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Contextual Prac.ces
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Hand in all  
DRAFTS HERE



Hand in your 1st dra& to moodle on Thursday 
2nd November by 12 noon

Go to Moodle 
and look at  ⇢

Hand in all  
DRAFTS HERE

Final, assessed 
DRAFTS HERE

Don’t upload process drafts here 😬



Samples



Purpose of these lectures:- 

Support your ability to 
complete the tasks, 
communicate your 

ideas, and understand 
under-graduate level 
wri>ng conven>ons. 

Add to your knowledge 
of culture and 

understanding of 
art/design history and 

movements 

Ask you to question and 
develop your values 
and vision for your 
future as designers



Complete the tasks, 
communicate your 
ideas, apply wri>ng 

conven>ons. 

culture and art/design 
history and movements 

your values and vision

PorColio of Wri>ngs
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REVIEW



Have you completed the following:

• Visited the designmanifestos.org website? 🌱🌿✅

• Listened to the BBC programmes on manifesto (Via BoB or BBC SOUNDS)?🌱🌿☘🍀✅

• Downloaded all the slides from talks you have received from Moodle and downloaded 
the recordings from Teams? 🌱🌿☘🍀🪴✅

• Completed the homework tasks? 🌱🌿☘🍀🌳🌲🌴🌳🌲🌴✅

• SO…. Can you tell me what is a manifesto? 

Manifesto Discussions







Has this process of looking at design manifestos helped you 
to identify/understand your values or beliefs as a designer? 

Has this process helped you to identify the cultural values 
that surround your design practice? 

How do you ensure that your values match you as a 
designer?



What do you stand for? 
I Am For… (Statement, 1961)

I am for an art that is political-erotical-
mystical, that does something other than 
sit on its ass in a museum.
I am for an art that grows up not knowing 
it is art at all, an art given the chance of 
having a starting point of zero.
I am for an art that embroils itself with the 
everyday crap and still comes out on top.
I am for an art that imitates the human, 
that is comic, if necessary, or violent, or 
whatever is necessary.
I am for all art that takes its form from the 
lines of life itself, that twists and extends 
and accumulates and spits and drips, and is 
heavy and coarse and blunt and sweet and 
stupid as life itself.

https://walkerart.org/magazine/claes-oldenburg-i-am-for-an-art-1961

https://walkerart.org/magazine/claes-oldenburg-i-am-for-an-art-1961


Cor-Ten Steel, Overall: 168 x 539 3/8 x 139 in. Each plate: 
168 x 539 3/8 x 2 in. Raymond and Patsy Nasher CollecGon, 
Nasher Sculpture Center, Dallas, Texas.

Richard Serra, 
My Curves Are Not Mad, 
(1987).
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Thinking of Richard Serra’s list, make a 
list of as many making verbs and 
contexts as you can in 5 minutes :

Over the past few weeks, we have 
thought about your beliefs and values 
as a designer. Make a list of your 
beliefs and values in 5 minutes:  

5-minute Manifesto Tasks

Anni Albers
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Take a piece of paper and fold it into 16 
rectangles. 
In each rectangle write a keyword from your 
beliefs and values derived from your 
discussions. 
Tear the paper into 16 separate rectangles. 
Throw the paper in the air and look at where 
the words fall. 
Write a poem using the random placement of 
the keywords.W
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Work together and look for pa0erns within each 
ques7on area. 

For example, the areas would be 
• Making – How? Why? Who for?, 
• Awareness of aesthe7cs, 
• Poli7cal or Ethical concerns, 
• Influences,
• Similari7es and differences 
• Appropriate rules.

A Manifesto for PracPce



Answer the following 8 ques7ons by asking  your prac7ce:
1. How and why do I make my work (my mo7va7on)? 
2. Do I have an aesthe7c, or a visual way of making which iden7fies my 

work from other’s?
3. Am I poli7cally or ethically mo7vated?
4. Who I am influenced by? 
5. How is my work different from other’s?
6. Who does my work address?
7. Can I use the differences or similari7es to make interes7ng rules? 
8. Where will these rules take me? 
– now go back and reassess your sta2ng points…

A Manifesto for Practice



See if you can create clouds of ideas

A Manifesto for PracPce

Making – How? Why? 
Who for? Awareness of aesthe3cs

Poli3cal/ethical 
concerns

influences
Similari3es and 

differences

Rules



Now you can narrow down the phrases you think are most 
important. 

There’s no magic number of phrases, but aiming for 8 statements 
— enough to give some depth to your manifesto, but not so many 
that it becomes a chore to read. 

A Manifesto for PracPce



This is the draft stage of a manifesto. 

You can edit and rewrite but this is a starting point. 

Once the statements are set, come up with a visual way to 
share them. The text should reflect your personality. 
Finally, embed the final manifesto into the portfolio of 
writing, and consider posting it publicly to inspire others.

A Manifesto for PracPce



History



MODERNITY / MODERNISM

Modern Times Charlie Chaplin (1936)



Quality of Rural life Grain Harvest (August)” by Pieter Bruegel the Elder 
(1525–1569)



This was fought 
against by William 
Morris and John 
Ruskin.

William Morris

John Ruskin



Culture, it is argued, is not so much a set of things – novels 
and painUngs or television programmes or comics – as a 
process, a set of pracUces. Primarily, culture is concerned 
with the producUon and exchange of meanings – the ‘giving 
and taking of meaning’ – between the members of a 
society or group … Thus culture depends on its parUcipants 
interpreUng meaningfully what is around them, and 
‘making sense’ of the world, in broadly similar ways. (Hall, 
1997, p.2)

IntroducGon, in Hall, S. (1997) RepresentaGon: Cultural RepresentaGons and Signifying 
PracGces. London: Sage. pp. 1–12. Permalink: 
hTps://librarysearch.uwtsd.ac.uk/permalink/44WHELF_UWTSD/11c0l68/alma9915522702421



Let’s look at the 
culture surrounding 
the BAUHAUS + 
their Manifesto



The idea of the fundamental unity underlying all branches of 
design was my guiding inspiration in founding the original 
Bauhaus.     Walter Gropius (1965)



1919 –1933

Years of the School
Weimer
1919
-
1925
Dessau 
1925
-
1932
Berlin
1932
-
1933
Closed by the 
Nazi’s

Bauhaus = ‘ConstrucLon house’  or 
School of Building



Years of the School
Weimer
1919
-
1925
Dessau 
1925
-
1932
Berlin
1932
-
1933
Closed by the 
Nazi’s



Years of the School
Weimer
1919
-
1925
Dessau 
1925
-
1932
Berlin
1932
-
1933
Closed by the 
Nazi’s

Walter 
Gropius
1919-28



Years of the School
Weimer
1919
-
1925
Dessau 
1925
-
1932
Berlin
1932
-
1933
Closed by the 
Nazi’s

Hannes 
Meyer 1928-
30



Years of the School
Weimer
1919
-
1925
Dessau 
1925
-
1932
Berlin
1932
-
1933
Closed by the 
Nazi’sLudwig Mies van der Rohe 1930-33



Manifesto

The ulLmate aim 
of all creaLve 
acLvity is the 
building. We 
must all return to 
the craSs. The 
school is the 
servant of the 
workshops and 
will one day be 
absorbed by 
them.

Let us together create the new building of the future which will one day rise towards 
the heavens as the crystalline symbol of a new and coming faith.

https://bauhausmanifesto.com/


On the teaching staff were Wassily Kandinsky and Paul Klee

Wassily Kandinsky, On White II (1924) Paul Klee, Castle and Sun (1929) 



Johannes IZen 
FoundaLon Course



The Bauhaus masters on the roof of the new Bauhaus building, 1926 (Gunta Stölzl is the only 
woman in the photograph) 



Theatre was key to 
collaborative spirit of all art 
forms: Artistic director - 
Oscar Schlemmer
• https://www.youtube.com

/watch?v=T9vxsQYrREY

Oscar Schlemmer, The Bauhaus Stairway (1932)

https://www.youtube.com/watch?v=T9vxsQYrREY
https://www.youtube.com/watch?v=T9vxsQYrREY


Moholy-Naggy, a Russian 
Construc7vist,  took over 
the founda7on course in 
1923 removing all that I0en 
had set up. 

Moholy-Naggy (1923)



Form follows function – Louis Sullivan (1896)

Chess set Josef Hartwig (1924)
Wassily Chair Marcel 
Breuerr (1925-26)

Peter Keller Cradle (1922)

Integrated art, craft with design with mass production
Wanted good design to be cheap and mass produced 

Marianne Brandt Tea infuser and strainer (1924)



Did not cap numbers of women a0ending, so large 
numbers did. This meant that they were segregated into 
the ceramics, bookbinding and weaving workshops.

Gunta Stölzl (1923)



Bauhaus Stairway 1927.
The women of the 
Bauhaus who rethought 
the world and were 
forgoZen:  
Lena Bergner, 
Grete Reichardt, 
Lijuba MonasLrsky,  
O` Berger,
Lis Beyer,
Elisabeth Mueller,
Rosa Berger, 
Ruth Hollos,
Lisbeth Oestreiche,
Gunta Stölzl (in front)
Photo by Lux Feininger
Tweet from 
@BauhausMovement 22.10.22



Margarete Heymann (August 10, 1899 – 11 November 1990), also known as Margarete Heymann-
Löbenstein, Margarete Heymann-Marks, and Grete Marks



Theodor Bogler (form) and Gerhard Marcks 
(decor), Mug with portraits of ORo Lindig 
and Johannes Driesch, 1922 

Theodor Bogler, 1930 



Bauhaus Bookbinding



A Prototypal House at the Bauhaus: The “Haus am Horn” by Georg Muche (1923)



The building is a prototype for 
low-cost housing units 
designed taking into account 
economical and strictly 
funcGonal purposes and it also 
features technologically 
advanced soluGons for 
improving insulaGon. 
Prefabricated concrete panels 
make the outer skin. The 
development of the project, as 
well as its construcGon, 
implied a collaboraGve design 
process to which all the 
workshops of the Bauhaus 
took part. 

A laboratory for cooking



All the furniture was specifically designed to fit the spaces and designed mostly 
by Marcel Breuer, Alma Buscher and Erich Dieckmann, sGll students at the Gme; 
texGles are by Martha Erps-Breuer while the lighGngs in tubular metal forms 
were designed by László Moholy-Nagy.



Years of the School
Weimer
1919
-
1925
Dessau 
1925
-
1932
Berlin
1932
-
1933
Closed by the Nazi’s

Berlin Bauhaus closed aSer 1 year and some of the 
students were arrested. 



The 
International 
Style

Ludwig Mies van der 
Rohe, 

Seagram Building 
(1958), 

New York City.



MODERNITY =
•Modernisation in industry, 
science and technology
•Social and political changes
•A new cultural and 
philosophical a7itude



The day 
modern 
architecture 
died: April 
1972

Charles Jencks
The Language of Post-
Modern Architecture, 
1977

Pruitt-Igoe, St Louis, 
Missouri.



POSTMODERNITIES

• Epistemological: the status of knowledge in 
modern societies (THE POSTMODERN)

• Socio-cultural: changing social and cultural 
institutions (POSTMODERNITY)

• Aesthetic: changing visual, cultural and 
technological landscape (POSTMODERNISM)



ʻIt is a cliché to say that we live in a 
postmodern world, and indeed 
“postmodern” has become one of the 
most used, and abused, words in the 
language. Yet it is striking that few 
people can say with any sense of 
assurance what that term “postmodern” 
actually means or involves.ʼ

Stuart Sim, The Routledge Companion to Postmodernism, 
2nd Ed., 2004



The Meaning of Post-

•Continuation
•Criticism
•Reflexive Critique



Jean-François Lyotard, The Postmodern Condition, 1979

’I define postmodern
as incredulity toward 

metanarratives’



Robert Venturi, Learning from Las Vegas, 1972



Charles Jencks, 
The Language of 
Post-Modern 
Architecture, 1977

‘Double-coding’



Philip Johnson, AT&T Building, New York, 1984



Frank Gehry’s House, Santa Monica, 1977-8



What culture surrounds your ideas?
Do some research in the library to clarify 
where your ideas are coming from.  
 


