Based on a particular type of material evidence – like coinage, stone sculpture, metal works, etc. – in a region of your choice in mainland Europe, critically discuss the Greek and Roman influence during the 3rd-1st century BC
Throughout history humans have created objects such as pottery, sculptures and coins which has reflected their community’s cultural identity, which has developed into a community’s material culture which is defined as “the physical objects, resources, and spaces that people use to define their culture. These include homes, neighbourhoods, cities, schools, churches, synagogues, temples, mosques, offices, factories and plants, tools, means of production, goods and products, stores, and so forth.” (https://www.cliffsnotes.com/study-guides/sociology/culture-and-societies/material-and-nonmaterial-culture 02/02/19) and as each community has come into contact with each other, either through trade, conflict or migration it has caused a community’s material culture to alter in order to reflect upon the mixture of these two cultures, often resulting in an alteration of the hosts material culture whilst still retaining much of the of the original culture has incorporated in part some of the culture of the new community. The aspect of material culture which I will be analysing will be pottery from Italy, more specifically Vernice nera pottery or “black paint” which references to pottery which are characterised by a black gloss which can be seen from the fourth century BC to the first century BC (Kerckhove 2004).
According to Julie Van Kerckhove in her article, “the development of ”vernice nera”-pottery in the Marches, vernice nera pottery was originally referred to as “Campanian ware” due to N. Lamboglia, one of the first archaeologists to have researched this type of pottery who had presumed that Campania was the area of production of this kind of pottery until further research showed that whilst Campania was one of the main areas of production of  vernice nera pottery, alongside Latium Etrurai. It was found that vernice nera pottery or pottery of a similar manner was being produced in other areas of Italy such as Ostia, as well as outside of Italy. Due to the numerous areas that produced this type of ceramics, identification of the origin for this type of pottery has proven difficult for archaeologists. On the other hand, since there are numerous sites where vernice nera pottery was produced, it has allowed archaeologists to study how vernice nera pottery has been influenced by other cultures. 
One of the bigger influences on Italian pottery, was Roman material culture, this is primarily due to them having a significant presence in Italy from the third century BC onwards “Romanising” the material culture that was present, which resulted in pottery showing a heavy influence from the origins of the colonies which occupied the area. This resulted in the pottery being shown to have a wide range of varieties and shapes produced, for example the pottery discovered at the Marches appears to have been constructed using a similar type of clay to pots which have been used in Roma, according to  Julie Van Kerckhove in addition to the “shapes of the pocula deorum are reminiscent of the Roman repertoire” (Kerckhove 2004). Another thing to note, is that Kerckhove also states in her article that the pottery still holds key features of the native community’s material culture such as the “technical characteristics, shape and decoration of locally produced “vernice nera”” (Kerckhove 2004). The Marches were not the only area where the Romans had influence on the expression of material culture of Italy, in Ostia, a city located on the Italy’s eastern coast where recent excavations by Soprintendenza Archeologica di Ostia in the Ager Porteunisis, revealed several sites which have been dated between the fourth and second century BC (Morelli et al. 2004; Morelli et al 2008) which revelled to have found. Alongside this the ceramics which were recovered show that there were around six main types of “Black gloss pottery” (Olcese and Capelli 2015) which were noted by Olcese and Capelli in their article “the Black Gloss Pottery in the region of Ostia: Archaeology and Archaeometry” they also mention that whilst there are similar in many aspects of the pottery’s morphology, after chemical and petrographic analysis it showed that the pottery from Ager Porteunisis  was “slightly different in morphological features and macroscopic characteristics” (Olcese and Capelli 2015) than pottery samples which were from distant and neighbouring areas. 
Archaeological evidence has shown that Greek culture had some influence on the expression of pottery in Italy, due to trade and exchange of goods with “emporia Numana and Ancona”, vernice nera pottery began to appear in the Marches area around the sixth century BC in a style known as Kylix F4115 (see figure one) which archaeologists have suggested to have been inspired by Spina pottery which was a local variant of vernice nera as well as Ancona pottery. The belief that Kylix F4115 was influenced by Spina pottery is due to the shape of Kylix F4115 having similarities in shape with one another. Spina pottery itself is thought to have been an imitation of Greek shapes (Kerckhove 2004), which shows a clear link in pre-Roman pottery in Italy and how Greek culture has influenced it. 
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Figure 1 (Kerckhove 2004)

Whilst these results show a clear indicator of both Greek and Roman influences on ceramics in Italy, there are a few issues with the determination of the exact origins of the area which influenced the change as well as the exact dates when these changes occurred. Firstly, the issue on the origin of the influencing culture this is due to around the second and first century BC there was a beginning of the standardisation of pottery shapes, particularly in the central and northern areas of Italy which means that attempts to determine the origins of an influencing source on morphology alone is very difficult and must be backed up with other methods such as decoration and epigraphy, in addition to using chemical and petrographical analysis in order to be more certain of the origin of influence. Dating the ceramics is also an issue, due to the fact that typically ceramics are dated using thermoluminescence which is a “method of dating ceramic materials by measuring the stored energy created when they were first fired” (https://archaeologywordsmith.com/search.php?q=thermoluminescence 02/02/19) this allows an accurate date to be established however, this method of dating has an accuracy of ten percent which means that there is a uncertainty of ten percent, when determining the age of the pottery using this method, which may result in dates of artefacts overlapping for example several different styles of pottery being highly present in the same area during the same time period making it unclear as to which style of pottery was most frequently used.
In conclusion, I believe that both the Roman and Greek culture had a big influence on the material culture that was expressed in Italy, which can be observed through analysing components which constitute the ceramic artefacts which were produced at that time such as, the changes in the morphology, decoration, epigraphy and general styles of the pottery. However, I think that the Romans had the largest contribution to the influence on the expression of this type of material culture in Italy, I believe the cause of this is due to the extensive occupation by the Romans causing many of the cultures from the invading colonies to mix and as a result of this it has caused a significant change in the material culture. 
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TACT e VIarCNes Nat Wi te- Ty Frentan centres
and the North- and Central Adriatic coast. This
shape is present in Spina* but is also found in
large numbers in Pievebovigliana-San Savino.

Frapiccini writes that the origin of the kylix F
4115 remains uncertain. The shape is possibly
produced in several centres of Etruria: Volaterrae,
Tarquinii and Arretium and, in the North- and
Central-Adriatic it is surely produced in Ariminum
(Rimini)” and Adria. The shape is also present in
Spina and Ancona. The coastal centres of Numana-
Sirolo and Camerano yielded several kylikes
F 4115, which are attributed to the Volterran pro-
duction®

Fig. 3. Kylix F 4115 from Picvebovigliana®
(Frapiccini 2002, 100, fig. 68, n. 106).

Because of the imitation of shapes in various regions
throughout time, determining origin and chronol-
ogy of ‘vernice nera”pottery is problematic.

"The bulk of the ‘vernice nera”~shapes discussed
here has its roots in Efruria or Latium but is also
found (and sometimes produced) in Samnium,
Unmbria, the Marches (Aesis, Potentia, Cingoli,
Suasa, Pergola), Ariminum, Adria /Spina. Moreover,
the synchronous production of particular shapes
was widespread. This was the case for many bowls
and plates that were produced in the 2 and 1+
century BC in North- and Central-Italy. This stan-
dardization of shapes started in the 2% century
BC, following the example of mass-productions,
such as Campana B. Unfortunately, chronological
references for ‘vernice nera’-pottery provided by
excavations with stratifications are very rare.
Several methods can be used to reveal the origin
and the chronology of pottery, such as technical
characteristics (fabric and gloss), decoration,
shape and epigraphy.* Petrographical and chem-
ical analysis can provide further clues

The contexts
Ariminum-Rimini
Phases of the local production

The local production of Ariminum (at the northern
border of the ager Gallicus) started with the foun-





