Review of Alfred K. Siewers, “Writing an Icon of the Land: The Mabinogi as a Mystagogy of Landscape”. Peritia 19 (2023), 193-228. 
The central thesis of “Writing an Icon of the Land: The Mabinogi as a Mystagogy of Landscape” is that the main ‘character’ of the Mabinogi is the Welsh landscape itself, rather than the people within that landscape. He argues that the Mabinogi’s sophisticated blending of real locations – such as the village of Nantlle, or Nantlleu in the Mabinogi – with the ephemeral Celtic ‘Otherworld’ helps to preserve pre-Norman Welsh beliefs. Siewers writes: “Real castles appearing as if from nowhere in the era of the Mabinogi’s composition formed the network of strongholds being constructed by the Norman invaders, altering the Welsh cultural landscape”. (Siewers 2005, 16) This invites the modern reader to imagine what life was like for Celtic peoples amid Norman invasion. Siewers acknowledges that there is debate among scholars as to the central focus of the Mabinogi, arguing that the difficulty in ascribing concrete meaning ‘has been a failure to recognize the central character as neither Pryderi nor the pantheon of some lost Celtic Theogony, but the Welsh landscape itself’. (Siewers 2005, 2) 
The article is densely packed with information, indicating the knowledge and dedication Siewers holds for the topic. He references himself, demonstrating his own expertise in the field. He also references a wide range of both academic and theological sources throughout the article, drawing from disciplines such as Medieval Celtic studies, anthropology and archaeology. He uses theological language throughout the article, reading the Mabinogi as a sacred text, and identifying both Christian and Pagan motifs throughout. From a layperson’s perspective, the article can be difficult to follow at times, as the specialised language can be context-dependent; for instance, the word ‘mystagogy’, used throughout, can have subtly different definitions depending on contextual factors. However, the article is clearly aimed at an academic audience who would have knowledge of theological language and context, and Siewers writes very well through this medium. 
Throughout the article, Siewers also argues that the Mabinogi was a way of expressing Christian sentiment, drawing interesting parallels. One example is his connecting of the transformation of Lleu into an eagle in the Fourth Branch of the Mabinogi with Gregory the Great’s writings on the eagle symbolising Christ’s ascension. Siewers elaborates: 
The narrative-landscape of the Mabinogi functions similarly to Byzantine visual iconography in direct engagement of imaginative and physical worlds, the worlds of human tradition and the landscape of Wales. Nature is less a book as text to be decoded (in an Augustinian sense) than an iconic manuscript like early Insular illuminated books in which the reader participates more directly both imaginatively and physically. (Siewers 2005, 27)
In this way, the Mabinogi can be seen as a mystagogy, in that it instructs the reader in spiritual knowledge through stories and imagery of the land of Wales. It is insights like this that make for a truly fascinating work.  
The article is stimulating and impressive, bringing complicated ideas together and making interesting connections. It can at times feel overwhelming with the volume of information given. Despite being a challenging read however, it is well worth the investment and would appeal to scholars and students alike. 
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