an effort to help others, today, and in future generations. Let’s become greener and more sustainable – cutting out and reducing our plastic intake. 
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Chapter 2 –
Photography is one of the most influential ways of communication that portrays meaning by raising greater awareness through numerous topics – some of which include political, ethical, and environmental issues. In a time where these problems are becoming more prevalent, it’s important for photographers to become more associated and to promulgate these happenings through their practice. A way in which photographers can present these problems is by visiting locations affected by these issues and focusing on producing work to spread the news to spectators. 

[image: ]







                               Figure 1. The Plastic Quarry (2015) by Aragon Renucio Antonio
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Photographer, Aragon Renucio Antonio, captured a photograph of a young boy appearing to play with a plastic bag. The image is named ‘The Plastic Quarry’. This photo stood out to me as it appears to be a classic portrait at first glance, however, when taking a closer look, it most definitely has a deeper behind what is being presented. The portrait is edited in black and white. Black and white imagery often convey emotion more so than colour. It represents the photo being timeless, more serious – allowing the spectator to engage in more of a connection with what is illustrated. The facial expression of the young boy makes you appear emotional – as if you wish to help him. Written within the description of the image consists of some facts about plastic pollution and the severe obstacles it withholds. This could potentially bring awareness to this matter, allowing the spectator time to reflect upon their actions. The description states, “every day approximately eight million pieces of plastic pollution find their way into our oceans” (Garber, 2019). This litter also massively affects poorer countries on the coasts. This young boy potentially lives in or near a quarry, assuming from the title of the image. Just as the photo exhibits, the residents have to cope with this problem – which no doubt affects their well-being. Pollution can carry types of bacteria that are so harmful to humankind. We have no idea where the litter has been or who has previously handled it. The health impacts that are caused by climate change vary from place to place, depending on the conditions. Climate change implements standard 
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[image: ]daily necessities such as clean water, shelter, fresh air and even food. The major heatwaves and droughts that are occurring in countries such as the Philippines, due to climate change, is also a huge concern for the well-being of the citizens. 


Figure 2. Plastic Ocean (2019) by Andreas Franke

The image demonstrated above spotlights a young girl surrounded by all forms of plastic pollution submerged in water. Personally, I find this series of images created by Andreas Franke so unique and touching. The lighting is so clean, really capturing the emotion and expression on the subject’s face. She appears to be drowning amongst our 
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own consequences: the plastic seems to be engulfing her as if it’s conveying our actions are too late to be reversed. The subtle pops of primary colours from the various objects instantly grab our attention and allows us to focus upon them individually – they each compliment each other very well. Every floating object is clearly positioned, allowing the spectator to identify what is what – recognising items we commonly use within our day-to-day lifestyles, “plastic dominates our lives”. (Abbing, 2019, p.5). Perhaps the photographer wishes to portray how damaging these everyday items, and how we need to re-think our actions before discarding them, simply by recycling or reusing them. Throughout the series of these images highlights a variety of different age groups. Personally, I get the impression that this is to showcase that every individual (despite our age groups) is responsible, and as a collective, we are affected. This image simply conveys a young child, possibly an older spectator will feel sympathy for seeing a child in danger - as well as future children within the generations ahead of us that will be affected. Our consequences will reflect through future generations if we don’t attempt to make a change now. I am very inspired when artists like Andreas Franke raise awareness about these ongoing environmental issues – he has the platform to do so with an audience that looks up to him. His images are very touching, it almost makes you intrigued to see more of his work.

[image: ]18 | P a g e

Figure 3. Ice Watch (2018) by Olafur Eliasson

Back in 2014, artist Olafur Eliasson and Professor of Geology, Minik Rosing, retrieved 30 glacial ice blocks from Greenland in order to exhibit them outside the London Tate Modern and the Bloomberg headquarters in 2018. The blocks of ice were purposely left to melt away as a means to raise awareness of climate change, demonstrating to the public the effects this issue possesses on our atmosphere. 

The name of the installation, Ice-Watch, was created as spectators physically watch the blocks of ice melt. The public could interact with the ice blocks as they desired and was on display outside the museum for as long as it took for the ice to disperse. The 
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advertisement for the exhibition publicised on the official Ice-Watch website established that the audience can “put your hand on the ice, listen to it, smell it, look at it – and witness the ecological changes our world is undergoing”. (Simons, 2018). Interacting with the ice can give the spectators a sense that they are connecting with Greenland and its environment – which is a country that is struggling massively with climate change. Furthermore, the blocks contain some history as they were over 100 years old and had been found melting in the water after being separated from the glacier. Some images presented on the website showcase members of the public listening into the ice – potentially listening to the subtle sounds of air that have been trapped inside for hundreds of years. These large blocks of ice really stood out and allowed everyone, no matter the age, to get involved and understand the reason as to why they were being exhibited. “We must recognise that together we have the power to take individual actions and to push for a systematic change”. (Simons, 2018). 

Relating back to Timothy Morton’s term hyperobjects, and how global warming is not physically an object, however, we still notice the changes. In this case, the ice separates from the glacier. The idea of a hyperobject being psychologically distant is challenged through the work of artists like Timothy Morton, due to them bringing that psychological distance into our local space.
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Eliasson has constructed a previous instalment that has surrounded weather – known as The Weather Project, back in 2003. This exhibition consisted of the artist creating a large glowing sun in the centre of the Tate, with a very fine mist circulating throughout the museum – giving the sense that the spectators were close to the sun. This insinuates that Olafur feels a strong connection with the environment and wishes the public to participate in that enjoyment. Relating back to Ice Watch, I personally believe it’s such a unique way to bring awareness to this subject and I can imagine the installation has stuck with the members of the public who got to experience it. “It is so abstract, it’s so far away from Greenland, it’s literally out of our body and it’s in our brain and I wanted simply to change that narrative of the climate from our brain and emotionalise it into our bodies”. (Eliasson, 2018). When installing the exhibition, the artist hoped that the government and big companies within London would feel a connection to the blocks of ice and feel the urge to act upon our current climate crisis. 
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Figure 4. Starving Polar Bear (2018) by Christina Mittermeier 

The image above portrays a starving polar bear in its destroyed habitat. The dangerously high rising temperatures we are currently facing has melted all the snow – 
leaving nothing but mud and grass to remain. This heart-breaking photo shows the polar bear scavenging for food in the abnormal climate – this bear appears to look malnourished. Polar bears and other animals within the same environment rely on snow and ice-cold temperatures. They rely on the sea to hunt down food and prey – this has very quickly been taken away from them. How is this fair? This image in particular comes across as being very unusual, the animal looks so out of place it’s almost unsettling. There appear to be no other polar bears in sight. What has happened to them?
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Chapter 3
Art is often composed to simulate our inner creativity and in other ways designed for us to focus upon the deeper concerns in life. Within my practice, I aim to inspire the spectator to make sustainable lifestyle choices in order to support our environment. I wish to portray environmental issues through my photography in the hope to raise awareness and create a positive change to our planet.  Personally, I believe photography speaks volumes when it comes to raising awareness as it can clearly illustrate the meaning behind what is being presented, allowing the work to engage with the audience, to make them think. Art and photography generate a substantial sentiment which accommodates the spectator to act upon what they perceive – images tend to stand with us in comparison to text. Imagery can help the audience understand the issue, as it is direct and clearly illustrated. Anything captured from a unique perspective has the ability to grasp the spectator’s attention and allow them to reflect upon the imagery and its meaning. The power that art withholds, inspires many artists to express their inner emotions through what they originate – as well as incorporate statements and larger problems that they would like to preach. In the present day, it has become simpler than ever to showcase your work online for the sole purpose of raising 
awareness. Today, we have access to the use of social media to help spread the word
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and to reach our desired target audience. Social media provides an easy way to communicate and receive feedback, as well as reach larger broadcasting companies which can further promote work. 

Within my own personal photography, I tend to feature my local environment throughout my body of work– mainly focusing on coastlines, and how pollution is affecting my community. After spending a substantial amount of time within my area, I became to realise plastic pollution is a very real thing and no one is talking about it within my community. Throughout experiencing litter upon our coastlines first-hand, I came to the conclusion that I must play my part and raise awareness. For me, it wasn’t just about capturing imagery, but also collecting the waste as I do so. Most recently I incorporated litter derelict upon our beaches as part of my final major project – urging for society to respect our environment in addition to bin their waste. My strategy was to photograph the litter from a low angle – causing the main subject to appear much larger than usual, acting as a metaphor that plastic pollution is a large, escalating issue. I compared the polluted half of our community to the aesthetically pleasing half and positioned them side by side in a photobook to demonstrate the harsh reality. Personally, I choose to capture and promote my community as it acknowledges my audience to relate – many of whom are local and recognise the landmarks. 
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My aim throughout the course of my practice is to encourage my audience to make
sustainable changes to their lifestyles. Jen Chillngsworth, author of Live Green: 52 steps for a more sustainable life, stated, “from my experience, a slower, simpler life came a greater understanding of our impact on future generations”. (Chillingsworth, 2019, p.6).
Extending upon this statement further, Chillingsworth is portraying how our current actions are going to fall back on generations to come. If we each individually take the time to make more ecological changes now – our planet will benefit in the future. Within 
the book, the author discusses how she is teaching her son from a young age to look after and care for our planet. I strongly believe recycling and sustainability should be taught in schools around the world – in order to educate children of all ages, having them know they will have consequences to face in years to come. 

From my perspective, I sense that promoting change in the act of being creative is the most powerful way to achieve success and recognition. “If you take photographs, make the photographs useful”. (Adams,1981). Photographer Ansel Adams documented the beauty of various national parks around the United States to foreground their significance. Just like any photographer, capturing photographs is always an exciting experience - especially when taking photos of nature, as you never know what you are going to get, but despite that, this subject matter is continuously educating me about our planet, and what I can do as an individual to support it.
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[image: ]My most recent project consists of me creating emulsion lifts from polaroid film. The practice involves capturing photographs of my local environment on my polaroid camera, once fully developed, I will take the prints and submerge them within the water – resulting in a free-flowing emulsion lift. When removing the print, I will carefully sculpt the shape of the image onto paper and allow it to dry. The small rips and tears within the photo insinuate how our environment is disintegrating and fragile due to our inconsiderate actions. Below illustrates my emulsion lift. 



Figure 5. Emulsion Lift (2021) by Megan Wozencroft
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A book that has allowed me to view art in a new light is Art as Therapy, written by Alain de Botton and John Armstrong. The main purpose of the book is to encourage readers to perceive art in a new light, to see past the focal meaning of the artwork and to identify the deeper meanings, or the ‘therapeutic’ prospective. The book encloses various aspects – some of which include, nature, money, politics, etc. Within the numerous chapters conveys the healing influence that stems from valuing pieces of art. This concept can be widely associated with the connection spectators’ sense when observing artwork surrounding environmental issues. Not so much a healing sensation, but more of seeing past the beauty of artwork – connecting with the more in-depth meanings behind what is being illustrated and allowing yourself to reflect. Amongst the silence and subtle ambience, perhaps people find a trip to a museum or gallery a relaxing experience -which we can then argue is that art is therapy, and it is a way of unwinding from the pressures of modern life. From my personal experience, I do believe it’s one way to escape from reality. 

On the topic of seeing past the focal meaning of an artwork, theorist and artist, Simon O’Sullivan, reconceptualizes previous philosophical viewpoints constituted by philosophers Gilles Deleuze and Felix Guattari in the book; Art Encounters Deleuze and Guattari: Thought Beyond Representation. The book “develops a materialist and immanent approach to modern and contemporary art”. (O’Sullivan, 2006, p.05).
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It allows the reader to perceive how we encounter the world in preference to looking at it habitually. The main structure of the book is essentially inspiring the reader to think differently, utilizes the Deleuzian encounter with philosophy and art. The Deleuzian encounter stems from Gilles Deleuze and how he ‘forced’ people to reimagine their philosophical fundamentals. Within the introduction, O’Sullivan discusses how the encounter challenges our predefined interpretations of how the world works – instigates a rupture in traditional ways of living resulting in a new affirmation, creating a new world. Inside the range of this new world contains the encouragement for us to perceive things differently. 

The aforementioned research has opened my mind to observe art in a different light from this point forward – whether it be from determining deeper concerns or regarding artwork as a healing influence, there is always more to art than what meets the eye. In addition to creating my own body of work, maintain to focus upon our current climate crisis and the severe complications it has upon our environment.  My aim is to continue to raise awareness through my photography – encouraging my audience to live more sustainable lifestyles, beneficial to future generations and save our planet. Let’s act now before it is too late. 
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Conclusion
The leading question throughout the course of this thesis has been, ‘How is the environment influential through photography?’. The main purpose regarding this thesis was to explore how photography raises awareness concerning real-life issues and how spectators comprehend what is being displayed. Preceding research has demonstrated that there is much more to art and photography than what the eye perceives. In relation to the question, photography, in general, speaks a thousand words, allowing the spectator to feel a connection with the imagery – especially when addressing a problem such as environmental issues. These images are created for the sole purpose to engage with the audience conducive to exhibiting real-life catastrophes. The particular images are intended to make you reflect upon what you are observing and how you can be of a consequence towards the environment. Within the matter of discussion about the imagery to other spectators, becomes raising awareness concerning the matter – essentially the artist’s main purpose. Artists, including myself - desire for people to discuss and examine the meaning behind the work, and mostly spread the word in pursuance of making a difference.

From taking into consideration theories and practices previously mentioned, it appears that the environment is in fact influential through photography. Photographers such as
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Andreas Franke and Aragon Renucio Antonio, clearly showcase this with the great success of their portraits illustrating the circumstances. When an image tells a story it automatically draws the spectators attention. With these two images, they feature young children. The strategy of using a younger subject can potentially urge an older spectator to feel sympathy and wish to help – therefore resulting in influencing the specific target audience. On the other hand, with Olafur Eliasson’s Ice Watch, he influences his audience through physical experience – allowing the fun, once in a lifetime experience of interacting with a real-life iceberg to urge them to recognise the rapid changes our world is currently battling day-to-day. Books such as, Hyperobjects: Philosophy and Ecology After the End of the World, and Art Encounters Deleuze and Guattari: Thought Beyond Representation – open our minds to a whole new perspective of art and photography. Exploring these books in greater depth throughout this thesis has extended my greater knowledge of how we perceive art and meaning. Photography always has a deeper meaning, it’s just down to the spectator to investigate what contextual message the artist is delivering. 

As I have previously mentioned, my practice has been created to raise environmental awareness by visually communicating current environmental issues we are continuously encountering. The relevance of the research throughout has allowed me to seek that photography has a substantial potential to portray what is needed to be seen 
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that we don’t necessarily understand intimately – it has become the foremost approach to reach public attention. The creative freedom that we have as artists to create beautiful pieces of art and showcase our work is fascinating – so why not incorporate extensive messages that can assumably have a beneficial and inspirational change on the way ourselves and others live. 
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