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Welcome....

.... to the module ‘Medieval Manuscript Studies’. In this handbook you should find all the information you need about the module, but if you cannot find what you want, do not hesitate to ask.

Module Aims and Objectives
This is a lecture/seminar course which uses illuminated manuscripts to study aspects of the art history of the Middle Ages. It focuses on different aspects of the styles and subject matter of illumination and decoration of medieval manuscripts from the Anglo-Saxon period to late Gothic, that is, the seventh century to the fifteenth century, with an emphasis on manuscripts produced in Britain, and to a lesser extent manuscripts produced in France and the Netherlands. Lectures will deal with the developments of Anglo-Saxon styles, the emergence of Romanesque, the different phases of Gothic, and aspects of medieval religious iconography. We will be using the collection of manuscripts in Lampeter’s own Founders’ Library, housed in the Roderic Bowen Library, where you will have a chance to examine manuscripts at first hand.   

Learning Outcomes

At the end of the course you should be familiar with features of style of the different periods under discussion, and the problems of characterizing features of style. You should also be familiar with aspects of medieval iconography and the sources for ‘reading’ an illumination, as well as with issues concerning manuscripts and the transmission of texts. You should also have gained knowledge of aspects of the production of medieval illuminated manuscripts and the programmes of illustration of different types of manuscript books: the Gospel book, the Bible, the Psalter.
Transferable and other skills involved 

In addition to the learning outcomes detailed above, this module contributes to the students’ development of the following skills:

•
Critical investigation of visual materials and the language and methods used to characterize visual style 

•
Use of the library and on-line databases for research

•
Critical evaluation of evidence and scholarly arguments 

•
Scholarly expression and presentation of arguments and ideas in both oral and written form

•
Ability to plan and develop strategies to carry out a large programme of research and writing

•
Ability to work within deadlines

•
Intellectual openness and flexibility to receive and comprehend new and contentious ideas within their historic and cultural contexts 

Help and Advice
The module is taught by William Marx. Do not hesitate to ask me if you have any questions, or if at any time there is something that is not clear. You can e-mail me (w.marx@uwtsd.ac.uk), and details of office hours will be on my door. My office is on the ground floor of the Arts Building, Room 039.
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TIMETABLE
The module is taught in the second semester. Each week there will be one session of three hours. 
TIME:

Wednesday 9.00-12.00

PLACE:
These will be held in EITHER Tucker 2 OR (when we are using the medieval manuscripts) the Roderic Bowen Library and Archives
Please note that no food or drink is allowed in the Library, and because this is a specialist library you are not allowed to use pens, only pencils.
You will also be responsible, as a group, for self-directed learning, and will be expected to meet together regularly to work on your projects. Some time will be set aside for this in the weekly session but you should arrange further meetings yourselves. 
1 (31 January)

Introduction to the module



Anglo-Saxon manuscripts (I)
2 (7 Feb)

Anglo-Saxon manuscripts (II)
3 (14 Feb)

Iconography and typology
4 (21 Feb)

The Medieval Bible 
There will be no class during week 5, which is Reading Week (week beginning 26 February)

5 (7 March)

The Psalter (I): From Romanesque Psalters to the Psalter of Robert de Lisle.
6 (14 March)

The Psalter (II)



The Luttrell Psalter (Art on the Edge); The British Library website and electronic resources for the Luttrell Psalter
7 (21 March)

The medieval ‘Best Seller’: Books of Hours
8 (28 March)

Books of Hours (II)

Easter Break

(tbc)

group and individual presentations
ASSESSMENT
The assessment takes two forms: (i) presentations and (ii) an essay.  Together these amount to the equivalent of 5000 words. 
(i) PRESENTATIONS (3 parts)
You will work both as teams and as individuals towards an oral presentation and written report on aspects of medieval manuscript studies. The groups will be arranged during the first session.
Your first task will be to choose a leader for each group who will be responsible for the oversight of the ‘self-directed’ part of the module. S/He will be responsible for co-ordinating meetings (you should meet for at least one hour a week). You should also choose someone to act as scribe to record what you do in the form of a journal. This journal should reflect your journey though the module, evaluating your response to the course and the classes and how your understanding of the issues has progressed (or not). You should also record attendance.
During these sessions you will choose individual themes on which to make your individual presentations. These can be drawn from the CD Images of Salvation. You can use the time to share thoughts about how you have developed your ideas and in particular to think about how visual images can reflect literary sources and doctrinal change.

The first part of this assessment will therefore comprise your shared, written, journal, and an oral presentation on how you, as a group, have developed your methodologies. 
You can choose which members of the group make the oral presentations. What is important is that you should be able to demonstrate that each member of the team has contributed. The journal and oral presentations will be assessed by two members of staff, but you will also be expected, as part of the journal, to offer a self assessment. 

This is equivalent to 500 words, or 10% of the final module mark.

The second part of this assessment will be to make your individual presentations. This should comprise a powerpoint of 8–10 slides, and should demonstrate different representations of your chosen theme.  This is equivalent to 1000 words or 20% of the final module mark.

The third part of this assessment is a written report on your powerpoint. This should be fully referenced, that is, you should give full details of the manuscripts (type of manuscript, and date and provenance, if known), and references to the sources for your commentary. This should be 1000 words and is worth 20% of the final module mark. 

The presentations (joint and individual) are therefore worth 50% of the final module mark.

(ii) ESSAY:  You should write ONE essay of 2500 words, worth 50% of the final module mark. Choose from one of the following topics. Note: do not repeat material from your presentations. You are advised that you need to show a range of reading. 
1 In what ways does the programme of illuminations in the St Albans Psalter differ from that in the York Psalter? 

2 In what ways might the users and audiences of bibles account for the differences between bibles of the twelfth century and later bibles?

3 Analyse the different ways in which insular gospel books portray the evangelists.

4 What features of medieval books of hours might explain their popularity in the Middle Ages?

Presentations (group presentations worth 10% and individual presentations worth 20% of the final module mark) will take place early in term 3, that is, after the Easter break. The group journals should be submitted as hard copy. There is one deadline for submission of the remainder of the portfolio, that is, your powerpoint presentation, report on the presentation, and essay. These should be submitted on Moodle and the submission deadline is:

Friday 11 May, 23.59

The elements should be submitted as separate parts.
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Glossary of terms used in Manuscript Studies
Antiphonal
This book contained the sung part of the Divine Office. It was often in large format for use in choir.

Apocalypse
The biblical book also known as the Book of Revelations. Apocalypse manuscripts were popular in 10th and 11th-century Spain, and in England for a time in the 13th century.

Arabic

  numerals
The figures 0–9 entered Europe around 1100 and their use increased in the 13th century, although they were not in general use until the 15th.

Bas-de-page
`bottom of the page'; illustrations, generally not framed, which may or may not refer to the text.

Benedictional
A service book consisting of a series of episcopal blessings delivered during the mass.

Bestiary
A book consisting of descriptions of, and stories about, animals and beasts etc. with Christian symbolism and moral tales.

Bible

In the early Christian church there were a number of versions of the Bible. St Jerome undertook a new translation which was completed in 404 and became known as the Vulgate Bible.

Book of

  Hours

Also called a Primer, or Horae, for use in private devotion. Its core text is the Little Office of the Virgin, or Hours of the Virgin. It was a shorter version of the monastic devotions performed at the canonical hours. Books of Hours became popular in the thirteenth century, and came to acquire other elements: a calendar, litany of the saints, suffrages, Office of the Dead, Penitential Psalms, Gradual Psalms. They have survived in great numbers, and are often lavishly illustrated.

Breviary
A service book containing the texts necessary for ther performance of the divine office. These were the psalter, antiphonal, lectionary, collectar, martyrology.

Calendar
In manuscripts a calendar often preceded a liturgical or devotional text. It can give clues as to the provenance of the manuscript. Calendars were often illustrated, the two most common themes being the zodiac and the labours of the months.

Carpet page
An ornamental page with an overall design and no text. These were popular in insular art.

Cartulary
A volume containing copies of charters and other legal documents.

Charter
A document recording a legal act such as the transfer of land.

Chronicle
Originally a collection of annals or records of yearly events, this grew into more substantial historical narratives.

Codex

The codex originated in the 1st century. It was a book composed of folded leaves sewn along one edge, as opposed to writing materials like tablets and rolls.

Codicology
The study of the physical structure of books and manuscripts.

Colophon
An inscription which may give a clue to the origin of the manuscript (such as date or scribe).

Customary
A book describing the customs of a monastic house.

Decorated

  initial

An initial composed of decorative elements which are not figural or zoomorphic.

Diplomatic
The study of the form of documents and records.

Divine Office
The canonical hours which form the cycle of daily devotions for the religious orders and the clergy. There came to be eight of these: Matins (also called Nocturns), Lauds, Prime, Terce, Sext, None, Vespers and Compline.

Exemplar
A book from which another is copied.

Folio

A sheet of vellum or parchment. The front is known as the recto, and the back as the verso.

Gospel Book
The full text of the four canonical gospels, those of  Sts Matthew, Mark, Luke and John.

Gothic

A term usually applied to the style of art in use in Western Europe from the late 12th century. In architecture it is characterized by use of pointed rather than rounded arches.

Gradual
The response and versicle to the Epistle reading which forms part of the Mass.

Herbal

A text dealing with plants and their properties.

Historiated

  initial

A letter containing a scene or figures.

Hymnal
This contained the hymns in use in the Mass.

Iconography
The study of meanings of images including their symbolic content.

Illumination
The embellishment of a manuscript with colours.

Inhabited

  initial

An enlarged letter at the beginning of a chapter etc containing a human or animal figure but not one that is a narrative scene (cf historiated initial).

Insular

This refers to manuscripts etc deriving from the period of cultural interchange between Britain and Ireland between c. 550 and 900.

Lectionary
A volume containing readings for use in the Liturgy.
Litany of 

  the Saints
A series of invocations or prayers to various saints.

Liturgy

The rites, observances, or procedures for public worship. The Mass and the Divine Office are at the core of the liturgy.

Marginalia
Things written in the margin.

Martyrology
Sometimes called a passionale, this contained readings on the lives and martyrdom of saints to be read at the office of Prime.

Mass

With the divine office this is at the centre of the Christian liturgy.

Miniature
An independent illustration as opposed to one (such as a border or initial) incorporated into the decorative scheme.

Missal

A service book containing the text necessary for the performance of the Mass.

Octavo

A volume measuring one eighth the size of a full page of writing material.

Ordinal
A guide to the celebration of the Liturgy.

Palaeography
The study of the history of scripts.

Parchment
A writing material. The word is often used generically for animal skin prepared for writing, although it should more accurately be reserved for sheep and goat skin, and vellum used for calf skin.

Parchmenter
A person who made parchment.

Patron

A person who commissioned a work.

Pontifical
A liturgical book containing the order of service for sacraments administered by popes or bishops.

Primer

A term for a Book of Hours.

Provenance
The history of the ownership of a book or manuscript.

Psalter

The Book of Psalms, copied for liturgical or for private use. Psalters often contained additional texts such as calendars. They were the principal books for private devotions until the emergence of Books of Hours.

Quarto

A medium size volume, one where a quarter of the area of a full sheet was used for writing.

Quire

One of the ‘gatherings’ or ‘booklets’ of which a book is made.

Romance
A genre of literature that developed in the 12th and 13th centuries in France. Romances were frequently lavishly illustrated. Early romances were gnerally in verse, but prose romances also proliferated.

Romanesque
A term applied from the 19th century to western architecture of the late 11th and 12th centuries because of its use of Roman construction techniques. It was also applied to other visual arts.

Scriptorium
A writing room.

Trompe 

  d'oeil

French for ‘deceives the eye’. This is used for painting in which objects are made to appear to be resting on or projecting from the surface of the picture.

Typology
An interpretative system in Christian thought in which people, events and passages from the Old Testament are seen to prefigure those in the New Testament.

Use

Liturgy practised in a particular area, e.g. Use of Paris, Use of Sarum (Salisbury).  

Vellum

see Parchment.
Vulgate
see Bible.
Zoomorphic

  initial

An initial composed partly or wholly of animal forms.
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Hedeman, A., Royal Image: illustrations of the Grandes chroniques de France, 1274–1422 (Berkeley, CA: University of California Press, c. 1991)

Henry, Avril, The Eton Roundels: Eton College MS 177 (Aldershot: Scolar, 1990)

Hunt, E. M., Illuminating the Borders of northern French and Flemish Manuscripts, 1270–1310 (New York and Routledge, 2007) 
Huws, Daniel, Medieval Welsh Manuscripts (Cardiff: University of Wales Press, 2000)

Lacaze, V., ‘Vie de St Denis’ Manuscript (Paris, Bibliothèque nationale ms fr. 2090–2092) (New York: Garland, 1979)

Lewis, Suzanne, The Art of Matthew Paris in the Chronica Majora (Aldershot: Scolar Press, 1987)

__________, Reading Images: narrative discourse and reception in a 13th-century Apocalypse (Cambridge: Cambridge University Press, 1995)

Randall, L. M. C., Images in the Margins of Gothic Manuscripts (Berkeley: University of California Press, 1960)
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Scattergood, V. H., and J. Boffey, Texts and their Contexts (Dublin: Four Courts, 1999)

Scott, K., The Caxton Master and his Patrons (Cambridge: Bibliographical Society, 1976)

Facsimiles of some literary manuscripts
The Auchinleck Manuscript, intr. by Derek Pearsall and I. C. Cunningham (London: Scolar Press, 1977)

Facsimile of British Museum MS Harley 2253, intr. by N. Ker (London: Oxford University Press for EETS, 1965)

Facsimile of Oxford, Bodleian Library MS Digby 86, introduction by Judith Tschann and M. B. Parkes, Early English Text Society, SS, 16 (1996)

Poetical Works of Geoffrey Chaucer: a facsimile of Cambridge University Library MS Gg.4.27 (Cambridge: D. S. Brewer, 1979–80)

The Vernon Manuscript: a facsimile of Bodleian Library MS Eng. poet. a.1 (Cambridge: D. S. Brewer, 1987)
CD Roms (available on loan from Janet Burton or William Marx)
The Manuscripts of Cîteaux (Enesad-Cnerta, supported by the Bibliothèque Municipale de Dijon, 2000)

The Lindisfarne Gospels (London: The British Library)

The Luttrell Psalter (London: The British Library)

The Lampeter Vulgate (Lampeter)

Videos (available on loan from Janet Burton or William Marx)
The Luttrell Psalter (London: The British Library)

The Lindisfarne Gospels (London: The British Library)

The De Croy Book of Hours  (Sheffield: Guild of St George)

Useful websites
There are a number of websites that will be useful, although others have to be treated with caution. The following are a few suggestions.

www.bl.uk  (The British Library)

www.llgc.org  (The National Library of Wales)

Two extensive medieval websites are:

medieval sourcebook

NetSERF: this will lead you to many linked sites relating specifically to medieval art and manuscript illumination. You can use this to locate information about different styles of art (Romanesque, Gothic), or about different types of books, or about the holdings of different libraries and galleries. Many have images which you could usefully cite as examples in essays, and use for comparative purposes for your commentaries. Remember that you must give precise references as you would for a book or article. ‘Found on the internet’ is not sufficient; you should give full reference to the website.

MATRIX

